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N fresh solution, the new selenium 

type Agfa Ansco Liquid Flemish 
Toner will produce a slight tone in ten 
seconds ...and a fuli tone in from 
15 to 30 seconds! Depending on the 
paper used, a variety of tones is pos- 
sible ranging from warm brown to 


purple. 
EASIER TO USE 


It’s not necessary to dissolve extra 
chemicals or to make up additional 
solutions. The new toner needs only to 
be diluted in proportion of one part 


toner to three parts water to be ready 


for use. 





CING 






Liauip FLEMIS# 


TONER 


SELENIUM TYPE 
32 OZ. 
CONCENTRATED SOL 


LABORATORY TESTES 


AGFA ANSCO 


Bing 
SHAMTION, New voRK, MAD! 


AN EXTREMELY RAPID=—STABLE 
LIQUID FLEMISH TONER 





ECONOMICAL—LONG-WORKING LIFE 


Agfa Ansco Liquid Flemish Toner has 


Toner either in 8 or 32 oz. bottles. Stop 
in at your dealer’s today. Agfa Ansco, 
been especially designed for chemical Binghamton, New York. 


stability .. . thereby assuring you of ex- 





cellent keeping qualities. 
If you wish to tone only a few prints, é 
using a minimum amount of toner...a Ag a Ansco 


LIQUID 
FLEMISH TONER 


money-saving solution of 1:7 can be 


made, instead of 1:3. This, naturally, 
increases toning time; but under aver- 
age conditions as many as one hundred 
8x10” prints can be toned in a quart of 


A Century of Service 
to American Photography 


1:7 solution before the toning time 


reaches 4 minutes. 








You can obtain this new-type Flemish 
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Through photography all America will be a witness 
as white cloaked, swiftly moving ski troops carry 
our answer to tyranny into its last frozen retreat. 
Photography, too, will help them in their advance 
—photographs of the terrain ahead brought back by 
reconnaissance planes and scouting parties. 
Photography is helping America and her allies to 
overcome the enemies of freedom. It is the liaison 








PHOTO BY 
U.S. ARMY SIGNAL CORPS 


DEFENDER TESTED CHEMICALS 
TO SAFEGUARD YOUR BEST. PICTURES 
+* Defender Prepared Developers—in powder form—and Defender 
Tested Chemicals are put up to exacting laboratory standards that 
aise insure certain, uniform results every time. For best results with 
am Defender Cut Films and Defender Papers use the recommended 
Defender Formulas. For fine grain development at all room temper- 
atures from 60° to 90° use Defender 777. At all Defender dealers. 


DEFENDER PHOTO SUPPLY CO., INC., ROCHESTER, NEW YORK 


agent between the workers at home and the fighting 
men at the front—it is the all-seeing eye of the 
advancing army—and at home photography and the 
photographic processes help in the actual building 
of the war materiel that arms the fighting spirit of 
the United Nations. Photography is the mirror that 
reflects America’s might even as it reflects America’s 
will to Victory. 
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Cover by Frank Powolny. See Page 184. 
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NEWS 
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ALL THIS IN ONE 
HISTORIC FILM! 


%& YANKS FIGHTING ROUND GLOBE! 

%& RUSSIA’S HEROIC STAND! 

%* BATTLE OF ATLANTIC! 

% DIEPPE: PRELUDE TO SECOND FRONT! 
* JAPS BOMB ALASKA! 

* MIDWAY VICTORY FILMED BY COMDR. FORD! 
%* BRAZIL WARS ON AXIS! 


: E A R 
% U.S. MARINES SMASH JAPS IN PACIFIC! 


8m m. 16 m m. 
Subject to change if warranted 


by last-minute events. Az 
a 



















The only complete and au- 
thentic 8 mm.-16 mm. 
movie record of the entire 


year—costs less than _un- See the tumult of a tortured world! See stupendous 
exposed film! ; _— events that dwarf all past history! See the clash of ar- 


mies! The earth-shaking meetings of men! Defeats and 















victories! Grim, gripping action scenes on your own 
screen! Here is a great historic document that every 
projector owner should possess! Don’t wait! SEND THE 
ORDER FORM BELOW TO YOUR DEALER TODAY! 


All Castle 16 mm. films 


wenene---=2--ORDER FOR M==-==-==---==5 












































r 
are Vap-O-Rated. All 4 : 
Pe \_ Castle 8 mm. films are : Send Castle Films’ “NEWS PARADE OF rapt ' 
also treated. § THE YEAR” (1942) in the size and es 
length checked. 50 Feet 1.75 ‘ 
' 
Complete $ 
Name 180 Feet 5.50 : 
dd 16 mm. » 
Address : 6 
Head! 
Wore 275 | 8 
City Complete $ ' 
360 Feet 8.75 & 
State P.P.12-A a 
1 Sound $17 50 ry 
RCA BLDG. FIELD BLDG. RUSS BLDG. 4 Remittance enclosed (] Ship C.0.D. 0) aeesan : 
t Copr. 1942, Castle Films, Inc. 
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it's Penn 
ora Camera 


Christmas 


THE PENNEX 
All Purpose Tripod, $10.95 


Strong enough to provide support for the heavier 
cameras; light weight for carrying. 
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3 Outstanding Features— 
1. Sliding Center Tube for quick height adjust- 


ment. 

2. New Patented Legs; twist to shorten or 
lengthen. 

3. Needle Tips reversible to Rubber tips for in- 
door use. 


Finished in smart gray—the design and choice 
of materials will assure long-term use. The legs 
are easily spread or closed. The Sliding Center 
Tube makes exact Height adjustment quickly 
without moving the legs. 





The Professional... THE NEW FEDCO DRYER—$3.48 
FRESNEL PHOTOSPOT—$/2.95 Accommodates removable ferrotype 
All-purpose spotlight of professional plates ... measures 14%x10x1 5s. 
power and flexibility, with 10 OUT- Quick drying for matte and glossy 
STANDING FEATURES. prints. Even distribution of heat. 
VIEW YOUR KODACHROMES 10x14 Chromium Plates, each...... 76c 
With a MARSHALL'S TRANSPARENT 
MAGNA-SCOPE OIL COLORS 
DIMENSIONAL VIEWER ACADEMY SET REGULARLY $3.75 
PRICE $1.98 SPECIAL $2.82 
Sparkling Detail 
Stereoscopic Effect Finest oil colors for coloring photo- 


graphic prints. Consists of 15 colors in 


6x magnification 2x2” tubes, Drier, Medium, Turpentine, 


Always in focus Varnish, Absorbent Cotton, Skewers 
Accommodates kodaslide mounts or and Palette. Complete with an exclusive 
glass slides new Marshall feature: With special 


glass palette for the individual colors. 


Perfect Flash Pictures Are Easy with the 


F-R FLASH SYNCHRONIZER—$9.59 LIST OF COLORS 
Precisely timed to synchronize for all Cadmium Sepia 
speeds and to all shutters of the setting Cheek Extender 
or cocking type. No adjustments, adapt- Chinese Blue Med. O 
ability (change from camera to camera), Tree Green a 
and a modern functional design shows Verona Brown Oxide Green 
its marked superiority. Complete with Cobalt Violet Raw Sienna 


mounting bracket and batteries. Viridian Carmine 


Eclipse JUNIOR 
ENLARGER MODEL “160A” 
With this enlarger the 
amateur enthusiast will 
find an efficient and eco- 
nomical enlarger giving 
brilliant results. 
® Specially treated 2'4x 

3% metal negative car- 

rier with mask envel- 

opes from 35mm. 

® Three element anastig- 
mat lens. Built-in ruby 
lens mask. 

® S-M-O-O0-T-H, easy fo- 
cusing system. 

® Excellent light distribu- 
tion. 

® Opal diffusion glass. 

® Adaptable to Double 
condensers in cell 
mount to increase light 
intensity three times. 

Eclipse Junior “160° En- 

larger with 32” F6.3 anas- 

tigmat lens, waterhouse 

en cr $15.25 


ALBERT 4’x5’ ALL-METAL PRINTER 
4”"x5”" Albert — 
$12.65, Reduced 
to $8.63. Takes 
all film from 35 
mm to 4”x5” in- 
cluding uncut 
35mm film. 4 
steel masking 
bands. Hinged 
door. Automatic 
light switch. 
Two sockets. AC 
or DC. Com- 
plete with ruby 
bulb, cord and 
a $8.63 


F-R ADJUSTABLE CUT FILM PACK DEVELOPING TANK 
For all Films to 4x5 inches (10x12.5cm.) 

A practical developing tank of all bakelite construction. 

Adjusiable to accommodate all sizes of film packs or cut 

film up to 4x5 inches and 10x12.5cm. Has capacity for 

12 films at one loading. Price Each.............. $7.65 











The F-R Special 
can be adjusted 
to take 35mm— 
(36 exposures) 


127x 129x— 
120x — 828xx, 
and 116. 


Genuine Bake. 
lite—can be 
loaded from 
either inside or 
outside—only 8 to 16 ounces of solution needed. Re- 
volving light trap. Check stop, prevents film from un- 
winding. Agitator built in. Reel allows thermometer 
to remain in tank during use. Guaranteed moisture 
and warp proof. Weight 2 lbs. 


7 FAMOUS FOR FAIRNESS 





CAMERA EXCHANGE inc. 
126 West 32nd St., N: Y. C. © LA 4-8715 
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“N.Y. 1. PHOTO-TRAINING WAS 
THE MOST INTERESTING AND 
EXCITING EVENT IN MY LIFE” 


san Emde ares 


What is the mark of an oustanding photog- 
rapher? 








Recognition by fellow craftsmen? N.Y.I. 
graduate Frank Turgeon has won 3 gold medals 


for his work . . . 19 merit awards by the Photographers’ Asso- 
E ciation of America “in recognition of high achievement.” 
: A distinguished clientele? Frank Turgeon has met and photo- 
4 graphed America’s foremost men and women. He was invited to 


Nassau to photograph the Duke and Duchess of Windsor. 


Material success and 
prosperity? Frank Tur- 
geon owns TWO.  suc- 
cessful and prosperous 
studios, one in Palm 
Beach, the other in Wash- 
ington, D.C. His Florida 
Studio is one of the finest 
in the state. In his own 
words, “Since graduating 
from N.Y.I., I have always enjoyed the 








MORE JOBS, CAREER OPPORTUNITIES 























best in life, and met the best people.” THAN EVER BEFORE 
Says this distinguished N.Y.I. graduate: nag photography NOW! Never in history 
“My training at N.Y.1. was the tnost in- as there been such ge argent demand for 
NK teresting and exciting event in my life. phase of life. Good jobs and IMMEDIATE 
Inexperienced when I enrolled, this earnings await those qualified to fill them. 
“= training soon made me a competent all- Let N.Y.I. qualify you NOW for a sound 
a Photos by Turgeon around photographer. Learning under future career, as well as present opportunities. 
65 PS hangin ”N.Y.I’s expert instructors was like . 
learning painting under famous Old GREAT cated 
: “a 
Masters. | “WOMAN'S 
4a 
Earn While You Learn WORLD 
“One great advantage was the ex- i eeoumremee 
tremely complete equipment, to which I photography. 
a a : any of country’s 
owe both my versatility and methods. top-ranking photo- 
Another was the individual instruction, graduates of N.Y. 
enabling me to correct my weak points, S we i 
and to master every phase. And what NO CLASSES—START ANY TIME 
was VERY important—I was able to Full Time Experts Train You in Our N. Y. 
earn while I learned. My two great en- Studios or at Home by Mail 
: . . At N.Y.I. there are no classes. You can begin im- 
Re- thusiasms are photography and New mediately. Instruction is personal, individual. You 
un York Institute—the finest school for “learn by doing.” Each course is adaptable to 
ater arene a i 3° YOUR needs. No fixed hours of attendance. Come 
ure a = photography. to New York or study at home under personal 
Judge New York Institute by the SUCCESS sesame + alte Paty sa Beggs Ho ay ene 
= ‘ of its graduates! Frank Turge a Jews, vertising, Fashion, Industrial, Portrait, 
a Bares aad gee —* = , = _ Motion Picture and COLOR photography. Send 
WARTIME JOBS h; : r3 % d f es sree abodes TODAY for beautifully illustrated book, “PHO 
= lave won ame ; an ortune soon through TOGRAPHY FOR PLEASURE OR CAREER.’ 
PLENTIFUL their photo-training at N.Y.I. 





Industry needs more trained photog- nine So, 
saphers: our FREE Employment Be NEW YORK INSTITUTE New York Institute of Photography 
reau is 32% ahead of last year in job Dept. 99, 10 W. 33 St., New York City 


placements. Also N.Y.I. graduates of PHOTOGRAPHY Gentlemen: Please send me your FREE catalog. It is 
in U. S. Service winning “non com” 


understood that no salesman will call on me. 
and “petty officer’ rank with in- 


creased pay. Dept. 99, 10 West 33 St., New York 





ee ee ee ee 


| 

| 

| 

| 

| 

Address | 

MAIL THE COUPON TODAY CRSA HH EPO eee eee eeeresesesesess . 
| 

| 

J 





Re Aas cdc aaa ee 
FOR BEAUTIFUL ILLUSTRATED BOOK oO Checkipere if interested rset short, 7, 10 
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Complete the Thrill of 


Picture-taking with a 
Super Omega B 
ENLARGER 


FOR ALL FILM 
UP TO 2\4x2¥, 


38 5 2 5 without lens 
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The sensational tripod head 


for all cameras, 
movie, full-size or 


still and 
miniature. 


Operates entirely through 


precision gears... 


eliminates 


the use of the awkward, get- 


in-your-way handle . 


. .makes 


complete pans easily. 


$1759 





Of course there’s a thrill in taking pictures .. . but 


that’s only half the fun! The real satisfaction comes 
when you actually take a hand in perfecting and enlarg- M ET P f N 
. 


ing your own handiwork. If you haven't advanced to 












the dark-room stage yet. make up your mind to start to- More Beautiful Than 
day ... Pick your favorite negatives and arm yourself Ink or Pencil 

with a SUPER OMEGA B Enlarger to guarantee pro- Perfect for titling photo- 
fessional results. Has fool-proof and improved design graph albums and index. 
features. ing negatives as well as 
LIBERAL ALLOWANCE ON YOUR OLD ENLARGER signing photomats, greet- 


ing cards, ete. Simple to 





HOLLYWOOD VIEWER “S75 ii 
FOR 2x2” 












THE PEN FOR 
- METALLIC WRITING 


PELOI T  e be es Ps 
s Be a i 















SLIDES AND 
35 MM. FILM THE WILLO 












indoor use. 


justments. 





; : lined. - Light- e Legs are easily spread or 
weight ... It takes slides of any thickness—in paper, closed. 


strips of any length. Gives your Kodachrome slides e The Stand is finished 
clear, lifelike beauty and three dimension quality. smartly in grey. 





MAIL ORDERS FILLED , 
(INCLUDE POSTAGE) 
32nd Street Near 6th Ave., New York 
ESTABLISHED 1898 





World's Largest Camera Store Built on Square Dealing 


STRIPS ALL-PURPOSE TRIPOD 


Has 3 Outstanding Features 


$ 45 1—New patented legs twist to shorten or 
lengthen. 


2—Needle tips reversible to rubber tips for 


NEW .. . Stream. 3—Sliding center tube for quick height ad- 


glass or metal mounts. Accommodates 35 mm. film e Top is easily removable. $1650 


SEND 





FOR 
CATALOG 
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Child 
Photog- 
raphy 
simply 
ex- 


plained 
by 











experts 


























How range finders and other 
devices work—-shown in 
diagrams 























Just a Few “High Spots” 
from the 1000 LESSONS! 


LIGHTING—Artificial Lighting for In- 
doors; Lighting for Portraits; Multiflash 
and Synchroflash Photography; etc 
COLOR PHOTOGRAPHY — Color Proc- 
esses; Color for the News Photographer; 
Amateur Movies in Kodachrome; Separa- 
tion Negatives; Color Printing, etc 

FOR ADVANCED AMATEURS—Bro- 
moil Printing, Toning, Carbon and Car- 
bro Printing; Copying; the Paper Nega- 
tive; Developers; etc 

CAREERS IN PHOTOGRAPHY — 
Newspaper and magazine work, Crimin- 


ology, Portraiture, Army Aerial Work, 
Studio Management, Advertising and 
Fashion Work. By Margaret Bourke- 
White, Ed Stanley, William Eckenburg, 


Arthur Brackman, John F. O'Reilly, ete 
MOVIES—S, 16 and 35 mm Silent, 
Sound and Color Motion Pictures; Pro- 
fessional and Amateur Work: Movies of 
Travel; Wild Life; Animated Cartoons; 
Sound Recordings; etc. 
DEVELOPING AND PRINTING In- 
clude Enlarging and Photographic Papers 
Correcting Defects; Classes and Formulas 
for Developers; etc., etc 
BEGINNERS’ LESSONS—ABCs of Still 
and Movie Photography; How Cameras 
Work; Color and Composition for Begin- 
ners; Choosing Equipment Processing 
Made Easy; ete 
Literally EVERYTHING You Want to 
Know 


200 Experts Include: 


TED ALLAN—Chief of Photography, 
Columbia Broadcasting System, 
Hollywood. WALTER CLARK—Ph. 
D., F.R.P.S. Specialist in Photo- 
graphic Research at Eastman Kodak 
Laboratories. ANSEL ADAMS—Pho- 
toerapher, Famous Author of 
Articles and Book, “Making a 
Photograph.’ JAMES WONG 

HOW E-—InternationallyKnown 
Cinematographer. TORKEL 
KORLING~—-Specialist in Baby 
Pictures. DMITRI KESSEL— 
Expert Industrial 
Photographer, 
BRADFORD 
WASHBURN — 
Director of New 
England Museum of 
Nat. History. WIL- 
LIAM MORTEN- 
SEN—Internation- 
ally Famous Pho- 
tographer, Writer, 
Teacher, and many 
others! 














Only 


And you can STOP ANYTIME! 


Without the Slightest Obligation to Continue! 
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Prepared 





N RESPONSE to insistent demand, the 

NATIONAL EDUCATIONAL AL- 
LIANCE has obtained the services of the 
most distinguished faculty of photographic 
experts ever to cooperate in a course, in- 
cluding ranking specialists in the Kodak, 
General Electric, Bell & Howell and other 
world-famous research laboratories! The Al- 
liance is investing hundreds of thousands of 
dollars to bring you the finest Complete 
Home Photographic Course ever offered! A 
single glance at some of the famous names on 
the N.E.A. Editorial Faculty of THE COM- 
PLETE PHOTOGRAPHER will convince 
you of the practical, authoritative, up-to-the- 
minute character of these lessons. (See partial 
list at left.) EVERY field of photography is 
represented. 


You Get the Latest Techniques of Big Pay Experts 

No longer need you search through dozens of 
magazines and books, in the hope of securing definite 
‘“*how-to-do-it’”’ directions for perfect results in Color 
work, in Movies, in Candid Camera and Theatre 
shots, in Portraits by artificial lighting, in Speed 
Sport pictures, and in many other fascinating 
specialties. No longer need you rely upon getting 
haphazard or hearsay information on the latest and 
best methods of Exposure, Development, Printing 
and Enlarging for superb pictorial results. For now 
over 200 famous experts bring you absolutely 
EVERYTHING you need to know for highest suc- 
cess in ALL amateur and professional photo fields 


NEARLY 10,000 ILLUSTRATIONS 


—432 in “‘Deeptone” and Full Color! 
Each lesson group brings you Art Prints of extraor- 
dinary salon pictures and American and foreign 
prize winners. Nearly 10,000 pictures and diagrams 

























General Editor, 
WILLARD D. 
MORGAN 


Writer, Photog- 
rapher, Co-Pub- 
lisher of the Leica 
Manual, Minia- 
ture Camera®g 
Work, Synchro- 
flash Photog- 
raphy, Graphic 
Graflex Photog- 
raphy, etc 


to Start! 


Over 1000 Fascinating Lessons 
Over 200 Famous Experts — including 
WILLARD D. MORGAN of Leica fame—WALT DISNEY 
—MARGARET BOURKE-WHITE of Life—and Dozens 

of other top-notch Professionals! 


Ilustrated 


LESSON! 


are accompanied with practical data telling you how 
to produce perfect results in EVERY photographic 
process 


AT LESS 
THAN 


You May Keep Your Copies of The Complete 
Photographer as a Reference Encyclopedia! 


The editors of THE COMPLETE PHOTOG. 
RAPHER do not expect that you will want to make 
use of all the valuable information offered in every 
group of lessons. Their aim is to provide such a 
wide and varied choice of photographic opportunities 
for pleasure and profit that every member will find 
all the units of instruction which he will ever want 
and need 

You can thus not only enjoy and profit from every 
issue of HE COMPLETE PHOTOGRAPHER 
while the lesson groups are coming, but you may 
preserve them as a permanent 55-volume library, 
providing a veritable encyclopedia of all the im- 
portant photographic information in the world. For 
this purpose the ALLIANCE furnishes at trifling 
cost a special binder for every two months’ issues. 


THE COMPLETE PHOTOGRAPHER Comes to You at 
Regular Intervals and It Brings You This Complete 


Course in Serial Form. 


From 20 to 40 lessons in each issue, with a wealth 
of photographs and explanatory diagrams. The at- 
tached coupon brings you the first issue at the special 
introductory price of only 25c. Succeeding issues 
come to you on the 10th, 20th and last day of each 
month at 25c each, or 3 for $1.00. This most modern 
Photographic Course will be complete in about 18 
months. STOP WHEN YOU LIKE! When you 
mail the coupon with only 25 cents, you do not agree 
to pay for the entire series of COMPLETE PHO. 
TOGRAPHER Lesson-Groups. You can let them 
come to you as long as you please, and stop when you 
please. Mail the coupon TODAY! THE NATIONAL 


EDUCATIONAL ALLIANCE, Inc., Dept. 7112, 
37 West 47th Street, N 
Copyright by the National Educational Alliance, Inc 


Mail this Coupon with only 25c¢ for 
your first COMPLETE PHOTOGRAPHER 


NATIONAL EDUCATIONAI 
7 West 47th Street, Dept. 7112 


' ALLIANCE, IN( 
13 New York, N. Y 
For the enclosed Special Introductory Price of only 
25c, please send me prepaid the first issue of THI 
COMPLETE PHOTOGRAPHER containing the first 
group of lectures on Equipment; Composition of Picture 
a Theory and Practice of Exposing, Developing, Printir 
Still, Color and Motion Pictures Action Photograpay 
ic ‘om plete Survey of Photography Opportunities and 
enroll me for eighteen m« ynths You may send me THI 
COMPLETE PHOTOGRAPHER on the 10th, 20th 
and last day of each month at the rate of 35c¢ per issue 
or 3 issues for only $1, until I give you notice to cancel 
my enrollment. For convenience in bookkeeping, you 
g may bill me once a month for such lectures as I receive 


£ It ts understood that I may cancel at any time 
and pay only for copies actually received, 


Mr 
Mrs 


i Miss 
i Address... 


4 City & State. a. 


pay 


Please Indicate 
POS SEES Ce CCHS Your Age Here 
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FOTOSHOP | 
SUGGESTS, 


SPECIAL 


SERVICE 
TO OWNERS OF 


KALART 


SYNCHRONIZED 
RANGE FINDERS 





To owners of Kalart Lens-Coupled 
Range Finders, Fotoshop offers a special 
individual service. In this renewal service, 
competent Kalart factory technicians will 
clean, overhaul and reinstall your Range 
Finder; adjust and check focus. In ad- 
dition, your present mirrors will be re- 
placed with the new Auratone mirrors 
which will give youa more brilliant image 
than you've ever had before. 

This reconditioning service is offered 
at special low prices for a limited time 
only. For Mode! ““G”’ the price is $6.50. 
For Model “K,” $5.00. For Model “F,” 
$4.50. {All prices plus transportation.} 
Take advantage of this unusual oppor- 
tunity. Send your equipment to us re- 
questing this service. 
Range Finder will be 
promptly. A Kalart warranty 
will accompany the equipment. 


returned to you 
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IDE WORLD’S Los Angeles staffer 

Don Brinn recently spent four days 
at Camp Elliott, Calif., making pictures of 
Marines in training for invasion. Shown 
were camouflage experts at work, how to 
get over barbed wire, tanks maneuvering, 
and bayonets fighting. The Marines 
weren't fooling, Brinn learned—he was 
jabbed by a bayonet when he moved in 
for a closeup. He was laid up for several 
days. 


e 7 e 
OMEWHERE in New Guinea, Associ- 
ated Press photographer Edward 


Widdis was taking a picture of American 
soldiers repairing a damaged plane when 


* ok 


‘ 
. by 


: 








Your camera and | 


certificate | 





KALART Helps You Take 
Better Pictures ...... 


PHOTO MARKETS 


m TELLS YOU WHERE 





y Photo: TO SELL THEM 

A te heat, 

PUKE Z) The only exclusive pic- 
torial photography mar- 
keting guide in the field 
136 pages. 2000 authen- 
ticated markets. Includes 
advice on How to Submit 
Pictures, What to 
Shoot; Copy- 29¢ 
righting, etc 

Reg. 50¢ 











NEW FOTOSHOP BULLETIN. 64 pages filled 
with thousands of outstanding values in ready 
available photographic equipment, new and used 
Yours for the asking. Address Dept. G 


42nd STREET 





18-G East 42nd St., N. Y. C. 
BRANCH: 130-G WEST 32nd STREET 


Widdis holds his bomb- ened Graphic 


—he and the exposed film were unscathed. 


a Jap bomb burst only 35 yards away. 
Miraculously, Widdis escaped injury, but 
a bomb fragment smashed a 3-inch hole 
in the camera he was holding. It missed 
the filmpack, and later the exposed film 
was developed and printed, and the pic- 
tures found their way back to this coun- 
try. 


* 2 7 

UR Navy is really picture-minded! 
( ) More than a thousand pictures a day 
pass through the office of Capt. Leland 
P. Lovette, director of public relations for 
the Navy Department, and it’s up to him 
and his staff to determine which should 
be released and which confined to the 
Navy’s secret files. Official Navy photo- 
graphs are generally taken by photog- 
raphers of the Bureau of Aeronautics, as 
for instance pictures of the battles of the 
Coral Sea, Midway, and the Aleutians. 
But a number also are obtained from the 
“pool” which is composed of the three 
major picture agencies—Associated Press 
Photos, Acme Newspictures, Inc., and In- 
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ternational News Photos—and Life maga- 
zine. 

In addition to these sources, all photo- 
graphs obtained either by civilians or by 
other branches of the Navy must pass 
through the Office of Public Relations be- 
fore they can be released to the public. 
Since its staff is composed of many ex- 
newspapermen, the public relations office 
sometimes has problems to solve because 
the recruits are green regarding the 
proper manner of addressing superiors. 

For instance, there was the occasion 
when Secretary of the Navy Knox was 
pinning a decoration on a war hero. The 
official Navy cameraman was an enlisted 
man who had just left the metropolitan 
photo ranks. When the time came to take 
the picture he didn’t ask a commissioned 
officer to arrange the participants. In- 
stead, he turned to Admiral King, who also 
was present, and said: “You, Admiral, 
will you stand behind the Secretary and 
the officer receiving the medal—just for 
background.” That there was a flurry of 
surprise in the group is putting it mildly. 
Referring to Admiral King, who is Chief 
of the United States Fleets, as mere 
“background” caused many an eye to 
pop and a tongue to explode—and the 
photographer was quickly taught how to 
proceed on his job. 

e * * 
HE President, Mrs. Roosevelt, and 
Queen Wilhelmina of Holland were 
gathered on the lawn back of the White 
House, and took their positions for the 
photographers. There was a little longer 
than usual delay as the lensmen prepared 
to trip their shutters—they didn’t care 
particularly for the way the subjects 
were posed, but rather than intrude their 
wants, they decided to shoot anyway. At 
that point, the President turned to Her 
Majesty and said: “See, how well trained 
I have them,” whereupon the First Lady 
quietly interjected, “I always thought 

they had you well trained.” 

o a ° 
peg tae MONTROSE, former Pa- 
cific Coast NEA-Acme photographer, 
who with other American correspond- 
ents accompanied U. S. Naval and Ma- 
rine forces in their Solomon Islands of- 
fensive, reported on his experiences in a 
letter received by his wife in Mill Valley, 
Calif. “I’ve seen my first dead Japs,” he 
wrote. “I’ve heard bullets whistling 
around my ears; landed with Marines on 
a hostile beach; tried to talk to a Jap 
prisoner or two; hiked and sweated and 
cursed tropical growth; ridden in jeeps 
and amphibious tractors on land and sea; 
eaten iron rations of beans and hash 
(cold) for breakfast and been damn glad 
to get ‘em... Tropical rains and heat 
have raised hell with my equipment— 
personal and camera. 
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> we . 
a ees 


... @ Lhree-Ring: Circus 


NE pup squirming around is a tough 
C) subject. To get a picture of three at a 
time, all sharp and clear, is almost impossible 
. .. tough as watching a three-ring circus. 


But photographer Edward Rinker has a knack for 
handling tough pictures. So, to get a good shot 
of this “three-ring circus,” he put the pups in a 
box; that kept them together. Then he solved 
his problem of depth of field, sparkling crispness, 
lively expression—at minimum aperture and high 
shutter speed by using four carefully placed G-E 
MaAzpDA Photoflash lamps No. 11. He shot at 
1/200, F/32, with high speed ‘“‘pan” film .. 
and got a winner! 


Extremely high in efficiency, G-E No. 11 is also 
solving many a problem in single and multiple 
flash today for press and military photography. 





What the G-E mark on a flash bulb will 
always mean to you 


1. MAZDA Research . . . with all its constant improve- 
ments of light output and flash 
bulb performance. 


2. Sixty years of lamp-making 
experience that helps assure you 
dependable uniformity. 

3. More light at less cost. While 


MAzDA Research has been find- 
ing new ways to give you more 


Photo by Edward Rinker, Courtesy Jobn Morrell & Co., makers of Red Heart Dog Food 





light for better pictures, —— 
have been repeatedly reduced. 








MAZDA Research leads the way 


G‘E MAZDA 


PHOTOFLASH LAMPS 






GENERAL 








ELECTRIC 
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“ AT FIELD TRIALS, A PHOTOGRAPHER 
CAN’T GET VERY FAR WITHOUT A 
GOOD EXPOSURE METER. THAT’S 
WHY I ALWAYS USE MY WESTON” 


PERCY T. JONES 
Nationally Known Sporting Dog Photographer 





\ 
ts 


- ; 7 
; =. ae 

One of the qualities which distinguish all Percy T. Jones’ \ 
sporting dog pictures is the clarity of detail—even in those 5 I 
pictures taken under the difficult conditions encountered =. , 
at fall and winter field trials. It’s the same quality which 
who are fortunate enough to own a WESTON Exposure 
Meter. For correct exposure is the key to a crisp, clearly 


all photographers strive for — and which is easily and con- 
defined print — and the WESTON is the meter universally 
used for consistently accurate exposures. Weston Electrical Gaposunt 




















sistently obtained by professionals and amateurs alike 
Instrument Corp., 644 Frelinghuysen Ave., Newark, N. J. 
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MODEL 88 
With Wollensak f 3.5 lens 
$38.50 


MODEL 99 
(not illustrated) With turret 
view-finders and 


ead, 2 
one Wollensak _f 2.5 lens 
$77.50 


NYONE can take fine movies with the Revere 
8 mm. Camera. Just look through the built-in 
optical view-finder and press the button! What 
you see, you take. Five speeds including slow 
motion. A precision-built mechanism. An exclusive 
reciprocating sprocket for steady pictures. 
These and other advanced features give you a 
the finest and clearest home movies that you 
have ever seen. The precision-built Revere 
projector shows these movies at their best. 3 
Revere Camera Com- 
pany, Chicago, Illinois. 


Kaa 


f 


REVERE “85" PROJECTOR 
has duo-shield light diffuser, beam threading light, 
micro-tilt and deluxe carrying case. Complete with 
oa lamp, f 1.6 lens, one 300-ft. reel and case, 
5 


* War SAVINGS 
BONDS and 
STAMPS 






















POPULAR PHOTOGRAPHY Deceniwer, 10-12 De 
THE IDEAL PAPER FOR FINE PROJECTION 
PRINTS OF FAVORITE CHRISTMAS SHOTS 
From snapshots to salon prints, Halobrome’s extra rich, beautifully -balanced F 
emulsion captures realistic detail of your favorite negatives with brilliance 





and depth unusual in a projection paper. In your darkroom, too, you will 
appreciate Halobrome’s combination of cost-cutting processing advantages. 
Exceptional latitude in both under-and over-exposure, wide development 


tolerance, and forced development without fog offer you excellent print 





control while practically eliminating guesswork and waste. Reasons why 


Halobrome is the favorite projection paper of practical photographers. 1 


THE HALOID COMPANY ~- 688 Haloid St. - Rochester, N. Y. 











MAIN OFFICES AND PLANTS AT ROCHESTER, N. Y. 


Boston Office 14] Milk St New York Office 330 West 42nd 
Chicago Office 608 So. Dearborn St Philadelphia Office : 
eT igeli Me @ hile | 144 Lofoyette Bivd Pittsburgh Office 
los Angeles Office 1206 So. Maple Ave Son Francisco Office 
Washington Office 15th ond K Sts N. W 
Coanadion Distributors: Rectigraph Co. of Canada, Ltd., Toront 
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NOW YOU CAN OWN 


HOME MOVIE 
SARTOONS "COLOR 


Fairytales that Thrill Young and Old! Cost no More than Unexposed Color Film! 
8 mm.—16 mm. 

















Thrilling Castle Films’ color } 
cartoons Catalogue! Describes § 
each of the above-mentioned 
films—and six other color car- 
toons in detail. Also Castle 
Films’ new 1943 FREE cata- 
logue describing over 100 
amazing values in home mov- 
ies—WoORLD NeEws, like 
“FIGHT FOR EGYPT”.. .““MID- 
WAY AND CORAL SEA BATTLES” 
... ADVENTURE, like “AFRICAN 
PyGMY THRILLS”... SPORTS, 
like ‘““SPORT SPELLBINDERS’’... 
TRAVEL, like “BANFF-LAKE 
LOUISE”... a great film scoop, 
“HERE COMES THE CIRCUS!” 




















1. “SINBAD THE SAILOR.” De- 2. “DICK WHITTINGTON’S 3.““LITTLE BLACK SAMBO.” Dog 
lightful whimsy. Sinbad fights CAT.” See the fraidy cat run from pretends he is tiger! Real tiger 
colorful pirates! Even the par- the tough rat! Voyage to rat- appears! Merry, mad chase, but 
rots duel! Side-splitting fun! infested land! Cat makes good! all ends well! Fun for all! 








4. “THE HEADLESS HORSE- 5. “THE BIG BAD WOLF.” Wolf 6. “PUSS IN BOOTS.” Beautiful ‘ . 

MAN.” Will have you screaming steals lamb! Bo Peep and Boy presentation of the fairy story! Also fun cartoons in black and 
. with laughter. Sleepy Hollow Blue to rescue! Here is mirth A masterpiece of animation! white. Every projector owner 

high jinks, Own it! Show it now! and merriment for the family! Supreme entertainment! 














should have this free cata- 
x logue! Send for your copynow! 
Give the children...your friends...and yourself 


the lasting thrill of Hollywood-made fun car- 
toons in gorgeous colors. These films surpass 


anything ever before obtainable for home movie 


owners! Complete and sound editions of all cartoons are 
based on original footage of theatrical release, 


>N SALE AT YOUR sez ORDER FORM ecrrrerr ' ee eee 


Please send the motion pic- 8 mm. 16 mm. 


HOTO DEALER NOW!$ casei: "| s4:00 | $12,506 || 38.00 | $23.50 | $33.50. 


i 
.< 
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: Also available in black-and-white editions, 
in above sizes, at regular Castle Film prices. 
Remittance enclosed[] Ship C.O.D. () 


YO. Send Castle Films’ FREE Catalogue [) 
RCA BLDG. FIELD BLDG. 2 ity ~ State. PP12 Copr. 1942, Castie Films, Inc. 


NEW YORK CHICAGO = SAN FRANCISCO PPPSPPSPPPSPPPPSIP PPP SPP PPPS SS Ss ssaseaess 
























































ERE it is, the biggest issue that 
PopuLAR PHOTOGRAPHY — or any 
other photographic magazine — 

ever pubished. We are both proua and 
happy about it because we feel that we 
have gathered an unusually large amount 
of excellent photographic 
your enjoyment. 

The size of this special issue explains 
its price. We are giving you this month 
what amounts to a photographic Annual. 
With the January, 1942, issue we are re- 
turning to our old price of 25 cents per 
copy. 


material for 


HE 1942 PopuLtarR PHOTOGRAPHY Pic- 

ture Contest produced material for 
the largest group of pictures in this issue. 
It was a rich source, allowing us to choose 
outstanding examples of many different 
types of photography. 

Now that we have finished the judging, 
let us hear what you think. But don't 
be too harsh on the judges. It’s a tough 
job to evaluate such widely different pic- 
tures. Photographic technique, composi- 
tion, human interest, the choice of origi- 
nal subject matter were only a few of the 


considerations which determined the 
awarding of prizes. * 

A atta agencies and individuals must 
it cooperate to produce 

an issue like this one. We 


have received especially val- 
uable aid from Lt. Comdr. E. 
John Long, Officer-in-Charge 
of the Photographic Section, 
U. S. Navy Office of Public 
Relations, and from Col. Wm 
M. Wright, Jr., Chief of the 
Pictorial Section, War De- 
partment, Bureau of Public 
Relations 

William M. Nelson, Chief 
of the Photographic Section 
of the Office of War Infor- 
mation, and Roy E. Stryker, 
Chief of the Historical Sec- 
tion of the Farm Security 
Administration, have helped 
to select many of the pictures 
in the War Effort and Four 
Freedoms portfolios. 
— about the time we 
J sent the great combat 
pictures in our portfolio, The 
Navy in Action, to the print- 


er, Life magazine published 
accomnanied by 


malicious 


lisher of POPULAR PHOTOGRAPHY, while 
PARADE magazine, who first printed the winning picture, looked on. 


THE EDITOR 


captions—a set of pictures taken by Navy 
photographers during the recent trip of 
the President. 

Some of the pictures made by these 
Navy photographers were _ excellent. 
Others were poor and should have been 
discarded in the same way Life discards 
a large percentage of pictures taken by 
its own photographers. Life’s photog- 
raphers are better than most of the en- 
listed photographers in the Navy, yet they 
produce plenty of duds, from what we 
hear. Some of these even get into print. 
For an example of poor news photog- 
raphy, excusable under difficult circum- 
stances, see the picture of the Indian Con- 
gress Party President on page 37 of the 
same issue of Life 

As to the Life captions regarding the 
Navy pictures, some of them are outright 
ridiculous as they point to blemishes the 
removal of which by retouching is a mat- 
ter of daily routine in any editorial office. 


YOU will find many examples of mag- 
nificent photographic work by sol- 
dier-photographers in the special Signal 
Radio News, our sister 
This fascinating issue, deal- 
ing with one of the most important 
branches of our Army, contains hundreds 
of black-and-white and photos 


Corps Issue of 


publication. 


color 


























Because W. Eugene Smith is about to join the Navy, he was presented “ 
the First Prize in our 1942 Contest ahead of time by William B. Ziff, pub- gift 


Harold H. Funk of 


taken by Signal Corps photographers. 

OU will find the results of a second 

contest on pages 155-157 of this issue. 
It’s last year’s Christmas Card Contest, 
the winners of which are featured as il- 
lustrations in an article on making pho- 
tographic Christmas cards. This year we 
will again have such a contest, awarding 
prizes to the best cards. For details see 
the article mentioned above. 


pt rationing is already a reality al- 
though it is not the Government but 
the industry who does the rationing. We 
understand that the Eastman Kodak Com- 
pany has started rationing film to its deal- 
ers in October and that distribution will 
continue on a rationed basis. 

So far the photographers have felt lit- 
tle or no effect of this rationing but it is 
bound to become noticeable within a short 
time. We hope that it will remain possi- 
ble to purchase one or the other type of 
film at all times and that the main effect 
of the rationing will be merely a restric- 
tion in the variety of films that any one 
dealer happens to have in stock. 

We also understand that no rationing of 
photographic papers is planned at the 
present time. It is hoped that such a 
step will not become necessary. 


pose things in America 
made a deeper impression 
on Lt. Ludmilla Pavlichenko, 
the Soviet sniper who killed 
309 Nazis, than the shiny 
cameras jn the windows of 
our photographic stores. She 
and her companions, sniper 
Viadimir Pchelintsev, who 
picked off 152 Nazis with 154 
bullets, and Youth Leader 
Nikolai Krasavchenko, who 
is in charge of supplying 
Moscow with fuel, would 
stand admiringly in front of 
camera stores. They were 
amazed at the wealth of 
equipment, as there are no 
photographic goods for am- 
ateurs in Russia. 

So when the United 
Ukrainian Committee de- 
cided to give the trio souve- 
nirs, they presented each of 
them with a camera. For the 
they selected—guess 
what? 


A Contax Model II!— 
A. B. H 
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What they Sée... they GET Sf” 


Wi 1T you see, you get” —for many years 

a tradition with owners of FILMO 
personal movie equipment built by Bell & Howell 
—assumes a new and tremendously important 
wartime meaning. The fraction of a second can 
be the difference between victory and defeat in 
today’s high-speed combat. Our fighting men 
must be better trained and better equipped than 
ever before. 

Motion pictures are proving indispensable to 
both tasks. Men in training learn faster through 
motion pictures—because what they see, they get. 
In combat, each engagement recorded by the eye 
of the camera and re-enacted on the screen 


ARMY Faia IN our country’s crisis, all Bell 
a Howell facilities are fully devoted 

See X to the war effort. It is a cause we 

wey are proud to be privileged to serve. 


BUY WAR BONDS 


proves achievement and provides the key to 
building better weapons. 

The craftsmanship of Bell & Howell which 
made “what you see, you get” an honest slogan is 
now providing our fighting men with the finest 
motion picture equipment 
and sighting devices Amer- 
ican skill can devise. 


' 
Bell & Howell Company, Chicago; 


New York; Hollywood; Washing- 
ton, D. C.; London. Established 1907. 


MOTION PICTURE CAMERAS AND PROJECTORS 


PRECISION-MADE BY. 


Ube E Atwell 


~] 














D. R. F., Portland, Ore. My last batch of negatives 
shows small, dark areas which were not there when 
1 examined the film after washing. What could 
have caused them, and how can they be removed? 


ANSWER: These marks are probably drying 
marks caused by drops of water left on the 
film when it was hung up to dry. They 
cannot be removed, but by printing on a 
soft paper the corresponding light areas 
can be spotted. Always squeegee the fikm 
to remove excess water when you hang it 
up to dry, using viscose sponges, a chamols, 
or two wads of cotton. 


B. J. S., Detroit, Mich. | have some spectacle 
lenses which | obtained from my optometrist, and | 
want to experiment with them as supplementary 
lenses for my camera. Local lengths are given in 
diopters. How can | convert these to inches? 


ANSWER The diopter is equal to the re- 
ciprocal of the focal length in meters. Thus 
a 2-diopter " has a focal length of % 
meter ) 194 hes Since 1 meter is 
divided 39.37 by the 
iopters to obtain the focal 

inches 


W. B. P., Norwich, Ont. This year would like to 
use a snow scene on my Christmas card, and have 
the scene in a blue tone. What is the simplest 
method of toning the prints? 


ANSWER: Prepared toners either in tablet or 
single-solution form can be »btained from 
almost any photo supply store Their use 
does away with the necessity of buying the 
different ingredients and preparing the toner 
according to formula. 


M. J. M., Richmond, Va. Since sheet metal cannot 
be obtained, what kind of wood can | use to build a 
sink for my darkroom? 


ANSWER: Cypress is usually used, and as- 
sembled with watertight joints, made by 
rabbeting the bottom and side planks, and 
drawing the unit together with long bolts or 
rods. Plywood can be used, but the wood 
must be painted with several coats of as- 
phaltum or acid-proof paint. 


Cc. C. B., Arlington, Mass. You show a picture in 
the November issue, page 55, of a Graflex with flash- 
gun mounted on it. How can | fix mine this way? 


ANSWER: There are two focal-plane shutter 
synchronizers on the market, both described 
in the May, 1942, Directory issue. You can 
have one installed on your camera, and use 
it with a standard battery case. While it is 
possible to install electrical contacts inside 
the camera, this practice is not recommend- 
ed for the average amateur unless he is suf- 
ficiently skilled in a mechanical way. Bet- 
ter to have the work done by a specialist, 
and avoid the risk of ruining a good camera. 


M. C., Philadelphia, Pa. What filters are recom- 
mended for use in taking snow pictures in order to 
get good texture and contrast? 


ANSWER: Very satisfactory effects can be 
obtained with deep yellow, orange, and light 
red filters on panchromatic film. Very light 
yellow filters do not seem to produce enough 
effect to be worth while. The finest snow 
pictures are made on bright, sunny days 
during the early part of the morning or late 
afternoon. Pictures taken on gray days 
usually are flat in spite of a filter. 


J. L. W., Detroit, Mich. In shooting indoor type 
Kodachrome sheet film with flash, is it necessary to 
use a filter? 


ANSWER: The Wratten 2A filter is recom- 
mended for use with Type B Kodachrome 
sheet film when flash illumination is used. 
This filter is practically and re- 
duces the bluishness of the flash The film 
is color-balanced for a color temperature of 
3200 Kelvin, whereas flashbulbs have a 
color temperature of from 3800° to 4000° K 


colorless, 


K. D. H., Kansas City, Kan. | have several negatives 
which | consider good, but which have fingerprints 
on them. Is there any remedy for them? 
ANSWER: If the film became fingermarked 
before exposure and during loading, there is 
no remedy except retouching of the nega- 
tive If the prints are the result of handling 
the developed negative, the greasy marks 
can be removed with carbon tetrachloride 
applied with a cotton swab. 











LETTERS TO 


THE EDITOR 





Dear Sir: 
The POPULAR 
Salon has today been shipped. While 
the salon was on display here at Camp 
Cooke Service Club it was greatly enjoyed 
by a large number of our soldiers and their 
guests. One picture, that of the little boy 
with whipped cream all over his face, 
showed the nephew of a soldier stationed 
here at this camp—Pvt. Sorenson. He fur- 
nished us with other pictures of the child, 
and we made a little special showing of 
that picture with the snapshots arranged 
about it 
PHOEBE 
Principal 


PHOTOGRAPHY Traveling 


LOU ROHRBACHER, 
Hostess, Camp Cooke, Calif. 


@ This picture was a 
1940 POPULAR 


prize-winner in the 
PHOTOGRAPHY Picture Con- 











test, taken by 
Minn.—Ep 


Irvin Sorenson of Albert Lea, 


Dear Sir 

A couple of weeks ago we sent you a no- 
tice of the Philadelphia International Ex- 
hibition of Photography, to be held in Feb- 
ruary under the auspices of the Miniature 
Camera Club of Philadelphia, and asked 
you to bring it to the attention of your 
readers. Well, in several sections there 
seems to be a question about the word “ex- 
hibition.” So, to prevent any misunder- 
standing, we explain: 

Recently the Photographic Society of 
America informed us that what we have 
been calling a “salon’’ would now and 
henceforth be called “exhibition.’’ So, be- 
ing good and obedient boys, we called our 
salon an exhibition as per instructions 
Nothing has been changed but the name, 
but we trust that a salon under the name 
of exhibition will prove as successful and 
satisfying as its predecessors. 

J. F. McGONIGAL 
Miniature Camera Club of Philadelphia 
Philadelphia, Pa. 


@ Calling photographi« 
tions” is nothing new POPULAR PHOTOG- 
RAPHY has been doing it since 1937 in its 
monthly department, Calendar of Photo- 
graphic Exhibitions Both terms refer to 
exactly the same thing, of course. Ep 


salons ‘“‘exhibi- 


Dear Sir 
In the October issue of POPULAR PHo- 
rOGRAPHY on pages 44 and 45 you have re- 
produced four scenes showing striking cloud 
effects as sent in by Mr. H. V. Lyle 
These scenes bear a remarkable resem- 
blance to murals painted on plaster in the 
lobby of Hotel Lassen, Wichita, Kansas, 
and it seems likely that they are copies of 
these paintings instead of original photo- 
graphs 
J. A. BRUNDIGE 
New York, N. Y 


e in 
writes as follows: 

Brundige that the 
copies of the 
rround The 


answer to our 


inquiry, -Mr. Lyle 
- . Please inform Mr 
photographs are not 
paintings—it is the other way 
murals were painted from my 





photographs by a New York artist. 
ture showing them is enclosed.” 


A pic- 
Inciden- 
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tally, Mr. Lyle is now taking pictures for 
Uncle Sam as a Navy photographer.—Ep 


Dear Sir: 

Reference Clouds by H. V. Lyle, October 

issue of POPULAR PHOTOGRAPHY. 

The program of training war pilots in 
the field of meteorology had demanded more 
of the Weather Bureau photograph file than 
we have been able to deliver. The four ex- 
amples shown on pages 44-45 show ex 
tremely interesting presentations of typical 
cloud features that we would like to acquire 
- .. We would like to secure negatives of 
such pictures as portrayed in your maga- 
zine, the original negative or a copy from 
the original being preferred to a print copy. 
If you can assist us too secure the nega- 
tives of those portrayed in your magazine 
or to make contact with photographers 
who have a large collection of such pictures 
we would greatly appreciate it and your 


assistance would facilitate the war training 
program. 

Rn. 4 
e 


. ALDREDGE, Librarian 
S. Department of Commerce 
Weather Bureau, Washington, D. C. 


@ This request for 
been referred to Mr. Lyle. Here is a 
chance for photographers who have larg: 
files of cloud negatives to put them to good 
use.—EpD 


cloud negatives has 


Dear Sir: 

Enclosed I am sending you four photo- 
graphs of an enlarger, the result of your 
free, book-length feature ‘‘Home-Built 
Photo Equipment” by Walter E. Burton, 


published in the October issue of POPULAR 
PHOTOGRAPHY. My total expense for all 
material necessary for building the enlarger 
is $2.15 It works very well. ... 
ARTHUR WOLFF 
Chicago, Ill. 


@ Many photographers have built the 
equipment described in the October issue. 
We plan to publish many more articles on 
building vour own photo accessories.—ED. 
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The famous Roosevelt smile is captured in this informal portrait taken by George W. Harris, president of Harris & Ewing. 


SING THE PRESIDENT 


by ROBERT EICHBERG 


Our nation’s Chief Executive rates tops as a picture 
subject—just ask any of the men who photograph him. 


O matter what their political be- 
liefs may be, the Washington 
photographers unanimously agree 


that President Franklin D. Roosevelt is 
just about the finest man they have ever 


met—and the best picture subject. They 
should know, for they pose every promi- 
nent man who comes to the capital, year 
in and year out. 

George W. Harris, president of Harris 
& Ewing and a Washington photographer 
for 38 of his 52 years behind the camera, 
sums it up in a sentence: “He’s the sort 
of man who wants to help you.” 

“President Roosevelt is a ‘natural’ for 
photographers,” says the 70-year-old vet- 
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eran who has taken pictures of every oc- 
cupant of the White House since Theo- 
dore Roosevelt. “Both TR and FDR have 
enjoyed being photographed, and that has 
made them unusually helpful to the men 
who take the pictures. The Presidents 
who served in between their administra- 
tions were pleasant enough, but because 
they were not particularly interested in 
the results being sought, they naturally 
were harder to work with. 

“One reason why Franklin D. Roose- 
velt is an easy subject is that he is the 
handsomest President we have ever had. 
He has a strong face that can be pho- 
tographed well from any angle, and re- 


quires less attention to lighting than the 
average studio subject. 

“There are some people who believe 
that Harding had the typical ‘statesman’s 
face,’ and that he should have been ideal 
photographic material. It is true that he 
was a fine looking man, but he photo- 
graphed really well only during his first 
year or two in office. The weight of the 
task—the greatest in the world—wore him 
down, and the strain was visible in his 
face. Yet, though Harding was not a 
happy President, he was at ease with the 
photographers. Almost as much so as 
Franklin Roosevelt. 

“But the present President differs in 
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The President is easy to photograph from any angle. This 
profile was taken by Artin Haig of Underwood and Underwood. 


that he is not only at ease himself, but 
puts the men who are taking his picture 
at ease, too. He chats informally with 
the cameramen. There have been men in 
the White House who could be exceed- 
ingly bitter if the photographer made a 
mistake, but FDR just laughs—not so 
much at you as with you. If it’s a stupid 
mistake, he’ll rib you. Only good men 
get a chance at that job, men who don’t 
make many mistakes. 

“He is probably the most modest Presi- 
dent we have ever had, too. Wilson was 
hard. His attitude was, ‘Here I am; take 
me as you see me.’ And though Coolidge 

ad a far greater sense of fun than most 
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people ever imagined, being photo- 
graphed was more or less of a task to 
him. He was anxious to get it over. 
FDR, on the other hand, puts himself at 
the disposal of the photographers for the 
time allotted to picture taking. He under- 
stands that they are men who know their 
business. Even though he is the Chief 
Executive of the greatest nation in the 
world, he will take direction from the 
man who is making the picture. 
“From his many years in pubic life, he 
can usually anticipate our requests, and 
take positions which are both news- 
worthy and photogenic. For example, he 
generally takes off his glasses before a 


portrait study is made. He knows that 
glasses are likely to cause reflections 
which will be bothersome to the photog- 
rapher and which may kill the eyes in 
the picture. 

“Of course,” Mr. Harris continues, “he 
has the utmost respect of all the photog- 
raphers, and they never ask for unrea- 
sonable shots. Mr. Roosevelt accedes to 

(Continued on page 217) 
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Stereoscopic viewers aid in the study of shots 
taken on flights over enemy territory. Single 
exposures made at timed intervals by vertical 
cameras (below) give a stereoscopic effect if 
they are viewed in pairs with proper equipment. 


“READING” 


by Lt. Comdr. ROBERT J. STROH 


Officer-in-Charge, U. S. Navy Photographic Interpretation School 


Photographic interpreters are the 
unsung heroes of reconnaissance. 
They ferret out enemy secrets in 
small details of aerial pictures. 


Taking the pictures is only half 
the job of aerial reconnaissance. 
Experts must study them to learn 
all the facts that they reveal. 


6 HOTOGRAPHIC interpretation” 
may have an unfamiliar sound to 
civilian ears, but its meaning is 


simple. It may. be defined briefly as the 
extraction of tactical and strategical in- 
telligence from aerial reconnaissance pho- 
tographs by trained photographic inter- 
preters. But while the meaning is sim- 
ple, the task is not. It calls for unusual 
intelligence, good judgment, persever- 
ince, highly specialized training, and a 
‘eference library. 

Perhaps you will get a clearer under- 
standing of the work if I cite an example. 
An American plane, equipped with one 
or two reconnaissance cameras, flies over 
X Island—one of the Japanese group. If 
the pilot wishes to return from his mis- 
sion with photographs, he takes his pic- 
tures at an altitude which may be as 
much as 35,000 feet—nearly seven miles— 
and while flying 300 or more miles per 
hour—a mile every twelve seconds. Be- 
fore the pilot starts out on this task, he 
sets his intervalometer (a device which 
determines the frequency with which an 
automatic camera takes pictures), and 


» ») 
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when he reaches his objective, all he 
needs to do is throw a switch to start the 
camera operating. The camera is mounted 
in the belly of the fuselage, so that it is 
aimed practically straight downward 
when the plane is flying on an even keel; 
when two cameras are used, they are 
“toed in” slightly, thus covering an area 
twice as wide, and taking twice as many 
pictures in the same time. He will take 
250 or 500 pictures on a single flight. 

When he returns, the films are proc- 
essed and prints are made. Even though 
taken under such difficult conditions as 
those described—through seven miles of 
atmosphere—they are clear pictures with 
plenty of detail, for the lenses used range 
from 20 to 40 inches in focal length. The 
finished prints are turned over to the 
photographic interpreter. 

As speed of action is one of the domi- 
nant factors of modern warfare, the pho- 
tographic interpreter must have a quick, 
keen intelligence. Obviously it would be 
a waste of time to put in several hours of 
study on each picture when only a few 

(Continued on page 200) 
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Some of the things that a trained photographic interpreter is able to identify 
at a glance are shown in this official U. S. Navy photo, released for the first time 
to be published with this story. It was taken during action as Japanese 
occupied Wake Island was attacked by ships and planes of the U. S. Navy. 
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Photo by Karl Oeser 


Only two lights were used to make this appeal- 
ing child portrait. As shown in the diagram, 
left, a single backlight was placed in the 
No. 6 position to illuminate the hair. A 
front light was placed in the No. | position. 


me 


The main light is actually in No. 3 posi- 
tion, but placed low in the oven. No. 6 
light provides backlighting, and a No. 2 
supplies necessary fill-in from the front. 


A FORMULA For FLASH 


by RUS ARNOLD 


Here are a few standard lighting setups that will simplify your 
insure good pictures, and conserve materials. 


flash photography, 


HEN sugar was rationed, did we 

V V quit using sugar? Certainly not. 

We merely quit wasting it. Now 
that photographic materials are becom- 
ing scarce—and some of them may be ra- 
tioned before long—we must guard 
against waste here, too. If we do, there 
might be enough material to take care of 
our needs. 

Consider flash. In no other field of 
photography since the 35 mm “candid” 
camera has there been so much machine- 
gun shooting. In both cases the reckless 
disregard for the amount of materials 
consumed served an important purpose 
in the technical and artistic advancement 
of photography. But there comes a time 
when somebody must cry “Halt!” And 
that “Halt!” can assist in the advance- 
ment of photographic art and technique, 
too. 

Flash has grown to the stage where 
competent photographers are getting fas- 
cinating results by shooting many pic- 
tures on each subject, with from two to 


This reference diagram shows the 
different positions at which main 
lights and fill-ins can be placed 


a dozen flashbulbs per exposure. From 
this there has developed a school of pic- 
torial journalism impossible with any 
other technique. These pictures, made 
by multiple-flash, have extreme sharp- 
ness, vivid illumination, and excellent 
rendering of detail. They are alive with 
expression, emotion, action. 

Now that flashbulbs are becoming 
searce, should the multiple-flash photog- 
raphers go back to the old one-bulb tech- 
nique—or perhaps even farther back to 
floodlighting and time exposures? To do 


in standardized setups. 
combinations of these coded lamps 
are used as explained in the text. 


that would be to abandon one of the 
greatest improvements in modern pho- 
tography. Why not merely cut out the 
waste? The modern flashbulb together 
with the modern flash synchronizer make 
so efficient a team that trial and error are 
eliminated. Synchronization is abso- 
lutely reliable if the equipment is given 
reasonable care. 

The one factor that is the greatest cause 
of waste in multiple-flash is the photog- 
rapher’s uncertainty as to the results of 
his lighting setup. That uncertainty 
drives him to shoot a great number of 
pictures, lighted from various angles, with 
his fingers crossed. For several years I 
have been analyzing the lighting in suc- 
cessful flash pictures by the country’s 
leading photographers to discover whether 
or not they follow a definite lighting pat- 
tern. They do, so let’s devise a coded 
system of lighting setups. It will serve 
two purposes: (1) we can profit by the 
experience of the experts in using the 

(Continued on page 212) 
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Backlight in this picture is in No. 5 position 


with respect to the baby, and at the same time 
serves as edgelight for the girl. Front fill-in 
is almost directly above the camera (see text). 


A variety of effects can be obtained by 
similar setups. The 2-3-6 lighting here 
is like that in kitchen shot, but No. 3 
lamp is at a slightly different position. 

Photo by Karl Oeser 


Photo by Valentino Sarra 


Another fine example of multiple flash, using 
4-5-6 lighting. The front lamp is placed low 
to produce a dramatic effect, and closer to 
the main subject than the No. 5 and 6 lights. 











EXPRESSIVE 


HANDS 


by VICTOR KEPPLER 


Hands are more interesting in action than 
at rest. They can tell a complete story 


even if photographed in an extreme closeup. 


When props are used, they must be appropriate 
for the hands being photographed. The set of 
chessmen is fitting for the hands in this shot. 
but would not do as well for those of a child. 


HE study of hands has intrigued 
the artist for hundreds of years. 

His skill in painting them was 
often used as a measure of his ability. 
The hands of the Mona Lisa are almost 
as famous as her smile—and a better job 
of painting, in the opinion of many art 
critics. 

Naturally enough, the newest art, pho- 
tography, is equally interested in por- 
traying hands. Strange as it seems, hands 
represent as difficult a problem to the 
photographer as to the artist. It is as 
true of the photographer as it is of the 
artist, that you can measure his skill by 
the way he shows the hands of his sub- 
jects. 

Beginners, both. in art and photography, 
usually shy away from hands. In my 
opinion this is bad practice. If there is a 
tough problem in your chosen hobby or 
profession, it is better to lick it right at 
the start. With complete mastery of 
hands, you are likely to discover that the 
things learned in studying them enable 
you to solve your other photographic 
problems more quickly and easily. 

Hands are difficult to avoid entirely. 
Unless you are determined to be forever 
contented with photographing just heads 
and shoulders, you had better learn about 
hands. Even in full length figures, the 
hands are important. So few people 
know how to handle them gracefully, that 
the photographer must. Many a time you 
will be called on to arrange, not only the 
hand and wrist, but each individual fin- 
ger. Unless you have done some work on 
hands alone, you will be lost when you 
are asked to arrange them along with 
the many other details of a photograph. 

After you have worked for any length 
of time on hands, you will probably find 
that they are intrinsically interesting. 
More than one well-known photographer 
shoots a picture of the hands of every 
celebrity who comes to his studio to be 
photographed. Shooting hands is a pho- 
tographer’s hobby. . 

One of the reasons for the popularity 
of hands as a subject among professionals 
is that, unlike glamour girls and models, 
hands have personality. In photograph- 
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ing them we are not always held down 
to the ultimate in perfection. Even per- 
fection can become monotonous, you 
know—perhaps that is why you hear of 
so few photographers marrying models. 
We see so many perfect faces that some- 
times they seem all to be as alike as the 
products of an assembly line, and just 
about as interesting. 

Hands are different. They need not be 
perfectly beautiful to make a good pic- 
ture. They need only interest and grace. 
Expressiveness is the goal of hands, not 
beauty. The most expressive hands are 
seldom beautiful at all, according to the 
rule book. These hands usually belong 
to our great dramatic actors and actress- 
es. The hands of Katherine Cornell, 
Helen Hayes, Noel Coward, and Maurice 
Evans, are not perfectly symmetrical ar- 
rangements of skin, flesh, and bone. They 
lack wax smooth skin, invisible bones, 
and perfectly tapering fingers, evenly 
spaced. Yet these hands can express 
every emotion, suggest any situation. 

There are only a few instances in pho- 
tography where you are bound by the 
photogenic quality of the hands rather 
than the ability to use them expressively. 
Advertising furnishes the most frequent 
examples. When you are selling a hand 
cream, or any luxury product, the hands 
must be of a type prescribed by the ideas 
which have come down to us through 
centuries. Actually, in the past few years 
tastes in hands have changed as much as 
faces and figures. I remember hearing 
my mother admire a friend’s tiny, white 
hands. Today tiny, white hands are no 
onger admired. In fact, those hands were 
probably also fat and dimpled. These 
qualities, too, were greatly desired at the 
beginning of the century. 

Today, the hands we admire are long, 
slender, and smooth, but not useless. 
Even for nail products, the hand with 
inch-long fingernails is taboo. The the- 
ory of beauty through utility is an 
American theme. We are proud of our 
skyscrapers, not only because their gran- 
deur silhouetted against the sky has made 
our skyline the eighth wonder of the 
(Continued on page 220) 


The prettiest hands are not the most pictorial 
ones. The rough hands of a worker, bruised and 
stained by toil, tell a story better than idle 
ones that show the best of care and grooming. 






































































by HERBERT GEHR 


This photographer found a novel solution to 
shooting a night scene of huge dimensions. 


EW YORK’S Washington Market 
N is a busy place at night. Trucks 
worm their way through narrow 
streets. Piles of produce mount under 
the canopies. Hundreds of carloads of 
fruits and vegetables are brought in, sold, 
and hauled off again to feed the city’s 
seven million inhabitants. This is the 
scene I was assigned to photograph for 
Life magazine 
After spending one whole night look- 
ing it over, I decided that the story could 
best be told in just one picture—a gen- 
eral view showing every detail and stop- 
ping the mad rush at the height of its 
activity. Since the city’s dim-out did 
not provide enough light for time ex- 
posures of reasonable length, the only 
way to take this picture was by flash. 
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Beginning at noon the following day, 
I climbed roofs and fire escapes in search 
of a vantage point. Only then, in broad 
daylight, did I fully realize the possibil- 
ities of this strange and picturesque bit 
of Manhattan. From one fire escape I 
had a seven-block view from Franklin 
to Warren Street. It was a huge area 
to attempt to photograph by flash. 

To help plan the picture, I drew a map 
of Washington Street, indicating all the 
crossings, the length of the blocks, and 
the color of the buildings. I planned 
out how many reflectors would have to 
be placed in each block to get enough 
light. It was impossible to connect all 
the reflectors to one main wire, so every 
one had to be set off individually. This 

(Continued on page 208) 
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To shoot New York's Washington Market in one 
picture, the author (left) set up his cameras 
on a fire escape. Fifty-one giant flashbulbs, 
three to a reflector, were fired by assistants 
placed at strategic points along the street. 
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death of a Jap destroyer is 
shot, the first 


tombat action photograph to be 
ken through the periscope of 


American submarine. Line is 


for directing torpedoes. 


The camera is attached to the eyepiece of the 
periscope, ordinarily employed as shown above. 


This shot of a sinking Jap freighter was taken 
in enemy waters by a sub in our Pacific fleet. 


PICTURES THROUGH 
THE PERISCOPE 


by HAROLD STANNING 


Official U. S. Navy Photographs 


Something new in photography has been invent- 
ed by the U. S. Navy. Our submerged subs now 
can snap enemy objectives from beneath the sea. 


S the big Axis ship slowly settles 

beneath the surface of the sea, a 

Navy photographer in the still 

submerged submarine which launched 

the successful torpedo, takes a picture 
of her final plunge. 

Some mysterious new technique? A 
radically new type of camera? Far from 
it! Merely the exercise of Yankee in- 
genuity in applying old principles in a 
new way. Of course various “wrinkles” 
are employed to make pictures under 
these conditions. Some of them can be 
told; some must be withheld until after 
the war. The government doesn’t want 
Axis photographers making pictures of 
drowning American merchant or Navy 
seamen, to bolster the morale of Ger- 
man, Italian, and Japanese nationals, or 
to deepen the fear in the hearts of the 
inhabitants of the enslaved nations. 

But the details authorized for publi- 
cation in this magazine will tell you how 
pictures have been made through the 
periscope, without disclosing information 
of military value. The information given 


are furnished by the Navy, and the com- 
plete article has been studied and ap- 
proved by the Navy Department of In- 
formation. This is the first time that the 
publication of such material has’ been 
authorized. 

Periscopes are of two types. They are 
the unidirectional periscope, which cov- 
ers an angle about equal to that included 
by the lens of the ordinary still camera, 
and the wide-angle, which covers 360. 
degrees of horizon, or about half a y 
While the latter is useful for 

(Continued on page 196) © 
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Another Jap freighter goes down, minutes after 
attack by the submarine which got the picture. 





PORTRAITS BY 


Experienced photographers have 
put new life into portraiture 
by shooting their subjects in 
action with ultra-speed flash. 


HE dream of every portrait pho- 

tographer has been to capture 

those natural but fleeting expres- 
sions of his subject. And now it can be 
done better than ever before—by ultra- 
speed flash! 

A striking portrait often suggests ac- 
tion on the. part of the person, and in 
many cases actual movement was in- 
volved when the shot was made. The 
photographer must stop such movement 
in its tracks if he expects to get eye- 
arresting pictures, and so far he’s done 
a pretty good job outdoors with natural 
light and in the studio with synchro- 
nized flash. 

Recently, however, experienced por- 
trait men have been turning to that magic 
ultra-speed light known as the Kodatron 
lamp. Shooting in a darkened room with 
an open shutter, they can “freeze” their 
subjects during the 1/30,000-second flash. 
It is a simple matter to make needle- 
sharp pictures while the subject is actu- 
ally in motion. With the application of 
the new split-second lighting equipment 
to a branch of photography that once 
was considered static, portraiture reach- 
es a new “high.” 

Among the first to recognize the value 
of ultra-speed in making action portraits 
were the still photographers in Holly- 
wood. Judy Clark sings, and George 
Hommel stops the fleeting expression as 
she reaches for a high note. Ray Bolger, 
comedy dancer, whirls as he jumps, and 
Ernie Bachrach freezes him in mid-air 
You can’t move swiftly enough, or 
change facial expression fast enough, to 
blur the camera image in 1/30,000 second 
That is why these top-flight professionals 
use the only means available to grab ac- 
tion and portrait stills at the instant 
their eyes tell them, “this is the picture!” 

One photographer will shoot action, 
employing one or two Kodatron lamps. 
Another may set up a battery of four or 
five lamps for closeup portraits. Their 
methods vary, but their motives remain 
the same—to get interesting action por- 
traits. There’s no set rule for the use 
of these lights. Hommel follows no the- 
ory. He may employ two or a half-dozen 
lamps, the number depending upon sev- 
eral factors: distance to the subject, type 
of picture desired, color of background, 
kind of dress or costume his subject 
wears. Normally he uses three lamps fo! 
a waist figure, two straddling the can 
era, one backlighting the subject. Or h¢ 


Unusual baby portraits can be made by ultra-speed 
flash. Ed Rzeppa, Chicago photographer, took this 
picture with a speed-light outfit which he built. 
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— ANDREW R. 
mn 
- BOONE 
pho- will set up a battery of six for a color fs 
pture picture, two on the floor, two about three te ; . 
pres- feet from the floor, and two five feet up. = 7 
un be The technique varies from day to day and fi % 
itra- picture to picture. ; 
Because he works in the restricted 
S ac- space of a studio, Hommel seldom asks 
id in his subject to move into the scene for 
s in- action. Rather, he swings the starlet on a 
The stool, blows a fan across her hair, has 
ment her talk or sing as to an audience. On 
eye- this page you see a typical setup, with 
done Fay McKenzie, young Republic actress, 
tural ready for an action portrait. Here you 
chro- see exactly how Hommel takes a Koda- 
tron portrait, and the finished picture. 
por- Note, for example, that an assistant holds 
nagic an electric fan near her hair to provide 
atron action. Having arranged his _ subject, 
with Hommel establishes the four light sources. 
thei: Two are placed on the left at three and 
flash. five feet from the floor, one low on the 
edle- right, the fourth back and at a height 
actu- of six feet. By this means he models her 
on of face, avoiding heavy shadows, yet achiev- 
ment ing as fine balance as is possible with 
once other forms of lighting. 
each- When everything is ready, Hommel 
shoots. The lights cast their blue tint 
value across the scene to produce a remarkably 
‘traits realistic picture. The portrait reveals a a. 
lolly- quality of personality not ordinarily visi- Re 
eorge ble; the stop-action lights bring out, ac- Pe, 
on as tually exaggerate, the luster and sparkle 
olger, of the eyes. That’s the ultimate aim of 
3, and such men as Hommel. Yet he follows 
d-air no theory. He’s been shooting the stars 
h, or for two decades, and to this day he “cuts |} 
gh, to and tries,” as he expresses it, “going by 
>cond what I see in the camera, regardless of 
ionals the lights used.” 
ib ac- To get down to a common case, Hom- 
nstant mel places his ultra-speed lamps much as 
ture!” he would floods and spots. If he’s to use 
action, three, usually two will be arranged on 
lamps. one side of the subject, with one low on 
yur or the opposite side. Thus does he achieve 
Their balance. Hommel assures you there’s no 
emain ‘legerdemain involved in Kodatron light- 
1 por- ing. He hasn’t explored the mysteries of 
ie ust their theory, but is content to accept, 
0 the- through experience, the pictures they 
dozen give him. He knows, for example, he 
1 se\ must use a half dozen lamps to illuminate 
t, type for color; that he dare not use filters or 
round iny “softening” materials. 
ubject If the proof of the pudding is the eat- 
ips fo! ng, the proof of the picture is the look~ 
can ing. Judging quality by eye-appeal, 
Or hi (Continued on page 198) 
od 


Above: Natural expression was captured by George 
Hommel in this ultra-speed portrait of Republic's 
Fay McKenzie. Right: Hommel's four-lamp setup. 
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Even without the aid of type, the photographic illus 
tration above tells its story. Made by Winemiller 
and Miller, it was used in the Chesterfield ad, left 








One of America’s top-ranking photographic illustrators, Lejaren 


and often elaborate story in a relatively simple picture. This 
& Hiller is gifted with that rare ability to tell a complete 


fine photograph is one which he made for Hiram Walker, Inc. 


By WINSLOW H. CASE 


Art Director, Newell-Emmett Co. 


\ INCE professional photographers have taken to calling themselves pho- 
S tographic illustrators, I think the word “illustrate” needs a little illus- 
tration. 

To illustrate is to tell a story—photography is a medium through which 
it may be told. If you have proceeded on the assumption that every fea- 
tured photograph in an advertisement is an illustration, let me undeceive 
you. There are hundreds of photographers in this country, many good 
ones too. There are probably not more than ten photographic illustrators 
in the world. 

“Illustrate,” according to Webster, means “to make bright or clear; to 
explain, as by figures and examples; of pictures, etc., to elucidate.” Con- 
trast this with the definition of photography and you will understand my 
stand on the subject. “Photography,” says Webster, “is the art or process 
of producing images on sensitized surfaces by the action of light.” Not much 
resemblance between them, is there? But that does not mean that pho- 
tography cannot be a medium of illustration. Too many people connect 
artist and illustrator with as little cause. Illustration means story telling, 
not the medium through which it is told. Magazine artists who decorate, 
rather than illustrate, a story have no more right to the title, “illustrator,” 
than photographers who perform the same service for advertisements. 

A photographic illustration must be able to convey a story to the reader 
without any outside help. If you must read the headline and copy to learn 
the point of the ad, you are not looking at an illustration. Everything per- 
tinent to the story should be contained within the picture content. The 
name or symbol of the product should appear, as well as the reason for 
buying it. It sounds fairly simple. You are probably thinking that you can 
show me dozens of pictures that answer these demands. Well, my answer 
is that I spent hours looking through current magazines. I found not one 
perfect illustration—and only a handful of adequate ones. 

The fault does not lie with the photographer alone. Art directors must 
bear a share of the blame. Because advertising is a blend of art and copy, 
they have grown dependent on one another. From the standpoint of adver- 
Using this has worked out well enough. But gen- (Continued on page 214) 
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AGAIN we tender our hearty congratulations to the winners 
and our thanks to all photographers who participated in our big 


annual Picture Contest. 


ALL the prize-winning pictures in the Salon Section will form 
a part of the Fourth POPULAR PHOTOGRAPHY Traveling 
Salon, which will provide an opportunity for photographers to 


see them as real photographic prints. 


It will be exhibited by 


leading museums, public libraries, and department stores all over 
the country. See page 192 for the schedule. For a story tell- 
ing about our major prize-winners and their photographic back- 
ground, turn to page |70. 


In keeping with the times, all prizes are awarded in the form of U. S. 
War Savings Bonds and Stamps. The values given are maturity values 
in the case of bonds, and face values in the case of Stamps. Valuable 
Trophies go to the major prize-winners, and the winners of all prizes 
receive attractive Certificates of Award. 


COLOR 


Ist Prize $500.00 


U. S. WAR SAVINGS BOND 
PLUS TROPHY CUP 


"HERE COMES DADDY"' . Arthur G. 
Macaulay, Jersey City, N. J. (facing page) 


dnd. . $100.00 


U. S. WAR SAVINGS BOND 
PLUS TROPHY CUP 


"NAVY GUNNERS" by Larry P. Betghiey. 
Philadelphia, Pa. (page 36) 


od... . 3 0.00 


U. S. WAR SAVINGS BOND 
PLUS PLAQUE 


"FLY, ROOSTER, FLY'’ by Hugh |. Smith, 
Atlanta, Ga. {page 37) 


4-15 12 U.S. War Savings Bonds, each 


4-~-"Inflation"’ by Roy A. Stodelman, Hopkinsville, 
nl Glitter’ by C. T. Boker, Oklahoma City, Okla.; e~— 
“*Firel’’ by Alfred A. De Lardi, Upper wn Pa.; 7— Ser” by 
Scene"’ by Arthur F. Lear, Derry, H.; 8—"Alll Set”’ 
Corp. O. C. Sweet, Comp Allen, ry 9—"' Bubble" rd 
Walter Loch, Detroit, Mich.; 10—'‘River Crossing” by H. J. 
Johnson, Chicago, Iil.; 1—*‘Conversation” by Edward 
Gockeler, Saranac lake, N. Y.; 12—*‘Sunrise’’ by Glen 
Fishback, Sacramento, Calif.; 13—‘‘Whiskers" by Jim 
Bertoglio, Los Angeles, Calif.; 14—‘‘Suzette’ by C. L. 
Chomberlain, Los Angeles, Cali 15—"'Reflection”’ by O. 
Winston Link, New York, 

16-50 35 U. S. War aed Stamps, each... $10.00 
16—"Dunelight"’ by Joseph Russo, Dixon, Iil.; 17—*‘ Young 
Mariner” by William Henn, Brooklyn, N. Y.; 18—‘‘Solo"” by 
Catherine Moore, Minneapolis, Minn.; 19—‘‘Cold Morning" 
by Rev. John C. Thompson, Arntfield, Que., Canada; 20— 
“Tropical Beauty” by lilo Hess, New York, N. Y.; 21— 
“Chilean Lane" by E. . Haddon, Austin, Texas; 22—*‘House 
of God” by Henry Murphy, Lackawanna, N. Y.; 23— 
“Inferno” by Bill Meriwether, Macon, Ga.; 24—‘‘Hands 
Up" by Mildred Hatry, New York, N. Y.; 25—" Echelon” 
by Lieut. H. P. Stevens, Moody Field, Ga.; 26—*‘Chino- 


BLACK & WHITE 


Ist Prize $500.00 


U. S. WAR SAVINGS BOND 
PLUS TROPHY CUP 


** ADVANCE =, id W. Eugene Smith, 
New York, - [page 44) 


dnd. . $150.00 


U. S. WAR SAVINGS BOND 
PLUS TROPHY CUP 


"* JUNGLE a. by John ". © eee 
Jersey City, N % (page 4 


od... . . § 00.00 


U. S. WAR SAVINGS BOND 
PLUS PLAQUE 


"*FURLOUGH DUTIES'' by Glen Fishback, 
Sacramento, Calif. (page 47) 


4-9 6 U. S. War Savings Bonds, each 

4—"Babies"’" by James R. Stanford, Olympia, 
5—"The Survivor’ by Lew Brown, Hollywood, 
6—"Sleep Kentucky Babe" by Rene Williams, Sr., 
Angeles, Colif.; 7—‘Double Portrait" by Mildred Hatry’ 
New York, N. Y.; 8—"‘Vigil for a Friend” by Russell Scott, 
Flint, Mich.; 9—"Judgment"’ by Thomas J. Neweft, Pork 
Ridge, mi. 

10-59 50 U. S. War Savings Stamps, each... . $10.00 
10—"‘Love Birds’’ by Joseph Seltz, Philadelphia, Pe.; 
1l—*‘Mum's the Word"’ by Bessie W. Callaway, La Grange, 
Ga.; 12—*Shadow Pattern" by J. C. Watkins, Port Arthur, 
Texas; 13—*‘Honky-tonk"’ by Howard M. Jacobs, New York, 
N. Y.; 14—"l Gave Five Sons” by David W. West, Toledo, 
Ohio; 15—*‘Art Class" by Alfred A. Dé Lardi, Upper Darby, 
Pa.; 16—"Admiration" by Dr. Irving 8. Ellis, Piedmont, 
Colif; 17—"' Air-Minded"’ by Jack Wright, San Jose, Colif.; 
18—‘‘Cancan"’ by C. H. Harrington, Glendale, Colif.; 
19—“‘Rodeo" by Raymond E. Lees, Pueblo, Colo.; 20— 
“*Flight"’ by C. T. Baker, Oklahoma City, Okla.; 21—"Do 
It Often” by Ernest Palinkas, New York, N. Y.; 22—' “Proudly 
it Waves” by Henry Mundrick, Set N. 5.3 23-—"Glam- 
our Girl” by Irving R. Susskind, Lynbrook, N. Y.; 24— 
“Morning Sunshine’ by Wm. H. Olson, Muskegon, Mich.; 


(Continued on page 194) 
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FIRST PRIZE —COLOR 


HERE COMES DADDY, by ARTHUR G. MACAULAY 


(For Technical Data on Color Se n, see page 43) 
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by C. T. BAKER 
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TROPICAL BEAUTY 
by LILO HESS 


CONVERSATION 
by EDWARD L. GOCKELER 
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Votes on the Cie 


ection 


Photographs reproduced in this section are Prize-winners in the Color Class, 1942 Pop- 
ular Photography Picture Contest. The complete List of Awards appears on page 34. 


PAGE 35 


lst Prize. Arthur G. Macaulay, Jersey City, N. J., took this 
excellent natural color photograph in an outdoor setting at 
White Plains, N. Y. He used a 3%x4% Anniversary Model 
Speed Graphic and 5%” Schneider Xenar f 4.5 lens. A small 
reflector was employed to throw some light into the shadow 
portions, and exposure was determined by meter reading. The 
shot was made on Kodachrome Professional sheet film, day- 
light type. Macaulay's attractive models are Kerste Vickers 
and her daughter, Penny. 
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2nd Prize. This fine picture by Larry P. Keighley, news and 
color photographer for the Philadelphia (Pa.) Inquirer, is a 
daylight flash shot. It was taken with a 4x5 Speed Graphic 
and 127 mm Kodak Ektar f4.7 lens on daylight type Koda- 
chrome sheet film. The exposure was 1/25 second at f 11, with 
a No. 2B (blue) Wabash Superflash bulb fired in synchroniza- 
tion with the shutter. The picture was made on an armed 
merchantman somewhere off New York. Having received 
permission from the Navy to take this and other photographs 
aboard the ship, Keighley, with an ensign as escort, went 
aboard at about 5 p. m. He was allowed only one hour in 
which to make all the pictures he had planned, as the ship 
was about to sail as part of a huge convoy. 
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3rd Prize. The color photograph by Hugh I. Smith, Atlanta, Ga., 
was made with a 35 mm Model G Leica and 50 mm Summar 
f 2 lens. It was taken in direct sunlight, with reflectors to 
fill in the shadows, and the exposure was 1/200 second at f 
3.5 on Kodachrome Regular film. Smith went to considerable 
trouble to prepare the setup. Flowers and grasses were 
arranged by staking them to the ground, and the rooster was 
bought at market especially for the picture. It was necessary 
to tie a string to the rooster’s leg to keep him in tow during 
the picture taking. The youngsters shown on the fence are 
Julius and Emily Royston. 
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15th Prize. The picture by O. Winston Link, New York, N. Y., 
was taken with a 5x7 Universal Agfa View camera fitted with 
a 4x5 reducing back, and 10 cm Goerz Dagor f9 wide-angle 
lens. The model, Miss Evelyn R. Hunt, was lighted with spot- 
lights and floods, and the exposure was 1/10 second at f 11 
on Type B Kodachrome Professional film. The room in which 
the photo was made had mirrors on two sides and wasn't 
much larger than the space required for subject and camera. 
Hiding the lights and wires presented a difficult problem. 


18th Prize. Catherine Moore, Minneapolis, Minn., took this 
picture with a 4x5 Speed Graphic and 127 mm Kodak Ektar 
f 4.7 lens fitted with a Wratten 2A filter. The exposure was 
made by synchronized flash using five Wabash Press 50 bulbs, 
1/200 second at f16. The harpist is Miss Moore's sister, Mary. 
The picture was posed on a stair landing, and nearly four 
hours were required to arrange the setup and lights. Flood- 
lamps were used during the preliminaries, and replaced with 
flash-bulbs for the shot. The picture was made on Type B 
Kodachrome Professional film. 
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Sth Prize. C. T. Baker, Oklahoma City, Okla., took this pic- 
ture with a 3%x4% Speed Graphic and 13.5 cm Zeiss Tessar 
14.5 lens. The model was lighted with three No. 1 Photofloods 
in reflectors, and exposure was 1/25 second at f8 on Type B 
Professional Kodachrome film. 


4th Prize. The picture by Roy A. Stadelman, Hopkinsville, Ky., 
was taken with a 3%x4% Speed Graphic and 5%” Zeiss 
Tessar f 4.5 lens. He made the shot by open flash, using 
three G-E No. 21 Synchro-Press flashbulbs for illumination. 
This necessitated the use of a Wratten 2A filter, recommended 
for flash illumination with Type B Kodachrome sheet film. The 
filter is practically colorless, and absorbs ultraviolet and violet 
rays. With the lens stopped down to f 16, Stadelman opened 


the shutter, fired the flashbulbs, and closed the shutter. The 
attractive young model is his daughter, Joan. 
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8th Prize. The color photo by Corp. O. C. Sweet, Camp Callan, 
Calif., was taken with a 4x5 Speed Graphic and 5” Kodak 
Anastigmat f4.5 lens. Lighting of the subject was improved 
by the use of tinfoil reflectors. The exposure was 1/50 second 
at f 8 on Kodachrome Professional film, outdoor type. Sweet 
had to pose and take the picture in less than twenty minutes, 
as he made it during the young lady's lunch hour. 


6th Prize. Alfred Dé Lardi, F. R. P. S., A. P. S. A., color pho- 
tographer for the Philadelphia (Pa.) Inquirer, took this fine 
picture at an ordnance proving grounds during the testing of 
a 16-inch cannon. It was a routine assignment, but involved 
certain problems not encountered in ordinary shots. Because 
of the terrific vibration caused when the one-ton projectile 
leaves the muzzle, Dé Lardi found it impractical to use a 
tripod, and made a hand-held shot with the camera at eye- 
level, and standing 60 feet from the cannon. He says, “‘It's 
quite an experience to be out there hoping to synchronize 
your finger for hair-trigger action with the firing of the cannon 
—not knowing when she is going to ‘let go.’ Immediately 
with the firing you find yourself in a cloud of dust.” Dé Lardi 
used a 4x5 Speed Graphic and 5%” Zeiss Tessar f 4.5 lens. 
The exposure was 1/280 second at f 4.5 on Kodachrome Pro- 
fessional film, daylight type. 
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20th Prize. Lilo Hess, New York, N. Y., photographed the 
tropical butterfly with a 9x12 cm Mentor Reflex camera and 
10” Voigtlander Heliar £4.5 lens. Made outdoors in bright 
sunlight, the exposure was 1/50 second at f 11 on outdoor type 
Kodachrome sheet film. Miss Hess bought several cocoons 
from a dealer, and kept them in a back room of the reptile 
house at the Bronx Zoo where they hatched within ten days. 
As soon as one had stretched its wings, she took it outside 
to a flower bed and placed a specially constructed cage over 
it. The cage was built with wire on all sides, glass on the 
top, and no bottom. Soon the butterfly came to rest on a leaf, 
and the camera was focused. The glass top of the cage was 
removed for the moment of the exposure. 


llth Prize. The picture by Edward L. Gockeler, Saranac Lake, 
N. Y., was taken at Felix A. Leser’'s Howling Dog Animal Farm 
with a 4x5 Speed Graphic and 15 cm Zeiss Tessar f 4.5 lens. 
Exposure was outdoor flash, 1/50 second at f 5.6, using one 
Wabash Superflash No. 2B bulb (blue) in a Kalart synchro- 
nizer. The shot was made on outdoor type Kodachrome sheet 
film. Gockeler‘’s picture shows Mr. Leser with two of his South 
American macaws. The bird on the left spreads its wings as 
shown whenever Leser asks, “Are you an American eagle?” 
and has a complete marine vocabulary. The bird on the right 
was silent for 13 years, but began to talk when his new 
companion arrived. 
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10th Prize. The color picture by H. J. Johnson, Chicago, IIl., 
was taken at a river crossing in Oaxaca, Mexico, with a 
Model f 4.5 Kodak Bantam and 47 mm Kodak Anastigmat f 4.5 
lens. The exposure on Kodachrome Regular was 1/25 second 
at £4.5. Johnson had seen oxen crossing the river in the early 
morning, but decided to return in the late afternoon for a pic- 
ture when the slanting rays of the sun would be more pic- 
torial. He had time for just one exposure before the rain, 
coming up the river in the background, caught up with him. 


19th Prize. Rev. John C. Thompson, Arntfield, Quebec, Canada, 
made this photograph early one cold morning when the neigh- 
bors in his village were lighting their fires. It was just after 
sunrise, and Thompson had gone outdoors to get some wood 
for his own fire. Impressed with the picture which presented 
itself, he got his camera and recorded the scene. He used a 
1x14” Argus Model M camera with fixed-focus Argus f6.3 
triplet anastigmat lens. Exposure was instantaneous (about 
1/30 second) at f 6.3 on Kodachrome Regular. 
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FIRST PRIZE 
BLACK-AND-WHITE 


ADVANCE PATROL 
by 
W. EUGENE SMITH 


For Technical Data on 
this Section, see page 18( 
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JUNGLE ROYALTY SECOND PRIZE JOHN F. HANSEN 
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SLEEP, KENTUCKY BABE 


RENE WILLIAMS, Sr. 
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THE SURVIVOR 


LEW BROWN 
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RUSSELL SCOTT 
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LOVE BIRDS 








DAVID W. WEST 
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HAROLD W. KULICK 
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AIR-MINDED JACK WRIGHT 














MIRATION IRVING B. ELLIS 





MORNING SUNSHINE WILLIAM H. OLSON 











RAYMOND E. LEES 








MORTAR CREW, by LARRY P. KEIGHLEY 


MUM'S THE WORD! by BESSIE W. CALLAWAY 











CH! SAY, CAN YOU SEE... MICKY MOORE 





FLIGHT, by C. T. BAKER 
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HONKY-TONK HOWARD M. JACOBS 








PASSING THROUGH ALDYS J. GRAY 











GLAMOUR GIRL IRVING R. SUSSKIND 
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STEVE BRANDE 
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BERNICE CAMERON II 
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JACK BAGNA 
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MIDNIGHT RENDEZVOUS JEROME SCHRAEDER 
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CANCAN C. H. HARRINGTON 





TIME OUT, by Pvt. WILLIAM LOMAZOW 
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GRANARY FIRE JOSEPH C. KORDICK 

















FIRST SNOWFALL, by HENRY LEFEBVRE 
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SKY HIGH! WALTER LOCH 
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RETRIEVER, by TOWNSEND GODSEY 


SHADOW PATTERNS, by J. C. WATKINS 
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ISHERMAN'S LUCK ARTHUR L. CENTER 





DUET, by HERMAN J. HESSE 


RHYTHM, by ROBERT FRIEDMAN 











. AND IT COMES 
OUT HERE 
by 
'. DUTTON 





‘TENSHUN, by FRANK C. HOWELL 


FEEDING TIME, by RUSSELL SPINGOLA 









































GUARDIAN OF DEMOCRACY MELVIN MATCH 
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PETER LEARNS TO TYPE, by ACHIM LANGHOFF 
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ENCHANTED FOREST 














C. STANTON LOEBER 
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ANXIETY, by WALTER G. ALLEN 
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HIGH ON A WINDY HILI BILL MERIWETHER 











PRAYER FRONT 


ALOIS WELZENBACH 











ON GUARD 
Cpl. KENNETH C. PRATT, Northvale, N. J. 


GRAND PRIZE 
First Prize—Class E 
This picture and those appearing on the following nine pages of the Salon 


Section are prize-winners in the Newspaper National Snapshot Awards Contest. 
(For details see page 184) 








DRUMMER BOY 
‘harlotte R. Schlemmer, Lincoln, Nebr. 
Class A 
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Newspaper National 
Snapshot Awards 


SUPE GO SOB ksi vecewes wes by 
Minturn R. Allen, Hartford, Conn. 
Third Prize—Class A 
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Pe) re. by Walter 


Kowalchik, Muskegon, Mich. 
Second Prize—Class E 


Newspaper National 
Snapshot Awards 


MAIL FROM HOME. .by Cpl. 


Tom Tsuda, Honolulu, T. H. 
Third Prize—Class E 
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HARVEST First Prize—Class B. WILFRID BELANGER, Montreal, Que. 


Newspaper National 
snapshot Awards 
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Frederick H. Gove, Concord, N. H. 
—Class B 


Second Prize 





HOMESTEAD 
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George Goodfellow, Highspire, Pa. 
First Prize—Class C 


BLACK AND WHITE......... 





MOTHER’S HELPER 


Donald M. Laskey, Grand Rapids, Mich. 
Second Prize—Class A 


Newspaper National 
Snapshot Awards 


HARBOR SUNSET 
Forrest R. Brauer, Richmond, Va. 
Third Prize—Class C 

















LOOKING AROUND 


y 
Florence Higgins, Grangeville, Idaho 


First Prize—Class D , 
Newspaper National 


Snapshot Awards 
FOLLOW THE LEADER, ..:<cc.06. by 
John P. McDermott, New York, N. Y. 


Third Prize-—Class D 
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Roll, Dearborn, Mich 


. by 
P. L. Burge, New Raymer, Colo. 
Class A 
Newspaper National 
Snapshot Awards 
Merit Award—Cl 
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WINTER MORNING... 
Special 
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Special Merit Award 
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GOOD NEWS 
Ernest W. Storch, Erie, Pa. 
Special Merit Award—Class B 


vos CINE 


Newspaper National 
Snapshot Awards 


IN THE SCRAP 


Oscar Elnes, Hibbing, Minn. 
Special Merit Award—Class D 








DEAR MOM 


Jerry J. Allen, Lansing, Mich. 
Special Merit Award—Class B 


Newspaper National 
Snapshot Awards 


FURLOUGH’'S END ) 
Sgt. S. L. Perkins, Portland, Ore. 
Special Merit Award—Class E 
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The NAVY IN ACTION 
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Pearl Harbor, December 7, 
1941. Magazine of the U. S. 
destroyer Shaw explodes. 


An anti-aircraft battery 
at battle stations aboard 
1 carrier during combat. 
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U P to the present date, the U. S. Navy 
has carried the brunt of fighting in the 
war. Its brave photographers on the 
battlefronts, as well as those of the 
Marine Corps and the Coast Guard, have 
taken the greatest pictures during 
actual combat. The best of these have 
been secured from and selected by the 
United States Navy’s Office of Public 
Relations, whose function it is to edit 


ind distribute Official Navy photographs. 


Raising Old Glory over Midway 
1 early morning during battle. 


Jap cruiser after having been 
mbed by U. S. naval aircraft. 
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records Pacific Fleet 


Navy, and Marines move in on a 
Pacific island to establish base. 
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Naval officer carries child ashore 
from U. S. ship after rescue from 
lifeboat where she spent 37 hours. 





Spectacular aerial photo of raging 
fire on an American tanker after 
it was torpedoed by Axis submarine. 
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Jap bomber scores a direct hit on the 
SS Yorktown despite tornado of ack-ack. 


Crew members aboard aircraft carrier 
Yorktown preparing to abandon the ship. 
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Jap carrier is finished off by Navy plane, seen in foreground. 





Tas 
Navy patrol bomber over Alaska on the 
lookout for Japanese planes and _ ships. 


Plowing through a 100-mile storm off Ice- 
land, Navy supply vessel delivers the goods. 
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Soldiers on a Pacific convoy below the 
equator shaved their heads for comfort. J 





IN ALL parts of 

the world, Signal 

Corps and civilian 

news photographers 

are recording the 

varied and daring 

™ ij.§activities of our 

ol. W. M. Wright, Jr. fighting Army. The 
pictures, showing our boys on Amer- 
‘a's far-flung fronts, were selected 
for this portfolio by Col. William M. 
Wright, Jr., Chief, Pictorial Branch, 
War Dept. Bureau of Public Relations. 


U. S. convoy bearing American troops 
ind planes docks at Australian port. 


Two Irish lads greet American dough- 
boys with the V-for-Victory sign. 
r) 
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[TCELAND 


Heavy winter clothing is worn by 
the men assigned to guard this 
outpost of the North Atlantic. 


» barracks are corrugated iron 
with rounded roofs, quickly 
x shelter from the cold. 








Home institutions like hamburgers 
and onions accompany our soldiers 
to their posts all over the world. 


Keeping warm is no problem for 
men ‘‘down under,” where the gun 
crews work stripped to the waist. 
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|ENGLAND 








Two American doughboys stand- 
ing at grave of the Unknown 
Soldier in Westminster Abbey. 


U. S. troops of Ranger Battal- 
ions train with the Commandos 
somewhere in United Kingdom. 
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master’ troops wade a stream in jungle of Panama. 
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Censored photo shows American troops march- 


ing through a town in Northern Ireland. 
boys in Ireland, assimilating customs 


new land, are paid in English money. 
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Off duty, a foursome of U. S. soldiers sees 
sights in Egypt on “ships of the desert.” 
On a quiet street in Cairo, an American 


jeep car overtakes Egyptian donkey cart. 














"DUTCH GUIANA 


Deep in the jungle of Surinam, 
scouting parties wear mosquito 
nets to ward off the insects. 








Lookouts are stationed high in 
the trees, where they can spot § 
all activities in the jungle. 












‘hildren always like soldiers; 
here they march proudly beside 
1 trooper on beach patrol duty. 


Old meets new in transportation z 


as this Army jeep rolls aboard 


a hand-propelled river ferry. 








“Thue ] 
. NEW CALEDONIA 
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Through bushland and across 
muskeg, the Army-built Alaska 
highway takes weapons 
and supplies to the North. 








~~ Light for an air base on “the 
dark continent” is supplied by 
this temporary power plant. 
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“NEWFOUNDLAND 


Troops on a ten-day reconnaissance trip 
pause to inspect a bit of rugged shore. 


Strange bedfellows are this “jungle mudder”™ 
and the armor-piercing shells beside his cot. 


CARIBBEAN 


Be 























General Stilwell and his soldiers 


brave hardships of the jungle in 
order to escape from Japs at Burma. 





American soldiers from the air base 
in Guatemala visit the cathedral of 
Chichicastenango in the _ interior. 





RAPHY PHOTOGRAPHS lend realism 
PHOTOG to the dramatic war posters our 

oho Mh A-Saalarl-talm-saal Lich A CoM-alael iael:l- 
IN WAR POSTERS cooperation on the home front. 


























at 1 


... tires wear out 
four times as fast 






00 as at 40 


OFMCE OF DEFENSE TRANSPORTATION 
oc 





Tricks often are employed to 
make photos suitable for use in 
posters. Note how the spare 
tire was cut out and moved back 
for greater prominence in this 


Underwood & Underwood picture. 








A REAL American eagle posed for this 
picture by Arthur H. Fisher, taken in the 
National Zoo at Washington, D. C. Tilting 
gives the shot more action in the poster; 
retouching straightened out the claws. 











Keep the home fires 
burning 
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A SALON print in its own 
right, this picture by Alfred T. 
Palmer, OEM photographer, ap- 
peared in the April issue of 
POPULAR PHOTOGRAPHY. 


Only cropping was required to 


make it suitable for reproduction 
1s the theme of this war poster. 


Seale cine SPAR YT WIR, - a 














TOGETHER! 


SEPARATE shots of these three fighters were taken on 
entirely different occasions by OEM photographers. Then 
they were mounted shoulder-to-shoulder for this dramatic 
poster. Marion Post Wolcott photographed the soldier; Al- 
fred T. Palmer the worker and the sailor. Recently an 
opportunity was provided for these men to»meet—after 
sharing honors for months on the war production poster. 





‘f ’ 60,000 


“Everyman ‘ gegoo 
woman and child 20.000 


is a partner” 
President Koosecelt f 4 ij 0 ti 0 0 0 
: ) ' 
\ 4 * _ 


> 


¢ 


Ficures taken from fifteen different pictures by Underwood & 
Underwood were pasted up to make this poster, Comparison with 
the originals (below) reveals how some were enlarged or reduced 
for proper perspective, or reversed to improve the composition. 














Tuts poster, which appeared in full color, was made 
from a Kodachrome transparency by Anton Bruehl. Very 
little cropping was required to make it fit the standard 
poster format with the addition of the caption below. 











REMOVAL of the background to provide 
yood contrast for lettering, and some cropping, 
were the only changes required in this picture 
by Louise Dahl-Wolfe to make it suitable 
for use as a safety poster in war plants. 
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SIGN UP FOR A FARM JOB 


at your local US. Employment Office 


wae wanPpowie Come On ~ wheel Oe 


THE second figure appearing in this pic- 
ture by Carola Gregor was retouched out 
to avoid conflict with the main subject. 
The grain in the foreground was darkened 
to make a good background for white type. 








1) DAO DESY D 
needs RUBBER 











THe need for saving rubber Me is z: 4 , 
to keep our army on the move is ; a j 
brought out in this government 
picture, taken on maneuvers. 
It was used in the center of 
a poster displayed in service 
stations from coast to coast. 











WAR EFFORT 
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0.W.1I. Photo O0.W.I. Photo 


SKILLED CRAFTSMAN LATHE WORKER 


TRACTOR OPERATOR TANK TESTER 


O0.W.1. Photo Acme Photo 
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F.S.A. Photo O.W.I. Photo 


FARM HAND MACHINE OPERATOR 141] 


DIE MAKER WOMAN FARMER 


0.W.I. Photo F.S.A. Phot« 
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pyar SWEAT 


Thousands of civilians are donating 
blood to the American Red Cross for 
treatment of our wounded soldiers. 


Countless man-hours of hard physical 
labor go into the making of vital war 
material for use at the battlefronts. 






WEALTH and TOIL 








War bond rallies throughout the land 
have found’ citizens willing to invest 
their dollars in America’s future. 


War production workers stand united 
in their determination to toil day 
and night until Victory has been won. 
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0.W.1. Photo 

Each one of the millions of 
shells we are making must be 
perfect to insure a true and 
effective blow at the enemy. 
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Large-caliber guns for the 
new two-ocean fleet soon 
will bark America’s firm 
answer to the Axis powers. 


0.W.1I. Photo 
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e needed to build an effective air force. 
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Day and night giant steel] tanks move 
along the assembly line to completion. Milling machine finishes huge 
turret that houses anti-aircraft 
O.W.I. 





O.W.1I. Photo 
Another ship for our grow- 
ing fleet is ready to slip 
down the ways for fitting. 


Huge propellers will soon 
hurn the seas beneath 
America’s newest warships. 

O.W.1. Photo 
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International Harvester Photo 
Wheat from America’s rich farm lands 
will feed her soldiers and civilians. Fighting men need plenty of red meat, 
and our boys will be well supplied. 
Swift & Co. Photo 





SALVAGE 


Pix Photo 

These young citizens are 
doing their part in the 
nation-wide salvage drive. 


Tons of old scrap are rap- 
idly being converted into new 
products for the war effort. 

0.W.I. Photo 











PREPAREDNESS 








front are working at all 
phases of civilian defense. 
Alert watchers stand guard 


Men and women on the home 


O.W.T. Photo 


to insure the safety of 


America’s towns and cities. 





International News Photo 
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FOUR FREEDOMS 


The four freedoms of common humanity are as much elements of man’s needs 
as air and sunlight, bread and salt. Deprive him of all these freedoms and he 
dies—deprive him of a part of them and a part of him withers. Give them to 
him in full and abundant measure and he will cross the threshold of a new age, 
the greatest age of man. 

These freedoms are the rights of men of every creed and every race, wherever 
they live. This is their heritage, long withheld. We of the United Nations have 
the power and the men and the will at last to assure man’s heritage. . 


FRANKLIN D. ROOSEVELT 


The pictures in this portfolio were selected by Roy F R E E D O M O F S P E E & H 


Stryker of the Farm Security Administration. 
They were taken by FSA photographers Marion Post “To live free a man must speak openly; gag him 
Wolcott, Jack Delano, and Arthur Rothstein. The and he becomes either servile or full of cankers 
iccompanying quotations are from ‘The Four Free- . . . There can be no people's rule unless there is 
doms,” published by the Office of War Information. talk ... Talk is death to tyranny .. .” 
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+FREEDOM OF RELIGION 


"In the design for a new and better world, 
religious freedom is a fundamental prop...” 
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FREEDOM FROM WANT 


“Freedom from want, everywhere in the 
world, is within the grasp of men... .” 





FREEDOM FROM FEAR 


“No structure of peace, no design for a good world, 
will have any solidarity or strength or even any 
meaning unless it disperses the shadow of...fear...” 
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Say “Merry Christmas’ With Your Camera 


by DAVID OWEN 
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This old fashioned greeting by E. R. 
Archibald of Columbus, Ohio, makes 
use of three sepia-toned pictures 
dry-mounted on a card with printing. 


These prize-winning Christmas 
cards from last year’s contest 
provide ideas for making your 
own photographic greetings. 


OR individual greetings that can’t be duplicated, design 
Pee own photographic Christmas cards. ‘There are many 

simple tricks you can use to incorporate pictures and 
lettering. If you work them out with a little ingenuity, your 
cards will be appreciated far more than the standard, printed 
variety. 

Many of us, this year, will want to think up new ideas for our 
cards. This isn’t the same kind of Christmas as last year, 
and Santa Claus and Holly may not be just what we want. 
But whether your subject matter is a tree surrounded by toys 
or Santa searching for a chimney in the roof of an Army pup- 
tent, there are a few basic processes that will enable you to 
present it well in a photographic card. 

Take that favorite theme, the carol singer, for example. He 
may be alone or in chorus; alive, sculptured, or both com- 
bined in a pasteup. In past years carol singers often have been 
posed in ancient or foreign costume; this year we fully expect 
to see a crop of them in everything from military uniforms to 
zoot-suits. 

Then of course there is Santa Claus, who may be his genial 
old self, all grins, or fast asleep in a rocker. He may be Junior 
trying to get his beard on, or Rover trying to get it off. He 
may be in a sleigh or on a plane. He might even be wearing 
an air-raid warden’s helmet and arm-band. In any case a 
little work with scissors, paste-pot, and retouching brush will 
lead to a convincing illusion. Nor need you be afraid of slight 


One of the simplest ways of putting a greeting into 
a card is to include it in the original photo setup. 
Leroy Ulistrup of Marshfield, Ore., mounted block 
letters on a gray background to obtain this effect. 


Richard A. Scott of Lakewood, Ohio, 
took this picture of himself on the 
ground and pasted it into the aerial 
view. The picture was mounted and 
photographed again to make card. 
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A flashbulb in the fireplace provided 
the main light for this picture taken 
by Americo Grasso of Chicago, Ill. He 
employed a separate greeting negative. 


A cut-out cover (left) makes 
the child's eyes appear in 
Santa's face on this card by 
Arthur A. Stoviak of Granite 
City, Ill. Opening it shows 
the full picture (above) and 
the names of the senders. 
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For stars in the background 
of this tabletop, Edward P. 
Holland, Philadelphia, Pa., 
made holes in a black card 
and put a light behind it. 


John F, Lewis of San Antonio, Texas, combined a tabletop 
shot of the two plaster figures and a picture of himself 
in costume to get this clever result. He was careful to 
light both pictures the same to get a convincing effect. 















incongruity; the more the merrier, if you 
want to give your card a comic twist. 

Whatever your subject matter may be, 
the simplest procedure is to make a 
straight contact print or enlargement from 
your negative, then write the greeting on 
the margin or reverse side. Instead of 
writing the greeting in, you can have a 
printer do the job for you. Or you can 
do the job photographically with the aid 
of a mask for combination printing. This 
mask can be bought as part of a greeting 
card kit at your photographic dealers’, 
with full instructions, or you can make it 
up yourself. 

Rather than use some negative you 
happen to have on hand, you might de- 
cide to shoot a picture especially for the 
card. This can be a tabletop, using min- 
iature figures, or an actual scene with 
real people. In shooting such a picture it 
is easy enough to include the greeting by 
having it spelled out on some object with- 
in the picture area. 

If you really want to put in a little 
work on the project, and get a more 
elaborate card, you may go in for mak- 
ing a montage by pasting two or more 
pictures together. Then make a copy 
negative, from which any number of fin- 
ished prints can be contact printed or en- 
larged. This process has no end of pos- 
sibilities, if you have the time and orig- 
inality to take advantage of them. 

As for the finished cards, usually it isn’t 
much of a trick to turn them out your- 
self in quantity lots. If a lot of double- 
printing is required, the easiest solution 
is to make up the best possible card and 
then copy it. You can turn the job over 
to a photofinisher without having your 
cards cost much more than the ordinary 
ones. Another solution, less expensive if 
your Christmas card list is a long one, is 






















A card needn't be complicated to be good. 
Walter C. Frye of Plainview, Texas, made 
this setup by coating a window pane with 
Bon Ami. Then the greeting was written. 





to have a printer make up the finished 
cards. This calls for photoengravings of 
the pictures, with some inevitable loss in 
photographic quality, but it simplifies the 
adding of printed matter—which can sim- 
ply be set in type. 

Some of the most effective cards have 
been based on tabletops with tiny scenes, 
ancient or modern, photographed to give 
an effect of reality. This is especially 
appropriate, since Christmas has always 
been the time when people set up minia- 
ture scenes of the Nativity. You can use 
dolls, toy animals, wood carvings, or por- 
celain figures, or you can model some- 
thing out of clay or soap, snow or ice. 
For tabletops you can prepare cutouts 
from magazines or your own print col- 
lection, backing them with cardboard so 
they will stand or pasting them to the 
background. If you feel whimsical you 
can make figures out of toothpicks, 
matches, lumps of potato, or pipe-clean- 
ers, even pasting tiny photos on as heads. 

If you like still-life but don’t care to 

(Continued on page 210) 












Four pictures were printed on a single sheet of 8x10 paper 
for this French fold card by Herb Nott of Toronto, Ont. 
It is shown spread out here, but was folded on the dotted 
lines. Lettering was added, except in the calendar shot, 
before making the final copy negative used for printing. 





Send a Christmas Card to 
POPULAR PHOTOGRAPHY 


The cards which illustrate this article 
are prize-winners in the 1941 POPU- 
LAR PHOTOGRAPHY Christmas Card 
Contest. This year we will again pay 
$5.00 each for the ten best cards re- 
ceived before January 5, 1943. 
Winners will be announced in the 
March issue, and cards will be kept for 
future publication. 







Phil Stern of Hollywood, Calif., took two pictures to make 
this card. The shot of himself was planned carefully to 
get just the right pose to fit into the one of the camera. 
Then a pasteup was made, with the hand lettering added. 
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by FLORENCE WARD 


Photographs by the Author 


Getting good child portraits is easy if you 
make a game of taking pictures. This well 
known woman photographer tells how 
she gets the confidence of her subjects. 


Sometimes it takes an extreme camera angle to eliminate confusing 
details in the background. The author lay head-down on a play- 
ground slide to photograph these youngsters against the ground. 


‘YF you want to take successful infor- 
| mal portraits of children, you have 
to be something of a child yourself. 

I don’t mean that you’ve got to play 
down to children. I mean that you’ve got 
to play with them, and enjoy it with the 
same honest, natural zest that they ex- 
pect from companions of their own age. 

You may get away with a certain 
amount of deception and insincere show- 
manship in adult portrait photography, but 
with children—never. They’ll see through 
your facade pronto, and the moment they 
do they’ll tag you for the impostor you 
really are and behave with all the self- 
consciousness you, yourself, have been 
trying to conceal from them. 

This, it seems to me, is the most im- 
portant asset anyone can bring to the 
task of taking good pictures of the young 
generation. Whether the faculty of play- 
ing with children, honestly and on their 
terms, can be developed or not I am by 
no means certain. But I am sure that it 
cannot be developed without an innate 
love for children. I do not mean merely 
a passing admiration for a beautiful child, 
but a thorough-going love for children 
generally; the sort of love that seeks al- 
ways to understand them. True under- 
standing is the equalizer that eliminates 
the natural barrier between the adult and 
the child world. 

This is what I mean by playing with 
children. And if you can do it, you will 
almost certainly learn to take good pic- 
tures of them, pictures that are alive and 
full of the spirit of childhood. I was 
drawn irresistibly to child photography 
simply because I could never resist chil- 
dren. If you see a group of children play- 
ing in my neighborhood, like as not you'll 
find me among them—getting acquainted, 
making friends, and taking pictures. 














Children enjoy acting for your camera. If you let 
them try all the poses they want, your pictures will 
be interesting even if they aren't good as portraits. 


Most of my pictures are posed, and I 
manage to get children to pose because 
posing is part of the game I get them to 
play with me. You simply can’t get good 
shots of children by pushing them around 
or merely telling them to do this or that. 
Nor can you get good ones consistently 
by sneaking around unnoticed and taking 
candids. In the first instance, they’ll pose 
stifly. In the second, you'll get good 
composition very rarely—which is costly 
and discouraging. Here’s my method, if 
method it really can be called. 

First, make friends with the children 
you want to photograph. Approach them 
casually, without abruptly interrupting 
whatever they might be doing. Show an 
active interest in what they’re doing, and 
have your camera in evidence. You'll be 
surprised how quickly they'll get inter- 
ested in the camera. Children love mech- 
anical contrivances. Explain to them how 
the camera works; let them look through 
the finder or the groundglass. They’ll 
love it. And in two shakes of Goldy’s 
locks you're their friend, you’re welcome 
to enter their world as an equal. The 
rest is easy. They’re not only ready but 
eager to play your game with you—the 
game of taking pictures of them! They 
won't shy away from you now nor freeze 
up. You'll be surprised how they’ll co- 
operate, and what marvelous actors they 
are! They’re perfectly terrible actors if 
you're a stiff-necked intruder poking a 
camera at them. But now you're no in- 
truder. You're one of the gang! They’ll 
do almost anything for you. 

In the preliminary stages of approach- 
ing them and making friends, of course, 
you have been observing them very care- 
fully, making mental notes of possible 
picture ideas. Now you begin to carry 

(Continued on page 204) 


For good results, picture taking must be fun for your sub- 
jects. Here the author has made a game of telling a secret. 


Children don't "freeze up" if you approach them right. For natural 
expressions, be sure that you gain their confidence before shooting. 
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by WALTER BRACKMAN 


Managing Editor, Free-Lance Photographers Guild, Inc. 


Uncle Sam has taken over these huge 


movie studios to produce the training films 


that instruct our soldiers in modern warfare. 


The smoke of battle now is reproduced regularly on the giant main stage of the former Paramount Studios at Astoria, N. Y. 





' ) Y ALTER WANGER, who used to 
operate the Astoria, N. Y., stu- 
dios for Paramount, would hard- 
ly know the old place today. It has been 
transformed from a rambling movie cen- 
ter into a streamlined Army post—all in 
the short time since the Signal Corps 
took it over. 

In the dressing rooms where Ruth 
Chatterton and Claudette Colbert used 
to powder their noses, husky non-coms 
are sweating over scenarios. In the mam- 
moth studio itself, Army directors yell 
“camera” and doughboy actors go through 
their paces under the lights. 

Before the Signal Corps acquired the 
huge Paramount studios, Camp Crowder, 
Mo., and Ft. Monmouth, N. J., were the 
chief photographic posts. 

The expansion of the Army’s training 
film program is a natural solution to the 
problem of preparing our huge fighting 
force for service. The United States, like 
Great Britain, Russia, Germany, and 
Japan, has been using training films for 
nearly a decade. Most of the credit for 
developing their use in this country be- 
longs to Major-General Dawson Olm- 
stead, Chief Signal Officer of the Army, 
and Colonel M. E. Gillette, Commanding 
Officer at the Astoria Signal Corps post. 

Innumerable movies are being made on 
subjects like first aid, operation and re- 
pair of motor trucks, jeeps, tanks, and 
other transportation equipment, and the 


Even makeup is employed when it will help 
make Army training films more effective. 












Fine Machines | 


i 
Many animators formerly with Disney and other Hollywood Private produce 


studios now are doing similar work for the Signal Corps. 


In the m 
learn to 


Ovie school, 
take down ha 





use of every kind of gun from pistols to 
coast artillery cannon. Subjects like dem- 
olition, gas mask procedure, and en- 
gineering problems are presented on the 
screen in such a way that they can be 
learned far more readily than in the or- 
dinary classroom. 

One huge room has been turned into a 
mess hall, another has been filled with 
long rows of bunks and is being used as 
temporary barracks. Outside, a hundred 
feet away, new barracks have been built. 
Roughly 85 per cent of the Astoria unit’s 
work is to make training films. The other 
15 per cent is the operation of two schools, 
one for combat still photographers and 
another for combat motion picture pho- 
tographers. Essentially, the studio op- 
erates much like a commercial civilian 
motion picture studio. A new project 
goes first to the scenario writers, a sep- 
arate unit handles the dialogue, another 
plans the sequences, and another group 
looks after the sound. Each group of 
technicians has its own part in the job. 

In addition to the men on the prem- 


Astoria for correlation and completion. 
Often, a liaison officer from the request- 


ises, more than a dozen traveling crews ing unit comes to Astoria to help work 
work out of the Astoria studio. Since out the advance details. When the sce- 
many of the training films deal with nario is all ready, it is resubmitted to the 


large stationary equipment which cannot 
possibly be moved, location work is al- 
most more important than that done in- 
side. Many crews never come in to the 
Astoria headquarters, but are shifted 
around from one post to another any- 
where between Florida and the State of 
Washington. They make their pictures 
and send the films and sound track to 


requesting unit, and often the same unit 
is asked to furnish personnel to “act” the 
picture. 

A picture on first aid, for instance, 
might involve a cast of a dozen people, 
to enact in detail every phase of the in- 
struction. 

While the future possibilities of the 
studio's work are hard to estimate in 





ike this 
fs, Speed the work 


which is 


nd 










"“Moviola" 


Part of th 


Movie cameras 





e Astoria Post 


Students 
repairs, 





for cleaning and 


view of the constant expansions made 
necessary by increased demands on its 
facilities, it is safe to say that the unit 
has a full-time job preparing pictorial 
education for the Army for some time. 
Films are even being made with Spanish 
sound-tracks for lend-lease use by our 
South American allies. Eventually the 
instruction films are likely to go to any 
country which gets American guns and 
armament, since their effective use re- 
quires sound coaching. 

Celebrities are a dime a dozen in the 

(Continued on page 208) 
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PRINTS From Your 


by JAY A. SMITH 


Photographs by the author 


MOVIES 


Any movie fan can make still pictures from his 
best movie frames by using his projector as an 
This simple method does the trick. 


enlarger. 


7 Y OUR movie projector is an enlarger 
that you can use to make prints 
from favorite frames of your home 

movies. You don’t have to make a nega- 

tive first. Pictures can be made direct 
from 8 or 16 mm film—Kodachrome or 
black-and-white. 

Just prop a sheet of enlarging paper in 
front of your projector, adjust so a single 
frame is focused on it, turn on the light 
for an exposure, develop and reverse the 
image, and there’s your picture! It’s 
really simple. A still shorter method is 
to use Kodak Autopositive paper, which 
produces positive prints by direct devel- 
opment without reversal. 

To make prints by the reversal method, 
it is necessary to reduce the heat from 
the projector bulb, permitting a long 
enough exposure without damaging the 
negative. If yours is one with a built-in 
fire screen, you simply disengage the 
clutch, thereby stopping the film-ad- 
vancing mechanism. This drops the fire 
screen over the film aperture, effectively 
cutting down the heat from the bulb. For 
other projectors, such as the Keystone 
CC-8 owned by the author, simply re- 
move the belt drive from the motor to the 
film-advancing mechanism. This allows 
motor and fan to run throughout the ex- 
posure, cooling the bulb. 

In addition, make a wattage reducer 
like the one shown in the accompanying 


photograph. This apparatus can be built 
in fifteen minutes. It consists of three 
light sockets in parallel with each other, 
but connected in series with a fourth. Or- 
dinary house current supplies the power. 
In use, screw bulbs of a total wattage 
equal to that of the projector bulb into the 
three sockets, and plug the projector cord 
into the fourth. In this way you cut the 
current through the bulb in half, dimin- 
ishing the light somewhat and diminish- 
ing the heat markedly so that exposures 
of a minute or longer are possible with- 
out damage to the film. When in use, 
these bulbs are covered with a black 
cloth or a light-tight box. 

A very suitable reversal process con- 
sists of the following steps. Expose the 
paper, develop, rinse, bleach, rinse, clear, 
rinse, expose to white light, redevelop, 
rinse, fix, wash, and dry. All of these 
steps are simple and easy. 

Expose the paper as described later on, 
and develop for one minute in one part 
stock D-72 plus two parts water. Then 
rinse in water for fifteen seconds, and 
bleach in a dichromate bath until the 
black image disappears or not longer 
than one minute. Rinse in water briefly 
and put into a sulfite clearing bath for 
one minute. After that, wash thoroughly 
in water for at least one minute—this is 
one of the most important steps; failure 

(Continued on page 176) 


Here is the setup used for making enlargements from movie frames, using the pro- 
jector as enlarger. In use, the bulbs and projector housing are covered light-tight. 











You can enlarge sections of your favorite 
movie frame. No disturbing grain will show 
if you are satisfied with moderate blowups. 





Selecting from a sequence of movie frames 
allows you to pick the best expression or 
action among the many similar exposures. 


To cut down wattage reaching the projec- 
tor, throe light bulbs are wired in parallel. 












































Home Newsreels Preserve History 


By MURDOCK PEMBERTON 


ai AHE history of World War II is be- 

ing recorded far more accurately 

than that of any previous conflict 
—in motion pictures. The camera’s dra- 
matic account is available for home movie 
showings, and for filing in private film 
libraries. It tells the story of the war 
more vividly than the best of writing, 
and great events can be flashed on your 
home screen a few days after they take 
place. When time and memory have 
dulled the edges of accuracy, these films 
will still present a true account of things 
as they happened. 

The writer recently watched events in 
the tragic course of the civilized world 
pass before his eyes in five years of Cas- 
tle Films “News Parades.” When he 
came out of the room where they had 
been shown he felt more moved than he 
had for many months. Here was the 
swift account, in dramatic visual form, 
of all those mistakes of diplomats; the 
ruthless, relentless march of those who 
meant to conquer the earth; the appal- 
ling flight of the weak and the con- 
quered; the rain of death from the skies. 
And it was not fiction. The pictures 
showed things that have transpired with- 
in half a decade, just as they happened. 

The first question that occurred on 
leaving the room was whether this chron- 








Movies of current events shown in your own 


home are fascinating today. 


In the years 


to come they will be your prized possessions. 


icle of events was prepared recently, or 
whether it was made up of newsreels 
prepared while the events were news. 
The films take on an added significance 
when you learn that they are actually 
copies of original issues with nothing 
changed. The running commentary on 
events, heard in the light of what you 
know has happened since it was writ- 
ten, now takes on a prophetic note. The 
films almost seem to have been pre- 
pared with a knowledge of what was to 
come. 

The News Parade began with the little 
men of Japan swarming over the peace- 
ful fields of China. It seems a long time 
ago now, when that first blush of war 
was just something off in the Pacific en- 
listing our sympathies, but of no great 
consequence to us. Then came the sec- 
ond phase of world upheaval, when hun- 
gry Germany and Italy used the bloody 
hills. of Spain as proving grounds for 
their new weapons. 

The film then moves into the phases 


that nearly everyone knew were leading 
to the involvement of the entire world. 
Mussolini visits Hitler in Berlin, and the 
little paperhanger with an _ inferiority 
complex takes over. 

Our stomachs turn a little when we see 
the fatuous smiles of the appeasers as 
they rush to Berchtesgaden and put their 
names to the paper that betrays a whole 
world. Next it’s Danzig. “That’s all we 
want.” A peace pact with the Poles. 
Peace for ten years. Then the caissons 
rolling, the skies filled with bombers kill- 
ing women, children, and old men. Po- 
land is only a memory, a ruin or a hope 
tor some future day. 

London is bombed, but sticks out its 
chin. In the struggle now, they must 


wipe off the smile of appeasement. The 
United States breaks precedent and elects 
a president for the third term. F. D. 
Roosevelt is to lead the country as we 
near the brink of war. The Graf Spee 
is scuttled. The skies rain bombs over 
(Continued on page 205) 






EGATIVE retouching is no 
but it is a lot easier if you have a 
good retouching stand on which 


snap, 


to work. Here is one that you can build 
in an hour or so, using materials that are 
easy to get. The only tools required are 
a pocket knife, a screwdriver, and a pair 
of pliers. 

Three inexpensive picture frames are 
the main parts of the stand. They are 
selected to take the largest size negative 
that will be retouched—I made mine 8x10 
The frames are hinged together, and held 
in position by iron rods cut from an old 
coat hanger. 

The first 
glass from the frames, and cut holes in 
them for the supports. The top 
has three holes on each side, spaced 34” 
apart. The first one should be 4” in from 
the hinges. This top frame, with a sheet 
of cardboard mounted in it in place of 
the shade the negative 
from overhead light. It can be eliminated, 
if a low light is to be used exclusively, 
but it comes in very handy. 

For the center frame, upon which the 
negative is placed, two holes are made 
on each side, 2” from the hinges and 
spaced 34” apart. The bottom frame, 
which is the supporting frame, has six 


procedure is to remove the 


frame 


glass, serves to 


Build Your Own 
RETOUCHING STAND 


by LEONARD ZOREF 


adequate for occasional retouching of negatives. 








This inexpensive and quickly-assembled easel is 


holes on each side which are placed 1” 
apart and start 512” from the hinges. This 
frame is used as a reflector. A white card 
or sheet of mirror is placed inside it to 
reflect light through the negative. 

In cutting these holes, either a knife or 
drill can be used. They should be about 
14” deep in order to keep the supports in 
place. Care should be taken in cutting 
these holes, as the wood is likely to be 
brittle and crack easily. 

After the holes have been cut, the next 
step is to screw in the hinges. The best 
size hinges to use are °4 ‘ 
screws. When put 


ones with %% 
together, the stand 
should be in a “Z” shape as is shown in 
the accompanying illustrations. Place 
the hinges 1” from each of the ends, the 
center frame having both sets of hinges 
attached to it. In driving the screws, 
care should be exercised so as not to 
crack the wood. It is advisable to put a 
bit of soap on each screw before setting 
it in place. This will make it go in much 
easier 

The next cutting of the wire 
hanger for supports. The four supports 
should each be six inches long. All 
should be of the same size. 

The ends of the supports should be bent 

(Continued on page 223) 


step is 


The folding retouching stand in use shows how upper frame shades negative while 
entire assembly rests on lower frame. 





Opal glass in center frame transmits light. 











All you need for building this stand are 
the few inexpensive parts pictured above. 






















































Cutting holes in the frames for the sup- 
ports with the point of a pocket knife. 





The four frame supports needed can be cut 
with pliers from a single clothes hanger. 


The tilt of the easel can be regulated by 
placing the supports in different holes. 





The easel folds compactly when not in 
use. It takes only seconds to open again. 
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Dry Prints in o Minutes 
with This Home-built Dryer 


< by J. J. GERARD 








ire 


‘3. 


| If you have always wanted a print dryer but could 
\ not afford it, here’s one that you can build your- 


\ self at a minimum of cost. It will give good service. 











D- 

e. 
The heater element wire is fastened to a 
sheet of asbestos with an ordinary stapler. 
Position of the pilot light under frame. 
Bicycle reflector is mounted over hole. 

> 

ut 

er. 











The finished dryer looks and works like a professional job. It will live for years. 


ited, you can put much of it to better 

use by employing this economical and 
easily constructed print dryer. Most am- 
iteurs frown on this particular darkroom 
job as it is a messy and time-taking one 
to say the least. With one of these dry- 
ers, you can spend more time with the 
nore pleasant occupations. It is especially 
iseful for the photographer who sends 
yut many prints and at times must get 
them in the mail the same night they are 
developed. 

The dryer is large enough to handle the 
work of most amateurs, as it is built to 
ake a ferrotype tin which will hold two 
8x10 prints or the equivalent in small 
mes. After it is warmed up, it will dry a 
atch of prints in five or six minutes. A 
knowledge of electricity is not necessary 
to build this dryer. The wiring is very 
imple. A unique feature is the red signal 
which tells the operator that the dryer 
s in operation. In use it draws about 
the same current as a 200-watt light bulb. 

Here is the list of what is required. 


L' your time in the darkroom is lim- 


Total cost for parts of the original was 
only $1.75, excluding the ferrotype tin— 
which you probably already have. 
14” pine stock for the frame. 
1 piece No. 26 gauge galvanized sheet 
metal 14”x20”. 
2 pes. No. 26 gauge galvanized sheet 
metal 13”x18”. 
5 feet asbestos sheeting 18” wide. 
3 550-watt or 660-watt nichrome 
heater elements. 
1 bakelite socket with 712-watt light 
bulb. 
1 red bicycle reflector. 
1 on and off toggle switch. 
1 pe. heavy canvas for top platen. 
1 15” piece of %4” welding rod. 
2 plastic drawer knobs. 
4 yard 3” elastic. 

Both the sheet asbestos and galvanized 
metal can be obtained at the furnace re- 
pair shop. The asbestos is the same as 
that used to cover furnace pipes. The ni- 
chrome wire elements cost 15 cents each 
and are obtainable like the rest of the 

(Continued on page 206) 





Wiring and construction details. 
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H. T. W., Amherstburg, Ont., Canada.— 
Aside from a lack of over-all sharpness, 
your portrait seems quite satisfactory. 
You mention that you wanted to show 





Photo by H. T. W. 


Left: By enlarging this 
portrait, with cropping 
and tilting, the result 
can be greatly improved. 


the face more at an 
angle. This is easily 
accomplished by 
cropping and tilting, 
as shown in the smaller reproduction— 
which was made from a section of your 
print. A portrait is never finished until 
the final cropping has been done. There 
is obviously too much in your original 
picture, but this can be eliminated easily 
as indicated here. Generally, however, 
it is better to move your camera in closer 
to the subject so you can make use of the 
whole negative area. Taken in this man- 
ner, your pictures will require less en- 
largement. If your camera does not per- 
mit focusing at short distances, you can 
use a portrait attachment. 
. ” ” 


D. B. M., Jefferson City, Mo—The main 
fault of this zoo picture is its lack of 
apparent in 


sharpness, which is very 














your extreme enlargement. In taking 
pictures of this sort, it often is necessary 
to shoot from quite a distance back—and 
then enlarge a small portion of the nega- 
tive to make the animals appear large in 
the finished print. When you know in 
advance that extreme enlargement will 
be required, there are a few precautions 
that should be observed. Use finegrain 
film, and a finegrain developer. Be very 
careful in focusing. Hold the camera 
steady, or use a tripod or other support 
if it is necessary to employ too long an 
exposure for safety in a hand-held shot. 
* * . 


E. E., Chicago, Ill—You ask why the 
accompanying picture, taken with a red 
filter, does not show the white clouds and 
very dark sky background usually asso- 
ciated with red-filter shots. We believe 
that the answer lies in the type of a sky 
that happens to be overhead when you 
are making your pictures. If the sky is 
clear blue, with white clouds, your red 
filter will darken the sky and make the 
clouds stand out. If the day is dark and 














Photo by E. E. 


there is a general overcast with darker 
clouds down low, no filter will make them 
stand out with good contrast. The red 
filter holds back the blue light from the 
sky, making it appear dark in the fin- 
ished picture. If the sky is not blue, the 
filter will have little effect on it. It is 
only by darkening the blue sky behind 
them that clouds can be made to stand out 
in filter pictures. Try your red filter 
again on a better day, when the sky is 
blue and the clouds are white. 
* * * 

J. O., Souris, N. Dak.—Lightning pic- 
tures like this are difficult to get, and 
you were fortunate in catching such a fine 
bolt. An improvement could be made by 
darkening the sky to make the lightning 
flash stand out more sharply. It may be 
possible to do this by “burning in” the 








Photo by J. O. 


lower part of the sky under the enlarger. 
The only way to avoid getting light skies 
at the time you take pictures of this type 
is to keep your time exposures short. 
If you don’t get a flash within the picture 
area during the first few minutes you 
have the lens open, close it and advance 
the film. This is wasteful, but is the only 
way to keep from building up a light 
area in the sky. Some light in the sky is 
necessary, in addition to the lightning 
flashes, to bring out the silhouettes of in- 
teresting foreground objects. If a flash 
happens to come immediately after you 
open the lens, leave it open for a minute 
or two to pick up some exposure in the 
sky. The time this will take must be 
determined largely by guess. 
* * * 


R. B., Miami, Fla —You have caught an 
interesting bit of action in this picture, 
but it could have been presented more 
effectively by selecting better background 
and by cropping to give greater promi- 
nence to the real subject. The white 
bird and light dress would stand out 
well against a dark background. When 
you photograph a subject in a shaded 
area with an area in bright sunlight for 
background, the latter is likely to be ex- 
tremely overexposed. This produces a 
washed-out white, as shown here, with 
light blobs where the sunlight comes 
through leaves. By cropping your picture 
as indicated by the black lines, you can 
eliminate some of this distraction. Cor- 
rection also can be obtained by “burning 
in” the light areas under the enlarger, 
where this is practical. 











Photo by R. B. 
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Home-Made Diffusers 
ee ae in reflectors often cast 
shadows that are undesirably harsh, 
but this is easily overcome by placing 
diffusers in front of them. An efficient 
material for this 
purpose is tracing 
cloth, available at 
stationery stores at 
about $1.50 per 
square yard. Fas- 
tened to the refiec- 
tors as shown in the 
accompanying illus- 
tration, it provides 
even illumination 
that is excellent for 

portraiture and other indoor shots. 

A sheet 18 x 24” is sufficient for two 12” 
square diffusers when hemmed. This is 
large enough for the average reflector 
designed for use with No. 1 bulbs. The 
top and bottom edges are held smooth 
by short sections of curtain rod, slipped 
into the hems. 

Next to the tracing cloth, the most im- 
portant parts of the diffuser are the two 
clamps which hold it in place at top and 
bottom. These are made from a pair of 
paper clamps, fastened together by means 
of small bolts. One of each pair is clamped 
to the edge of the reflector. The other 
extends out to hold the diffuser. This 
permits sufficient circulation of air so that 
the cloth will not become overheated. 

If you feel your reflectors are too small 
to provide the proper diffusion, you can 
achieve the effect you want by mounting 
a larger diffuser at a greater distance 
from the lamp. When you want to use 
“raw light” again, merely unclamp the 
top of the diffuser and let it hang below 
the reflector, where it will always be 
ready for use.—William D. Stoneback, 
Bethlehem, Pa. 


Clamps hold diffuser. 


Helps Center Copy Subject 

NLESS your camera affords ground- 

glass focusing through the taking 
lens, you sometimes have trouble telling 
whether or not a copy subject is exactly 
centered in the field 
of view. A solution 
to this problem is 
illustrated in the ac- 
companying draw- ‘ 
ing. Take a large t 
sheet of tracing pa- 
per or clear cello- Z 
phane and draw a 
right angle in the 
middle of it with 
India ink. Then 
draw lines inter- 
secting each leg of the angle at intervals 
of an inch or a half-inch, as indicated in 
the sketch. Set up the camera and the 
copy board so that the latter is centered 
in the field of the lens, then superim- 
pose your ruled sheet on the board so 
that the point of the right angle is in 

















Ruled sheet in use. 


the exact center. Fasten the sheet in 
this position on the board by means 
of thumbtacks. 

To use this arrangement, place the 
picture or document to be copied under 
the ruled transparent sheet so that it is 
properly centered. The inked lines will 
guide you in this. When the copy matter 
has been positioned correctly fasten it in 
place. Then fold the ruled sheet up out 
of the way and proceed to shoot the 
copy negative in the usual way. 


Preventing Double Exposures 
ERE is a way you can guard against 
double exposures when using a box 
camera, if it is the common type that 
has a shutter release which must be 
pushed up for one 
exposure and down 
for the next. 

Print the word 
“even” on a _ short 
strip of adhesive 
tape, and fasten the 
tape at the bottom 
of the shutter re- 
lease slot. Start each 
roll with the release 
at the top of the 
slot. This makes it 
easy to check on the position of the re- 
lease to find out if you have wound the 
roll after the previous exposure. 

The top of the slot represents the odd 
numbers on the roll, and the bottom rep- 
resents the even numbers. When you 
have become accustomed to this systein, 
you can remove the tape and remember 
that the film number should be even 
when the shutter release is down.—Wil- 
liam Swallow, Brooklyn, N. Y. 





Top marks exposures. 


Steadies the Camera 


ANY pictures are blurred because 


the camera is jiggled during the 
exposure. It isn’t always feasible to use 


a tripod, but you can rig up a good firm 


r 


grip for your cam- 
era which will 
minimize motion to 
a considerable ex- 
tent. I took the han- 
dle off an old elec- 
tric iron and fast- 
ened it to the tripod 
socket of my cam- 
era by means of a 
4” stove bolt. 

A piece of felt 
glued to the bracket or handle will pre- 
vent damage to the camera body, and 
also will afford a tight fit. It may be 
necessary to cut or file off the bolt suf- 
ficiently to permit it to enter the tripod 
socket all the way. You'll find this con- 
venient handle a help with large and 
small cameras alike, and it can be re- 
moved easily when not in use.—Charles 
G. Faubion, El Reno, Okla. 














Handle on camera. 
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Typewriter Case Holds 
Projector and Slides 


S shown in the accompanying photo, 

a second-hand case for a portable 
typewriter will accommodate many types 
of slide projectors plus two boxes of 








Removing lid of case renders unit ready for use. 


slides. These cases usually can be picked 
up at typewriter supply houses for a dol- 
lar or two, or you may have one around 
home that can be used for the pur- 
pose. As illustrated, the projector (in 
this instance a Kodaslide Model 2-A) is 
mounted permanently on the bottom sec- 
tion of the case. On either side of it a 
sequence slide file is held in place by 
means of a strong elastic band. This 
gives the case a total capacity of over 200 
transparencies, and an additional file box 
could be located under the lens if you 
wanted to put it there. 

In use, the case is placed on a table, 
the lid is removed, the file boxes are 
opened, and the lamp cord is plugged in. 
The bottom of the case provides a firm, 
vibrationless base for the projector, and 
you can improve upon it by cementing 
strips of felt or rubber to the bottom 
surface. When you are through project- 
ing slides, and the latter have been re- 
placed in their boxes, the cord is wrapped 
around the projector or bunched under 
the lens, and the lid is placed on the case. 
No construction details are given here, 
since the picture speaks for itself. You 
can vary details according to the make 
and model of projector you have.—R. L. 
Winklepleck, Springfield, Ill. 


Converting Your Easel 


for Montage Purposes 

LMOST any enlarging easel or paper- 

holder can be fitted with the device 
illustrated, which takes much of the 
guesswork out of making montages. Get 
a sheet of heavy 
cardboard (the 
stiffer the better) 
which fits snugly 
inside the border 
masks of your easel. 
Mark and cut this 
in any number or 
shapes of divisions 
you wish, using a 
razor blade or a 
sharp knife. These cut sections should 
be marked or numbered, and it may be 
helpful to you to mark the edges that 
meet in some way. Handles then are 
cemented onto the various sections, to 
facilitate lifting them out and replacing 
them as the exposures are made.—R. R. 
Coates, New Brighton, Pa. 





Montage templates. 





168 Dece! 





A NEW and practical guide to successfy] 
print making has just been introduced by 
TRAD N NEW a Eastman Kodak Co. It is the Print Quality 

Kodaguide for Kodabromide Paper, designed 
as an aid to the serious photographer wh 
wants to make prints of the highest possible 
quality. Bound with a red leather-like ma- 

















[DESIGNED for all « a fans, whether Wet, and Signal Short-stop. Address any terial, the Print Quality Kodaguide incor- 
im the rmed service or civilian life, is inquiries regarding these products to The . 

the new Victor Photo Record Book. In ad- Edwal Laboratories, Ine., 732 Federal St., 

dition to 20 black al Chicago, Il. 

bum pages provide = . ~ | 

for snapshots, letters DUE to the wide interest in their smallet 

clippings, ete., there set of lenses, Edmund Salvage Company an- 


nounces two larger assortments for the cam- 
era fan and experimente! These lenses 
finely ground and polished, but with edges 
very slightly chipped, can be used in con- 
Junction with the camera for closeups, copy- 
ing, for making pocket telescopes, and many 
other uses including experimental optics. 


ire four ruled and 
printed pages for re 

cording important 
dates, names of per- 
sons in the service 

record of War Bond 
purchases, and “My 





Part in the World The regular set No. 1 contains 15 lenses and 
War II The book | has been selling for $1.60 postpaid The 
measures 11%x9 new No. 5-P set includes an assortment of 


inches is covered 35 lenses and sells for $5.00, while the large 


with blue leather re Se No. 10-P set, composed of all the lenses in 


cloth decorated in set No. 5 plus 35 additional lenses, sells for 








Victory Photo 























red, white, and blue, R a oak $10.00 A 10-page booklet of plans and 
and bound with semi- weer _ directions is included with each set The New Eastman Print Quality Kodaguide 
concealed Cerlox lenses can be obtained direct from Edmund 
plastic binding. Priced at $1.00, the Vic- Salvage Co., Dept l 41 W. Clinton Ave porates four main features; 1, a set of sam- 
tory Photo Record Book can _ be had a P.O. Audubon, N. J ple prints representative of all Kodabromide 
dealers or direct from the makers, General surfaces. which show effect of different con- 
Loose-Leaf Binder Co., Empire State Bldg. FOR THE THIRD time in fourteen months trasts, full-range gray scale, graininess and 
New York City Bausch & Lomb Optical Co. have been hon- resolution charts, and other data; 2, dial 
ored by the armed forces for exceptional calculator that computes exposure after 
A NEW elf-contained unit to prevent achievement in the production of war equip- time for any test enlargement is known; 3, 
dampness in darkrooms, paper cabinets, and ment. In September they received the Army- 32-page booklet that discusses the making 
clothes closets is announced by the Puritan Navy Production Award. On May 18th, of enlargements of excellent quality; 4 
Chemical Companyg It is the Puritan Drier- they were awarded the Navy burgee with an transparent negative focusing chart which 
Outer A round container houses the harm- added service star, and on July 25th the contains a means for the accurate measure- 
less chemical which extracts moisture and Navy “E”. The Army-Navy “E” flag was ment of enlarger magnifications. The Print 
odors from the air in confined places to pre ilso awarded to the Federal Manufacturing Quality Kodaguide for Kodabromide paper 
vent damage from dampness, mold, and & Engineering Corporation of Brooklyn, is priced at $1.75. and is available fron 
damp rust. There are two retail sizes of N. Y., at inspiring ceremonies held on Sep- Kodak dealers everywhere. 
Drier-Outer. One size takes care of closet tember 14th in the auditorium of the Fed- , 
ind cabinet ind sells for 69 cents The eral plant. These and other members of the BECAUSE of WPB restrictions Da-Lit 
larger size, made for darkrooms and bas« photographic industry throughout the coun Screen Co. is no longer able to offer a com- 
ments, sells for $2.00 For a circular and try are doing a fine production job for plete line of projection screens to the V- 
further information, write to Puritan Che) Uncle Sam in the present war emergency. ilian trade. Most dealers and distributors 
ical Company, Atlanta, Ga of Da-Lite products, however, still have sub- 
MAKERS OF photographic Christmas cards stantial stocks on hand, and special authori- 
ANOTHER new ensitometric aid is an will be interested in the new streamlined zation to complete fabrication of certain 
nounced by Friedell Laboratories. This is greeting card outfit announced by Eastman materials will enable the company to maké 
the Stripometer 1 transparent, calibrated Kodak Co Known as the Kodak No. 9 additional units available for civilian use in 
gray scale that enables one to determine the Greeting Card Outfit, the unit includes four ssegengy 3 a-Lite has recently 1} 
correct exposure time in contact printing negative masks—two vertical and two hori- the neal future Da-Lite has —- ween 
ind enlarging. The scale is used in con- zontal with lettered greetings The masks awarded a ( erufi ite of Honor by the Com- 
junction with the negative to provide a test are designed for use with 24x34 negatives, mission on National Defense in recognition 
strip Numbered bands on this trip show or commensurate portions of larger films of services rendered to that worthy Cause. 
varying densities, and a table provided with Complete and ready for use, the outfit is : : : 
the scale shows correct exposure for the priced at $1.60 Christmas card picture ADDITIONAL Kodachrome views have re- 
band selected The Stripometer is obtain- folders can be obtained in a wide range of cently been added to the catalogue of sub- 
ible in two size 35mm and 24x34. For tvles at 5 cents each, and special Victory jects available from American Masterpieces 
price ind further information, write to folders for use of service men are available Richfield Oil Bldg., Los Angeles, Calif. These 
Friedell Laboratories, 1629 Telegraph Ave it 10 cents each. views include Hawaii, Zion National Park 
Oakland, Calif : more of the California Missions, and Los 
STUDENTS of the New York Institute of Angeles. They can be purchased from local 
\ COURSE in photographic mapping has Photography now have access to — dealers, and are sold in sets of six, at $3.0 
been added to the curricula of the Rochester prepared instructions in Press Photography er se The alomwue. listine views fron 
Athenaeum and Mechanics Institute, Roch prepared by Al Aumuller, staff photographer — : e ir gee —ae bdo e pe 
ester, N. Y The course consists of lectures of the New York World Telegram and in- man late na args, ma} ye ODtaInes 
and laboratory work in map making It is structor in photo-journalism. An illustrated request. 
required of all male tudent in the third catalog describing N. Y. I.’s complete courses ae : ‘ P = . i 
ve * ind may be taker n the second year and facilities will be sent on request W rite HUNDREDS of prints of General Electric s 
if the student is qualified otherwise for ap to New York Institute of Photography, 10 motion pictur film, The Inside of Aré 
pointment in the Army Air Force The West 33rd St.. New York City. Interested Welding,” are being used in war poduction 
course In photogray offered b the De parties living in or near New York are in areas, vocational schools, and by the Navy $ 
partment of Photographic Technology in vited to visit their studios in speeding and facilitating the training of ie 
cludes the photographic training, chemistr are welding operators. Made in full color a_ 
pl af nd mathen it ‘ required of tp INCREASE in production has necessitated and sound, 6 reels in length (although each %, 
plicants for photographic officer in the Air the expansion of Electronic Products Mf¢ reel can be shown independently), this filn ‘ 
Fore Corp. into a new, modern factory at Dexter, is available at print cost. Reports fron bei 
ANNOUNCEMENT has been received that Mich Electronic manufactures the Vokar —— sources emphasize that the film has as 
The Kdwal Laboratorie Inc., have pur camera and projector, as well as other cam- helped to shorten the average beginner's x 
chased Mansfield Photo-Research Labora- era equipment and supplies. These items training period by as-much as 20 per cent 
tori ind will continue the manufacture of will not be available for the duration be Those interested in learning more about 
the chief Mansfield products. These include cause of war priority orders, but plans are this vocational training film should write di- ma 
the Mansfield Single Solution toners, Micro being made for new and improved products rect to General Electric Company, Schenec- ope 
grain-* FotoTintS Hypo-Chel K wik- when the war is over tady, N. Y. I 
aid - —— ———-~ Gr 
~ i. fa ' 
CALENDAR OF PHOTOGRAPHIC EXHIBITIONS H 
j } | . 
S Ud 60S UN & urd in IP | AG WG {e | K ie 
: =~ : Ci 
ENTRY ENTRIES CLOSING| DATES OPEN as 
SALON ADDRESS INQUIRIES TO FEE | ALLOWED | DATE {TO THE PUBLIC 10 
— the 
6th Southern Salon (International) of Photography,|H. F. Meath, Salon Chairman, 33 Government Ave., | 
Norfolk Photo Club* * Norfolk, Va... acinar preleceaicea $1.00 4 Nov. 14 |Dec. 6—Jan. 3 pr 
Sth Annual Springfield International Salon of Pho-|Salon Secretary, Springfield Int’l Salon, The George | 
tography, The George Walter Vincent Smith Art| Walter Vincent Smith Art Gallery, Springfield, 
Gallery , Paleteone ariasd Mass.. ae ge os nt SAE ES $1.00 4 Dec. 5 Jan. 2—Jan. 24 
8th Annual Des Moines International Salon of Pho-\Walter Vittum, Salon Director, Y.M.C.A., Des 
touraphy, Y.M.C.A. Movie and Camera Club. Moines, lowa.. SIS asia ae taal area in lo ng $1.00 4 Dec. 15 Jan. 1—Jan. 22 ] 
Philadelphia International Exhibition of Photog-;Lester A. Burton, Exhibition Chairman, Architects 
raphy, Miniature Camera Club of Philadelphia..| Bldg., 17th and Sansom Sts., Philadelphia, Pa....| $1.00 | 4 Jan. 15 February, 1942 
10th International Salon of the Pictorial Photog- John J. Jockwig, Salon Secretary, 715 East 226th St.,| 
raphers of America........ Sréyih-as etahecacn NN <I UNI on 5, ate detentg- Mido & oie arecek $1.00 | 4 Feb. 2 Mar. 1—Mar. 21 
“Salon conducted according to the recommended practices of the Photographic Society of America. Fi 


See page 192 for schedule of POPULAR PHOTOGRAPHY'S Traveling Salons. 
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‘‘Here’s your camera — 


Weo/ 





sam- 


ymide 


con- 


Ss and 








after 
RB: 2 
iking 
yf; § 
vhicl 
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ut 
he 
a a Fin 
Z The Fi Wartime Chri ; 
‘i e Finest Wartime Christmas Gift 
| for Owners of Graflex-made €: 
ad — oe 
Or uwners OF orariex-made Cameras 
ri 
Are 
— $L% Take a tip from Santa. This Christmas, the gift Graflex Gold Seal of approval. Truly a thoughtful Christmas 
3 : ~ that will warm the heart of every Graflex or gift! 
eacl 4 @ Graphic owner, including yourself, is a Custom- For further information on the Graflex Customized 
fils amp ized reNEWal. With new Graflex equipment reNEWal Plan, see your Dealer or write to Folmer Graflex 
— being made for that other gentleman with whiskers (Uncle Corporation, Dept. PP1242, Rochester, N. Y., U.S. A. 
ner Sam), a warranted reNEWal will be long appreciated. 
ca Under the Graflex Customized reNEWal Plan, Graflex- INEXPENSIVE GIFT BOOKS 
: made Cameras are really reNEWed—in appearance and in 
1 operation. Skilled factory craftsmen preserve the dependable These popular books help the photographer save 
: ree. time, materials and money. Obtainable at book 
. Graflex performance for years to come. and camera stores 
Christmas is not far off. So decide now on that reNEWal. Cushic Gralies Pleimabiete Mek @ 
Have the camera taken to your Graflex Dealer, who will send Morgan, Henry M. Lester and 20 other experts 
t to the nearest Graflex reNEWal Department (New York More than 400 pages of valuable information, 
City, Los Angeles, or Rochester, N. Y.). Our recommenda- charts and eprmers - nation. any Fe. 
LIC tions and a quotation of the cost will then be forwarded to Photographic Enlarging—by Franklin I. Jordan, 
the Deale Whe yproved. the servicing will be done F.R.P.S. 224 pages of helpful data and illustra 
1€ ealer. 1en approved, the servicing wi € done tions for the darkroom worker. 2nd Edition. Only 
promptly, and the camera will be returned bearing the $1.95. 
+ . . . r . 
' Invest in America... Invest in Your Future 
... BUY U. S. WAR BONDS! 


FOLMER GRAFLEX CORPORATION, ROCHESTER, N. Y., U.S. A. 
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FOTOSHOP _. 
SUGGESTS. 





DeJUR “CRITIC” MODEL 40 
EXPOSURE METER — 











You won’t go wrong 
when you use the 
DeJur “‘Critic.”” No 
other meter tops the 
“Critic” in sensitiv- 
ity, per pesca 
speed and construc- 
tion. Splen did f wall 
types of photog- 
raphy — black-and- 
white or color, in- 
doors or out. $18.75. 
Customed-de- 
signed case, $1.75. 


And for you movie fans! Try the DeJur | 
“Critic’’ Cine Model 40C Exposure Meter, 
especially designed for all types of motion 
picture we rk. $18.75. Custom-designed 
case, $1.75 


DeJUR MODEL 5A 


| 3/5 


Pigskin 
Case 
$1.40 


Photoelectric; for still and motion pictures by 
daylight and artificial light. Jeweled galvanometer 
movement, bakelite case. Reads direct in 4% stops 
from fl to £32; Weston speeds from .3 to 200. 
Extremely sensitive. 


DeJur “VERSATILE” ENLARGERS 
MODELS “1” AND eid i 











With either of these 
two enlargers, you get 
double value. You see, 
they may be used not 
only for enlarging but 
also for copying, color 
photography, table- 
top photography and 
other purposes. Pat- 
ented Aero-Teck ven- 
tilation. Heat absorb- 
ing filter. Dual con- 
trols. Interchangeable 
lens-board. I xtra long 
bellows. Dustless neg- 
ative carriers, Beauti- 
fully designed, preci- 
sion built. 

DeJur Versatile‘‘1” 


with film distortion 
and negative cor- 
rection $94.50 


DeJur Versatile “‘11,”’ but without film dis- 
tortion and negative correction $67.50 
Both prices $2.60 higher West of the Rocktes 


NEW FOTOSHOP BULLETIN 


Contains thousands of sensational values in new 
and used still and movie cameras, equipment and 
materials. Write for your copy today, It’s free! 








| raphy. Born in Wichita, 


has ever appeared in print. 





ty dg 
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NA 18-G East 42nd St., N. Y. C. 
Branch: 130-G West 32nd Street 
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Meet Our Prize-Winners 


E knew you would want to meet 

the leading prize-winners in our 
big 1942 PopuLtaR PxHoToGcRAPHY Picture 
Contest, so we wrote and asked them for 
their pictures and a brief biographical 
sketch. Of course we did not tell them 
that they had won prizes, let alone the 
highest awards, but simply that a certain 
entry was being considered by the judges. 


First prize in the black-and-white class 
this year was awarded to W. Eugene 
Smith, New York City. His dynamic pic- 
ture, “Advance Patrol,” was judged “tops” 
after due consideration 
of all the prints which 
remained in the running 
after final eliminations. 
It is interesting, full of 
action, and technically a 
fine piece of photog- 





Kansas, Smith has been 
taking pictures for about 
ten years. Now a photo- 
journalist, his work appears in such pub- 
lications as Fortune, Time, Life, Colliers, 
Harper’s Bazaar, Parade, and New York 
Times. He is constantly working on as- 
signment for one or more of them. Among 


W. E. Smith 


| his array of cameras are a Speed Graphic, 
| Graflex, Ikoflex II, and Contax. 


Winner of the second prize in black- 
and-white this year, John F. Hansen is a 
sculptor by profession. He was born in 
Liverpool, England, and now lives in Jer- 
sey City, N. J. This ama- 
teur has been following 
photography as a hobby 
for over twenty years, 
and owns two cameras, a 
5x7 Graflex and 214x214 
Rolleicord. He does his 
own developing and 
printing, and has a Ko- 
dak Precision Enlarger, 
the bellows section of 
which he sometimes uses as a camera. 
Hansen says that none of his pictures 
We hope 
that he will get a thrill out of seeing 
“Jungle Royalty” reproduced in Pop- 
ULAR PHOTOGRAPHY in the company of 
other fine photographs. 





Hansen 


Glen Fishback, Sacramento, Calif., took 
third prize in black-and-white with his 
picture, “Furlough Duties.” He planned 
and took the photo especially for the 
Por PxHoto Contest. 

Now a professional and 
in business for himself, 
Fishback became inter- 
ested in photography in 
1934 after taking his first 
pictures with a 39-cent 
camera. Today he in- 
structs in his own school, 
and is doing illustrative 
work. His pictures have 
been reproduced in numerous photo- 
graphic magazines, In planning the con- 





Fishback 


test entry, he felt that the combination of 
soldier and baby would be timely and 
provide human interest, but he chose a 
humorous slant in preference to the more 
serious type of picture. 


Arthur G. Macaulay of Jersey City, 
N. J., winner of first prize in the color 
class this year, is a salesman of steel 
flooring. He has been an amateur pho- 
tographer for fifteen 
years, but has only 
worked seriously at his 
hobby for the past five 
years. During this time 
his pictures have ap- 
peared in a number of 
newspapers and maga- 
zines, all in connection 
with contests he has en- 
tered. He does his own 
printing and developing, and the fine 
quality of his work has made it possible 
for him to win prizes in 90 per cent of 
the contests which he has entered—a rec- 
ord considerably above par for the aver- 
age amateur. We wish him continued 
success. 





Macaulay 


Larry P. Keighley, Philadelphia, Pa., 
who won second prize in the color class 
with his Kodachrome entitled, “Navy 
Gunners,” is news and color photographer 
for the Philadelphia In- 
quirer. He was born in 
Yorkshire, England, and 
has been taking pictures 
for 18 years. His work 
has been reproduced in 
practically all national 
photographic magazines 
and many of the top na- 
tional monthly and 
weekly periodicals. 
Keighley is considered by some as the 
pioneer news-color photographer in the 
newspaper field. He has also written and 
lectured on photographic subjects, and 
gives up part of his spare time to speak 
before local camera clubs. 





Keighley 


Third prize in the color class this year 
was awarded to Hugh I. Smith for his 
picture entitled “Fly, Rooster, Fly,” taken 
with his Leica Model G camera. Born in 
Olympia, Wash., Smith 
now makes his home in 
Atlanta, Ga. He is an 
electrical engineer by 
profession, having re- 
ceived his degree from 
Oregon State. Five years 
ago he became interested 
in taking pictures, and 
now is an enthusiastic 
amateur. He takes pho- 
tographs both in color and black-and- 
white, and in the case of the latter does 
his own developing and printing. The 
preparations which Smith made for tak- 
ing his prize-winning color shot (see 
page 43) indicate his interest in turning 
out good pictures.— 





1. Smith 
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Best of All for eee ee 
GIVE U. S. WAR BONDS! 


OREMOST in the hearts of all Americans in the 
coming CHRISTMAS SEASON the words 


“PEACE ON EARTH” 


will ring a new and more inspiring significance. Our 













duty is clear and our unified efforts must be bent to the 
GREAT TASK OF TOTAL VICTORY! We must invest 


for lasting peace on this great Anniversary of our Faith. 


Here at Argus, though completely converted to the 
manufacture of war materials, we renew our pledge — 


“PEACE ON EARTH AND GOOD WILL TO MEN” 





BUY U. Ss. 
WAR BONDS anm ar 
AND saenamnie 


me: 


us 





Hine -bhanertcan + lade Camerns 
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CHAS 


Trained 


A. POTTS, Lt. (J.G.) 
at Art Center School 


Pre-Military 
Pholography 


12 WEEKS SPECIALIZED TRAINING 


In Alaska, Ireland, Australia, Midway — 
Art Center students are photographic special- 
ists in uniform! Professional training has qual- 
ified 187 former students as still and motion 
picture photographers in every branch of the 
armed services—at home and on the war fronts! 
Expert knowledge of camera «eration, 
exposure, laboratory processing and action 
shooting is given by a Faculty of nationally 
recognized specialists. They personally super- 
vise student execution of all shooting and 





| maker 


POPULAR PHOTOGRAPHY 


3 ERE’S an idea to tuck away in the 
back of your head for next fall. 
The opening day of school can be a profit 
for the photographer. Station 
yourself near the entrance of an elemen- 
tary school, and photograph the children 
as their mothers bring them up the walk 
for their first day of school. Parents usu- 
ally are eager to have a photographic 
record of this event, and a half dozen 
prints will bring $2.00 or more.—Leonard 
Overturf, Dubois, Pa. 


F pean every person who plays a 
musical instrument would like to 
have a picture of himself with it. Even 
young folks who are just taking lessons 


| always welcome photographs as gifts for 


parents, relatives, or friends. I frequently 
obtain the names of students through in- 
structors, and also take pictures of groups 
at recitals without their knowledge. Nine 


| out of ten times they will order several 


laboratory assignments in workshop classes. | 


Hollywood, photographic headquarters of 
the world contributes technicians, photogra- 
phers and special advantages...California sun- 
light permits year-round location of shooting 
...unique assets available to students who 
study photography at Art Center. 
Pre-Military Photography is exacting and 
compact. Twelve-Week Day Courses begin 
January 4 and March 29, 1943. 

No guarantee can be made as to acceptance 
in military units. Each student must earn his 
personal recommendation from the School to 
enlistment officers. The recommendation of a 
student by Art Center is supported by its 11 
year reputation in the professional world as 
the foremost photographic school in America. 
Write the Counselor, Photography Depart- 
ment for specific information concerning Pre- 
Military training and enlistment procedure. 


PHOTOGRAPHY DEPARTMENT 


Art Center School 


2542 W. SEVENTH ST.+ LOS ANGELES, CALIF. | 
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prints after seeing the photograph.—V. L. 
Mandelstamm, Saginaw, Mich 
ANY communities are conducting 

i blackout tests, and this can be 
turned into a profitable venture for the 
photographer. Contact your newspaper 
editor, if you live in a small town that 
has no regular news photographer, and 
get an assignment to photograph the test 
during and after the blackout. I sold a 
set of these pictures at a price which paid 
me well for about an hour’s actual work. 
—Clayton L. Wise, St. Marys, Pa. 

LACES which do not already have 
— card concessions offer an oppor- 
tunity for the photographer. Every zoo, 
for example, provides many good picture 
subjects. Photograph them and print 
your pictures on post cards. Then make 
a deal with the men who sell peanuts, 
ice cream, and soft drinks. You may 
have to leave your first batch on con- 
signment, but if the subject matter is 
interesting they will sell_—H. Klein, Pitts- 
burgh, Pa. 


HIS is the time of year to get busy 

if you want to cash in on your 
hobby by making photographic Christ- 
mas cards for your friends. Greeting card 
kits are available from your camera 
dealer, or you can work out ideas of your 
own. Make up a few samples, and show 
your friends how you can use pictures 
that they already have or make up spe- 
cial ones for the purpose.—Whit Keith, 
Jr., Washington, D. C. 

ECENTLY there was a private for- 
R party in neighborhood. 





mal our 


Hearing of it, I went to the host and 


hostess and offered them an album of en- 
largements of all the couples attending 


if they would allow me to set up my 
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MONEY MAKING IDEAS 





camera and take pictures of the guests 
and sell them as mementoes. There were 
over thirty couples present, and I made 
better than $50 profit for the one evening. 
—Bert Wilkes, Toronto, Ont., Canada. 





RICK pictures find a ready market. 

People like to show their friends 
these shots of themselves, and will pay 
well for them. Recently I made a double 
exposure against a black background to 
show my brother kicking himself, and 
many of his friends who saw it wanted 
similar photographs. Various poses can 
be used; I made one family group picture 
of a man and his wife with their child 
photographed five times, which made it 
look as though they had quintuplets. The 
novelty of such unusual pictures appeals 
to most everyone who sees them.—War- 
ren Bancroft, Birmingham, Ala. 





peas who have _ elaborate 
aquariums are good picture prospects. 
Photograph their fish by setting up your 
camera on a tripod, using a portrait at- 
tachment if it is necessary with your out- 
fit to get close enough. There is good 
repeat business in this field, as new 
species are often added.—Ward Brumm, 
South Mountain, Pa. 


fanciers 


I‘ you happen to live near a gym which 
is used by weight-lifting clubs and 
other body-building groups, you can 
make money selling pictures to their 
members. Get good pictures that make 
their muscles stand out, being sure that 
they are in proper form for the particular 
sport being shown, and they will bring 
a good price.—Leo Gersh, Brooklyn, N. Y. 
IGH school students can make 

money by selling pictures of class 
officers. Arrange to photograph each 
group as soon as they are elected, and 
offer the prints at 25 cents each or more 
for enlargements. Every class officer 
wants to have a picture of himself with 
the group as a memento.—Richard Sohl, 
Queens Village, N. Y. 


rar toggyn offer opportunities to 
take money-making pictures of 
other people as well as the bride and 
bridegroom. In many instances it may 
be the first time their families have been 
together for years, and group photographs 
will sell nearly as well as pictures of the 
couple.—Paul J. Sander, Chicago, IIl. 





CASH IN ON YOUR IDEAS 


Do you make money with your hobby? 
Write up your ideas briefly and send them 
in to Popular Photography. We are offer- 
ing $3.00 for each new one accepted. 
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They’re in the Navy Now 


SOMEWHERE on 


the 

high seas, with en- 

} gines throbbing in 

the urgency of their mission, grim gray 

ships press forward in spite of the deadly 
perils of sea and sky. 

On the bridges and look-out stations of 
such ships, brave men stand alert, search- 
ing the horizon—on guard against enemy 
attack. These are the men whose task it 
is to fight our sea battles and protect the 


ships which feed your sons and your 


AN AMERICAN SCIENTIFIC INSTITUTION PRODUCING OPTICAL GLASS AND INSTRUMENTS FOR MILITARY USE, EDUCATION, RESEARCH, IND 


brothers, your friends and fellow workers 
—clothe and arm America’s expedition- 
ary forces—strengthen and aid our allies. 
You can help these men, and thus help 
to hasten the day of Victory . by sending 
them your binoculars for the duration. 
Binoculars are among the many optical 
instruments of war that Bausch & Lomb 
is producing and helping others to pro- 
duce. Today, Bausch & Lomb is working 
a full twenty-four hours a day, but even 
with its vastly expanded production pro- 


gram there is not room enough, nor time 
enough, to turn out all of the binoculars 
the Navy needs. 

That is the problem you can solve— 
you and all the thousands of other owners 
of Bausch & Lomb 6 x 30 or 7 x 50 
Binoculars. Your binoculars can help 
save American lives and American ships. 


BAUSCH) & LOMB 


OPTICAL CO. : Wi yA EST. 1853 
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Measured in terms of what you get for what you | 
pay KIN-O-LUX MOVIE FILMS prove their ex- | 
ceptional value by a speed and latitude that 
“gets” the picture and a projection quality that 
“gives” finer results and a more complete enjoy- 
ment in motion picture making. Be critical. Prove 
this to yourself. FOR YOUR VERY NEXT ROLL 
OF FILM TRY 





HUMOR IN YOUR MOVIES 


by LOUIS ELL 


KIN-O-LUX 
MOVIE FILMS 


INDOOR ONLY INDOOR-OUTDOOR 
KIN-O-LUX GOLD SEAL KIN-O-LUX No. 3 


LL too many amateur movies are 

lacking in one vital ingredient—hu- 
mor. This is not because the filmer is 
without this quality in his own personal 
makeup, but because he tries so hard 
to make his films mean something, that 
he overlooks the possibilities of comedy 


instance, suppose you are making a film 
which features Father and Junior on a 
hunting trip. Just as Father is about to 
draw a bead on some game, a scream 
from Junior spoils his aim. Junior has 
fallen into the lake, and Father must dive 
in, clothes and all, to rescue him. 


Weston 100; Scheiner 29° Weston 50; Tung. 40 
(No Outdoor ratings) Scheiner 26°; Tung. 24 


relief. 
Everyone likes a good laugh, and ama- 
teurs would boost their box-office ratings 
tremendously if 
they would take the 
pains to amuse their 
audiences, as well as 
to entertain and ed- 
ucate them. Even a 
picture of the fam- 
ily record type be- 
comes interesting to 
an outsider if there 
is something in it to 
hold his attention 
and bring a smile. 
There are a num- 
ber of ways where- 
by you can amuse 


The first time this happens, it will 
probably draw an expression of sympathy 
from the audience. However, when it 
happens again, later 
in the film, it will 
make them smile. A 
third repetition a 
little farther on, will 
raise a chuckle. It 
begins to look as if 
the father is never 
going to bag his 
game, because of his 
son’s peculiar af- 
finity for water. 
When the situation 
is repeated a fourth 
time, the audience 
roars. Father, dis- 







OuTDOOR 
KIN-O-LUX No. 2 
Weston 12; Scheiner 20° 


OUTDOOR 
KIN-O-LUX No. f 
Weston 8; Scheiner 18° 


Go to your dealer today. Ask for KIN-O-LUX 
FILMS in the size and footage you require. They 
are still available. If your dealer cannot supply 
you (the demand grows greater every day) go 
to another nearby dealer or write directly to us. 


KIN-O-LUX, Inc. 
Dept. P12 * 105 W. 40 St. * NEW YORK CITY 
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THRILLING NATURAL COLOR 


TRANSPARENCIES 


OF BOMAW TTC HAWAII 


ANOTHER Wesco first! 
Exclusive, breathtaking 
Kodachromes of pictur- 


esque Hawaiian scenes from 
the files of Mike Roberts. 
A treasured addition to 


your slide file! 12 in series. 
1. Sunset Waikiki. 2. Island 
Flowers. 3. Native Fish- 
erman. 4. Island Girl. 5. 
Diamond Head. 6. Nuuanu 
Pali. 7. Kapalana Beach. 8. 
Hanalei Valley. 9. Waipio 
Valley. 10. Haleakala Cra- 
ter. 11. Island of Maui. 12. Rainbow Falls. Order by 
number from your favorite camera store or write direct to 


WESTERN MOVIE SUPPLY CO. 


254 SUTTER STREET SAN FRANCISCO 








16mm. CASTLE FILM 
at SPECIAL LOW PRICES 
LIMITED QUANTITY ON HAND 
Here is a real bargain on four Genuine 6mm 
Castle Film Subjects. All film Quarentoed perfect. 


400 Ft.—News Parade ($8.75 reg. price) Now $3.29 
200 Ft.—Explosion of Zeppelin Hindenberg 





($5.50 seg. price) Now 1.69 
200 Ft.—(Sound)—Coronation of Edward 

($9.75 reg. price) Now 2.49 
100 Ft.—Life of Edward ($2.75 reg. price). .Now .89 


Don’t Delay—but send your order today. 


SUPERIOR BULK FILM COMPANY 
{88 W. Randelph St, Dept. B-13 Chicago, Ill. 








the audience. It can 
be accomplished by 
a bit of simple cam- 
era manipulation; 
through action, sit- 
uation, repetition, 
or by a combina- 
tion of these. Let’s 
see how a few or- 
dinary scenes can 
be pepped up by 
giving them a humorous slant. 

A good laugh getter is the situation 
that repeats itself at periodic intervals as 
the story unfolds. In professional circles 
this is known as the “running gag.” It is 
best inserted in the film at points where 
the main action reaches a minor cli- 
max, but can be used in all sorts of 
ways. 

A typical running gag might show one 
member of the family trying to thread a 
needle to mend a hole in his pants. It 
could be taken at any time, and then 
inserted into an appropriate film that 
needs some pepping up. For a gag of 
this type, make a series of short scenes 
showing the man with the needle getting 
more and more exasperated as he at- 
tempts to thread it. Splice these scenes 
into the main film at appropriate places 
—as though he were left at home while 
the rest of the group enjoyed an outing. 
Finally, to end the picture with a bang, 
show him giving up in disgust, throwing 
the pants down, and running out the door 
without them. 

Often a gag of this type can be shot 
right along with the rest of the film. For 





Any bit of humorous action can be built up 
into a running gag by frequent repetition. 


gusted, hauls Ju- 
nior into the trees. 

Later on, at the 
end of the film, 
Father sees the big- 
gest game of all. He 
takes careful aim. 
The audience is ex- 
pecting the inter- 
ruption of Junior 
falling into the lake. 
They’re all set for the big moment. But, 
the interruption doesn’t come. Father 
bags the game, and goes happily back to 
camp. And there it is revealed why Jun- 
ior didn’t spoil the last shot. Father has 
him tied solidly to a tree with round 
after round of rope, and his mouth is 
very thoroughly gagged! The laugh this 
brings is likely to prove the most hearty 
of all. 

The running-gag laugh is most amus- 
ing when it is terminated in this way 
with a surprise twist, right at the film’s 
end. It can be fashioned out of any 
simple bit of action, as it is the repetition 
that becomes humorous, and not neces- 
sarily the action itself. A newsboy, com- 
ing into the scene, and shouting his wares 
every time the hero is about to propose 
to the heroine is a graphic example. The 
action is not humorous. But the repe- 
tition of it every time the hero gets up 
enough courage to pop the question is 
what gives the audience the kick. 

Trick filming also is good for laughs. 

One amateur, while filming a record of 
one of his week-end fishing trips, decided 
that while the usual “snag ’em, play ’em, 


Photo by Paul Altobell 
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land ’em” formula was all right for dyed- 
in-the-wool fishermen, it might not be so i ee” 
interesting to those whose hobby was ~ ¥ SPECIAL : 

something else. So, in one of the se- 
quences, the fisherman was shown land- 
ing a fish that was below the legal limit, 
freeing it from the hook, and tossing it 
back into the water. Whereupon the fish 
immediately appeared to bounce back up 
out of the hole in the lake, and return to 
the angler’s hands. The fisherman regis- 
tered surprise, and threw the fish farther 
out the next time. 

The result was a humorous sequence 
that went over well. Of course, it was 
accomplished by the simple reverse mo- | 
tion procedure known to all but the | 
greenest of movie makers. The camera 
was merely held upside down as one fish 
was tossed into the water, and later the 
scene was cut out, turned end for end, 
and spliced back into the continuity. 

Cameras with a number of film speed 
adjustments are also good for trick laughs. 
If you catch a number of neighborhood 












MOVIE FILMS ALWAYS MAKE AN ACCEPTABLE GIFT 
FOR YOUR FAMILY OR YOUR FRIENDS 


Fotoshop Suggests These 2-Reel Comedies Featuring 

HARRY LANGDON —BEN TURP:N—CAROLE LOMBARD 

EDDIE QUILLAN— MACK SENNETT BATHING BEAUTIES 
and many other stars 


ABSOLUTELY THE LOWEST PRICES EVER FOR 
COMEDIES OF THIS TYPE AND QUALITY 


Curtailment of raw stock deliveries makes the future availability of these films doubtful. 


Order immediately to insure receiving your films. 
kids in a battle royal, film the first scene 


200 400 * $@25 
at half speed, and subsequent ones at 8mm." Son + $995 per 16 mm. . Feet $ per 


progressively higher speeds, until the ‘ reel reel 
final one is in extreme slow motion. The | Catalina Here | Come @ Smith's Army Life 



































” 

screened action starts at a furious pace, | a Saturday Afternoon @ Motorboat Mamas 
becomes slower and slower as the fighters @ Soldier Man @ All Night Long 
apparently become tired, until the final | @ Smith's Vacation @ Fight Night 
a collapses slowly in a ponderous @ Yukon Jake @ Feet of Mud 

eap. : 

ir iidibient te weasieninaiiin, dieaidiens, @ Inbad, the Sailor @ Clunked on the Corner 
get to change your exposure each time These are all 2-reel comedies 


you change film speed. One diaphragm | 
stop below or above normal, whenever | 
the speed is halved or doubled, will keep 
your picture densities equal. 


Many More to Select—Write for Complete List 
DEALERS! The entertainment value of these famous comedies plus their 


* unusual low prices offer you the fine opportunity to build up 
your Film Rental Library. 
































Action that appears amusing to the | 
viewer can be worked into nearly any | Q 
sequence, with a little thought. The | EXCLUSIVE WITH FOTOSHOP! CAMERAS AND t UIPMERT 
main thing to consider is whether it ap- | WI LL ROGERS a 
pears natural. Laughs that are dragged 
in by their ears, merely for humor’s sake, | 
are apt to curdle. | 2-REEL /, 

Suppose Junior, against his mother’s 
orders, slyly sneaks an apple from the COMEDIES 
fruitbowl, and later, in. some secluded Produced by 
spot, sits down to enjoy it. Any audience Hal Roach 
will concede a boy’s rights to an apple, 
and their sympathies will be with him as * Fotoshop’s stock of cameras, while reduced 
he munches contentedly at it. Suddenly, egy ya egg ensayo oo Be gh ay Me 
his eyes widen, a sickly look passes over 16mm. $950 _ . “6” ing ets ll we ‘a on aie nee po 
his face as he stares. A closeup reveals sl Ft. hang! reel per reel chase early. A small deposit will hold your 
fe apple with a big wont cteling as | | ssa ernie oraau treaty | set my sr bm wraaie nwt man 
out of a hole in it. This laugh is of the chilean te humor of never-to-be- eae 4 Lists of immediately available cameras. 
surprise type, since it happens quickly | pnd Rogers, aes beloved humor- They’re kept up-to-date. Use this guide: 
without any direct build-up. However, — gp Pees : wn ee List List 
it happens naturally, and it is not without © The wa~_7_nt. “"— - a G-1 Miniature Cameras G-13 Grafiex and Graflex 
its point. It acts as a “serves him right” e The Cowboy Sheik Movies G-2 Sum. Comers Type Comores 

: , . ce (4 @ The Cake Eater © Hustling Hank G-3 35mm. Cameras G-14 Lenses 

moral for disregarding his mother’s | ® Going toCongress © Just Passin’ Thru with Range Finder © G-15 Movie Cameras 
wishes. © The New Am- © Our Congressman G-4 oe ocr suas presen 

The build-up type of laugh, arising Sameer e G-5 Contax, cameras, and amines 
from action that becomes more and more G-6 a a + re — 
amusing, can be exemplified in a film of a THRILLING FIGHT PICTURES G-7 Twin Lens Reflex G-20 Eapousse Meters 
tyro golfer. A sequence is opened with fomgeriee en ane eam - — os My hong — oa ang sem 
the camera placed very low. Clouds of on Witte tor Wak ond prices. angom™ 1 G-10 Film Pack, 9x12 G-23 View and Studio 
sand seem to be exploding out of the Our new Film Rental Library Catalog is eH ed sol G-24 — . Room 
earth like miniature geysers. Raise the Ngee & preperation, , W rite today ond reserve Equipment 
camera slowly, motor still running, to re- the ada * 
veal the golfer himself, caught in a sand | J] 2 QUIN ne 
trap. After a few more sand scattering ne FOTOSHOP BULLETIN. Yours forthe 
swings, the caddy becomes disgusted with asking. Contains hundreds of outstend- 
the situation, and sits down against a tree, | §j |\\ (CSS EEE op eetoes by = one } a -— <_ 

. e rT : 

apparently getting set for a quiet snooze. | 18-G East 42nd St., N. Y. C. Sian Pueebt Gimaiem ae oa 

The golfer successfully raises the ball | Branch: 130-G West 32nd Street 


out of the trap, and it thuds against the 











YOUR PICTURES GIVE 


MORE 





PLEASURE ONA... 


RADIANT 
SCREEN 





PROJECTION SCREENS 


pictures you took so pr oudly will 


make you prouder ye . when you see them 
on a Radiant Screen. Life-like—clear cut— 
they’ll bring back realistically 

thousand happy yesterdays. There is no sub- 
for Radiant’s long-lived ‘‘Hy-Flect” 
glass-beaded screen surface no equal to 
Radiant’s exclusive adv antages in ease of 
operation. That’s why so many government 


departments specify RADIANT. See Radiant 
Screens at Fotoshop or write for 


Illustrated Folder and FREE 


Sereen Fabrice Sample 

















WE BUY a4 well as Sell! 


Turn Your Equipment into CASH! 
The cash you can get for your present equipment 
today will more than pay for new equipment after the emer 
gency. If you wish to trade, we will give you highest allow 
ance. Whether you SELL or TRADE—-CONSULT FOTOSHOP 
FIRST! Let us know what you have for approximate appraisal 
Shipping carton sent free on request for accurate appraisal. 


Fotoshop will pay TOP 











Contains pag 


FOTOSHOP 






The FOTOSHOP BULLETIN 


Write for your copy. It's free. 


18-G Eact 42nd St., N. c. 
Branch: 130-G West 32nd RY 


e after page of sensational values in new and used 
ameras and equipment. Used as a guide to better pho- 
tographic values by tens of thousands of photo fans 
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tree, close by the caddy’s head, awak- 
ening him with a start. The real laugh 
comes when the ball, bouncing along the 
turf, rolls back into the trap again, and 
the golfer suits reaction to his anger. 

Of course, the build-up type of laugh 
must be topped by a real gag to clinch 
the action. If the ending is less funny 
than the preceding action, the whole se- 
quence will fall flat. 

There are other action laughs of many 
types, including the loose-jointed sprawl 
of a character who trips over some ob- 
ject; the spattering of a snowball as it 
strikes an actor’s face, and similar ones. 
It is almost a necessity to have the char- 
acter emerge unhurt from the incident. 
Audiences seem to enjoy seeing things 
that, in real life, might seriously injure a 
person, if the character is able to “take 
<” 

Comedy of situation is of a more suave 
type, based not so much on action, as on 
circumstances. Fifteen-year-old John 
may take his best girl to a soda fountain 
for a sundae, and when the pay-off comes, 
discovers that he has money enough for 
only one. The girl pays for her own, 
much to his embarrassment. Humor of 
this kind is rarely good for a hearty 
laugh, but it will bring the smiles and 
the chuckles, and is entirely practical for 
home movie makers. 

Laughter, in movies, is simple to cre- 
ate. Just use your head and try to figure 
out some little incident covering, perhaps, 
but a few feet of film, that will tickle 
the funnybone of your audience. It will 
pay dividends in enjoyment. 


Prints from Movies 


(Continued from page 162) 





to wash carefully will disrupt the re- 
mainder of the process. 

After washing, place on a glass plate, 
emulsion surface up, and squeegee off 
the excess moisture so that no drops of 
water remain on the surface. This is 
necessary if the next step is to be suc- 
cessful. Now expose to white light; two 
seconds at a distance of 4 feet from a 60- 
watt bulb is about right. Next, develop 
the reversed image in one part D-72 plus 
five parts water tor 30-45 seconds, or un- 
til the image attains the desired degree of 
density. Rinse in water or short-stop, 
fix in hypo or acid fixing bath, wash, and 
dry as usual. Be sure to agitate the print 
in all baths and rinses. 

You'll be wondering about what paper 
to use. Almost any enlarging paper can 
be used with good results. The accom- 
panying illustrations were made on Koda- 
bromide. Reversible or positive papers 
give excellent results, but the directions 
of the manufacturer should be carefully 
followed. 
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Now, regarding the manner of making 
the exposure. Plug the projector cord 
into the wattage reducer. Disengage the 
clutch or remove the belt of the projec- 
tor as described above, and adjust the 
film to the desired frame. Then place 
a red or deep orange filter over the pro- 
jector lens, and drape a black cloth over 
the projector, allowing only the lens to 
protrude. Put a piece of enlarging paper 
in an ordinary enlarging easel, and lean 
the easel against a solid background at 
a distance from the projector to give the 
desired image size. You can use a piece 
of glass and two boards or heavy iron 
strips as a substitute for the easel. Turn 
the projector on, focus, arrange your final 
composition as desired. Then remove the 
filter for the correct exposure time, re- 
place it, and turn the projector off. De- 
termine the correct exposure time by trial 
exposures. 

In regard to control of contrast, you 
will find that the contrast can be 
changed only slightly by using papers of 
various types. A paper of contrast 3 or 
4 is suitable for most printable pictures. 


— 


Treatment Composition | Time 
First Stock D-72, | part, ; it 
developer _ Water, 2 parts newrare 
Rinse Water 15 seconds if 
Potassium dichro- Unt Black 
Dichromate mate, 10 gm. appears ; 
teats Water, 1000 cc. no? longer 
Concentrated sul- Sian 4 oo 
| furic acid, 8 cc. | ute ; 
[Rinse _—_—| Water ~ \Sseconds 
Sulfite clear-|Sodium sulfite (anhy) |, _. Ps 
ing bath (Water, 1000cc. |! minute 
| Rinse Water - p= ail 
‘Squeegee - eos ae. 
| Second “oH 
exposure | oa sahstaned 
Second Stock D-72, | part 30-45 








_developer _ Water, 5 parts MS __ seconds 
_ 5 seconds 
ear ir Glacial acetic acid, |5 seconds 
(if desired) Water to make 
1000 cc. 
=e eg ene ee mi — 
|Fixing bath |Acid fixing bath ex FT 
|Wash | Water_ ____ 130 minutes __| 


This table shows the steps in developing 
positive prints by the reversal method. 


Far better control of contrast can be ob- 
tained by careful selection of the frame 
to be printed. The best frames for print- 
ing are those with the subject correctly 
exposed but with either very high or very 
low key backgrounds; in other words, 
frames with backgrounds that “set off” 
the subject give the best prints. 

With the wattage reducer in use, your 
projector can be employed for other pur- 
poses. For instance, if you take a very 
excellent picture and desire many copies 
of it, the reversal process becomes more 
work than making a negative and print- 
ing in the usual way. You can make 
such a negative with the projector. Mere- 
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ly reduce the wattage of the bulbs in the 
wattage reducer to a point where the 
projector bulb burns with a feeble light. 
Arrange a device to support a filmholder. 
Focus and compose as mentioned, remove 
dark slide, make the exposure, and proc- 
ess as usual. You will have to arrange 
to eliminate all extraneous light from the 
projector. This can be done by careful 
use of a black cloth. 

You may desire to make paper nega- 
tives. Simply expose your enlarging pa- 
per as directed, and develop as usual. 
The surface and texture of such paper 
usually nullifies the grain of the movie 
film, which is often desirable. 

To make direct positive prints with 
Kodak Autopositive paper, make your 
exposure as indicated above. This paper 
does not require reversal, as the ability 
to make a positive from a positive is in- 
herent in the emulsion itself. A special 
developer, Kodak SD-14, is required. 
This formula, and instructions for its use, 
are available from the manufacturer. 

Your movie projector is useful for 
more things than showing movies on the 
screen. Use it as an enlarger, and make 
up pictures of your favorite frames. 











THE REAL CARIBBEAN. | reel 16 mm sound, color 
0, black-and-white $36. Available for rental. Bell 
Howell Co., 180! Larchmont Ave., Chicago, Ill. 
One of a series of films on other lands. 


Deals wit an important area in the defense 
of both North and South America, and 
shows resources, life of native population, 


ete. Views of a Nazi warship snooping at 
Aruba, and the American Navy on guard. 
e 2 . 


MOVIES TO HELP WIN THE WAR. New releases in 
a series of | reel 16 mm sound films on subjects re- 
lated to our war effort. Prices on request. Avail- 
able for rental. Brandon Films, Inc.,-1600 Broadway, 
New York, N. Y. 

Under Siege \ stirring comment on how 
the Russian army and eivilians checked the 
Nazi advance on the road to Moscow. 

The Czechs March On. Presents our fight- 
ing Czech allies as they prepare for recla- 
mation of their homeland. 

High Stakes in the East. (black-and- 
white and color) A study of the nature of 
the Netherlands East Indies 

The Fighting French Navy. <A heartening 
jicture of the brave Frenchmen who left 
Nazi-dominated France to fight on the side 
of the United Nations 


Scrap for Victory A dramatized account 
of the vital problem of salvage, presenting 
the facts in an exciting story. 

o o . 


NEWS PARADE OF THE YEAR—1942. 16 mm 100 ft. 
condensed, $2.75; 16 mm 360 ft. complete, $8.75; 
16 mm 350 ft. sound, $17.50; 8 mm 50 ft. condensed, 
$1.75; 8 mm 180 ft. complete, $5.50. Color prices on 
request. Castle Films, Inc., 30 Rockefeller Plaza, 
New York, N. Y. 

The year’s headlines in movies. Grim, 
gripping action scenes, the clash of armies, 
victories and defeats of our first year at 
war. 

e e e 


REVENGE ON THE RANGE. (Lengths and prices as 
above.) Castle Films, Inc., 30 Rockefeller Plaza, 
New York, N. Y. 

An old-time Western with everything 
from a feud to dirty work at the crossroads, 
all in true, traditional Western style. 

e ~ . 


FAIRY-TALE CARTOONS. (Length and prices as 
above.) Castle Films, Inc., 30 Rockefeller Plaza, 
New York, N. Y. 

Puss in Boots. Puss rescues the fair 
Princess from a grim, medieval castle. 

Dick Whittington’s Cat. Afraid of mice, 
this cat has a series of harrowing adven- 
tures and needs his nine lives to drive the 
mice from the king’s palace. 

* 7 . 


MAMET CONQUERED. 16 mm sound, 60 minutes. 
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CRAIG EDITING NEEDS 


r CRAIG SENIOR SPLICER & COMBINATION 

g A Combination incorporates Sr. Splicer and 4 
Rewinds .. . lists at $21.50. Splicer alone, : 
$10.95—Rewinds, $5.00 each. 







JUNIOR SPLICER & COMBINATION 


Combination includes Splicer, Rewinds, water 
container and cement... lists at $8.95 com- 
plete. Splicer alone, $3.95—Rewinds, $2.50 each. 


» CRAIG FOTOFADE — makes 
» smooth Fades and Wipes... 
Complete kit, $1.75. 

CRAIG CINETINTS—six crys- 
tal-clear dyes. 55c each; kit of “# 
six, $3.25. § 
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pur LIFE into YOUR BLACK AND WHITE MOVIES 








A XMAS GIFT 
to make them merry 


HE FROG | 


Animated Cartoons _ Presented by 
* 


wy’ OFFICIAL FILMS 


8 & 16 mm. Silent. or Sound 


4} 
4 














haracter 
"s a lovable littie cartoon c 
a amusing antics will — ss. 
home mov - 
of laughter to your a ? 
. See him as a detec ve, : 
perl guard, as the village sage va 
these newly released sound films. od 
local dealer has these six cleverly a 
mated cartoons... for sale or rent. 


—_ ARBER™ 
% BIRDS’ THE VILLAGE B ; 
“MOVIE MAD” “CUCKOO MURDER nad 
“STORMY SEAS" "THE VILLAGE SMIT 


"OFFICIAL FILMS 


oon imc. 


425 Fourth Ave., New York City suum 


Order From Your Dealer -" 
. SHORT ..-: = ‘ 
om FEATURE . .- - xo 
lémm. SHORT. - = - 4 
lamm. FEATURE . - - Rap 
lémm. SOUND. - - + : 
rite for literature describing the 
complete line of Official Films. 


































e LIBRARY 


Largest Selection—Lowest Rates! 


8mm} |l6mm |S.0.F. 














We Won’t Do *1 Developing 


Fine developing and printing can’t be done at Bargain prices 
Perhaps your best negative is on your present roll but unless 
it is expertly developed and printed you'll never know. Edwards 
individually develops, hardens and vaporates every film. Each 
print is separately made by hand, with full consideration of 
- negative characteristics. Edwards’ service is unequaled and 
I ste an bp catalog FREE! State reasonably priced. Write today for FREE mailing bags and prices 
Magy! _ EDWARDS FINE GRAIN LABORATORY 

30 E. Adams St., Dept. P., Chicago, It. 
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CASTLE’S LATEST 
RELEASES 


Sinbad the Sailor 
Dick Whittington's Cat 
Little Black Sambo 
The Headless Horseman 
The Big Bad Wolf 
Puss in Boots 
On Purchase & Exchange Plan 
In 8mm—16mm Sound & Silent Best 
Releases 
Mostly Castle & Official 


Write for full details and catalogue of 200 sub- 
jects of every description 


COSMOPOLITAN FILMS 
3248 Gratiot Ave., Detroit, Mich. 











CARTOON HOME MOVIES MAKE 
IDEAL CHRISTMAS GIFTS 


Make your friends happier this Christmas with gifts of 
cartoon HOME MOVIES. The Three Monkeys, Donald 





Duck, Mickey Mouse, Bosko or Oswald the Rabbit 
Drama, Aviation, Adventure, Travelogues and Westerns 
also available. Both 8MM and 16MM. Large selections 


to choose from. 


At your 
dealer, or 
write direct 





“MINY”’ of ““MOE”’ of 
“Three Menkeys”’ “*Three Monkeys”’ 
HOLLYWOOD FILM ENTERPRISES, INC. 
6060 Sunset Bivd. Hollywood, Calif. 








KODACHROMES 
of LURAY 
CAVERNS 


This extremely interesting 
and most unusual film will 
make a valuable addition 


to your film library. 





2x 2 SLIDES 

36 BEAUTIFUL views 4 for , i= 

ALSO AVAILABLE IN MOVIES 
16MM KODACHROME | 100 Et ......-$10.00 
8MM KODACHROME { ;! [:' Sse 


[LURAY CAVERNS, LURAY, VA. 


Air ah 





2'x2’ TRAVEL | KODACHROMES 
Gorgeous Colors.. 


by some of America’s foremost color 


photographers 
National Parks, N. Y¥. and San Francisco 
Fairs, Scenic and Historic Spots, Famous 
Gardens. High in quality but moderate 
in price. Satisfaction or your money re- 


funded. 
subjects. 


hs STUDIO verr“a” ELKTON, MD. 


DEVELOP 


YOUR OWN MOVIES 
IT’S EASY AND THRILLING 


Send for one of these low cost sets and “sag sg your 
own movies! Consists of developing rack, 

lite, and set of prepared developing powders. 
step-by-step instructions insure good results. Order today, 


TS with Powders. 


Request newest list of hundreds 











SIMPLIFIE DEVELOPING are 


For 30 ft. inate 8, $4.20; 33 ft bb. 8 & 16, $5.95. 
MOVETONE FILMS: 100’ Doub le 8 mm, $1.95; 100’ 
sgl. 8, $1.15; 100’ 16, $1.55; 400’ 16 man, $4.95. 


Write for Big Bargain Circulars, our bulk film prices. 


FROMADER GENERA COMPANY, Davenport, la. 











eye Volt) Gd Ma dome WAY 17, 1-1/7,) 
3-star SPLICER! 


© Exclusive “tension 
pins” for greater 
accuracy! 

&Dry emulsion 
scraper ideal tor 
Kodachrome! 


I Ne 


ay %& Anchored cement - cannot upset! 


WHOLESALE PHOTO SUPPLY COMPANY 





7266 BEVERLY BOULEVARD HOLLYWOOD, CALIFORNIA 
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Prices on request. Commonwealth Pictures, 729 Sev- 
venth Ave., New York, N 
Depicts the ascent of Mt. Kamet, 
the highest peaks in the Himalayas, 
S. Smythe and a British expedition. 
. os 


THIS IS CHINA. 16 mm sound, 22 minutes. Prices 

on request. Commonwealth Pictures, 729 Seventh 

Ave., New York, N. Y. 

Documentary film of the struggle of 

China’s millions against ignorance, poverty, 

famine, and superstition. Not a war picture. 
« ° + 


WITH WILLIAMSON BENEATH THE SEA. 16 mm 
sound, 22 minutes. Prices on request. Common- 
wealth Pictures, 729 Seventh Ave., New York, N. Y. 

Capt. J. E. Williamson, world-famed ex- 
plorer, produced this thrilling spectacle of 
life beneath the sea as fish flashed past his 
photosphere. 


one of 
by F. 


THIS IS INDIA. 16 mm sound. 
request. Walter O. Gutlohn, 
New York, N. Y. 

A timely portrayal of the 
revealing its castes, taboos, 
and political upheaval. 

e e > 


SOCKO. 16 mm sound. Length and price on re- 
quest. Walter O. Gutlohn, Inc., 25 W. 45th St., New 
York, N. Y. 

Depicts the history of championship fight- 
ing Includes the epic battle between Jack 
Johnson and Stanley Ketchel, both Tunney- 
Dempsey fights, and the important bouts of 
many champions. 


Length and price on 
Inc., 25 W. 45th St., 


land of G 
unique 


andhi 
customs, 


. » e 
1942 = THRILLS. 8 mm short, $1.75; 8 mm fea- 


ture, $5.50; 16 mm _ short, $2.75; 1&6 mm _ feature, 
$8.75: 16 ml sound, $17.50. Volume III of a series. 
Official Films, Inc. ‘425 Fourth Ave., New York, N. Y. 


Volume III of the 
just been released. 


1942 News Thrills has 
It shows the Dieppe raid 


by U. S. Rangers and Canadian and British 
ground troops, Navy, and Air Force. Also 
featured are the capture of the Solomon 


Islands by U. S. Marines, Desert warfare in 
Africa, and the thousand-plane raids of U.S 
and British bombers over Germany. 


Screen for Action Titles 


T is easy to shoot titles with moving 
backgrounds if you make use of a com- 
mon window screen to support the let- 





Title letters fastened to porch screen. 


ters. Cut large letters out of white pa- 
per, and fasten them to the screen with 
paste. Then set up the screen so that it 
frames an appropriate scene, and make 
your exposure through it—Richard C. 
Cartwright, Milton, Mass. 


Movie Title Cards 
WIDE variety of interestingly tex- 
tured and tinted paper for home 
movie title cards can be salvaged from 
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It will be 
found that there are one or two blank 
pages on each of the folded style which 
can be cut to the required size and either 
hand lettered or used in a typewriter.— 
Robert C. Frampton, Long Beach, Calif, 


old Christmas greeting cards. 


Centering Movie Titlers 


OMETIMES even a new titler will fail 
to frame properly on_ projection, 
Slight variations may cause margins that 
are not uniform and lettering that is not 
centered. To overcome these difficulties, 
test your titling setup before you run off 
any quantity of film. 
A home-made test chart can be pre- 
pared quickly. Use a large sheet of white 
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Test chart scale for centering camera. 


paper or card, pasting on strips of black 
paper about half an inch wide. Locate 
the exact center of the card first, by 
drawing diagonal lines from corner to 
corner. The accompanying illustration 
shows such a card, with markings for 
each width from 5 to 14 inches. 

In use, load your camera with positive 
film, either in short lengths or on a spool. 
Set camera on a table with lens exactly 
centered on target, move it back, and run 
a foot or two on the illuminated test card 
at 12, 18, 24, 30, 36, and 42 inches. Use 
the proper supplementary lens if your 
unit does not have a focusing mount. 
Each test should be repeated with the 
card on end to form vertical lines. For 
this, a pin or thumbtack in the center 
permits it to be revolved without dis- 
turbing the setup. 

Develop, fix, wash and dry your test 
film. Then project. Remember that pro- 
jection results are what must be given 
final consideration. If the title is off- 
center, examine the film itself, using a 
magnifying glass. A sheet of thin white 
paper over a table lamp and a hand glass 
will show you if it is centered on the film 
itself. If it is properly centered there, but 
not in the projector, the latter is at fault. 
You can easily measure the necessary 
amount of “off-center” adjustment of the 
title necessary for correction. 

The projected lines, by the printed 
measurements, will show you the exact 
width of field of view at any given title 
distance. Make notes and keep them with 
your title outfit for future use. Save the 
chart—you may want to use it for other 
tests.—Philip B. Sharpe, Red Lion, Pa. 
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T’S twilight on the Caribbean . . . the 

day patrol is ended .. . “Chow” is over 

. and the boys are eagerly awaiting the 
evening movie show. 

“It’s a real tonic to see movies after a 
hard day’s work,” writes a sailor on a sea- 
plane tender from somewhere on the sub- 
marine patrol, “and we see them prac- 
tically every night we’re at anchor.” 

From the Aleutians to the Solomons, 
from the Caribbean to Iceland—our sailors, 
marines, airmen and soldiers are enter- 
tained, their spirits buoyed up, their morale 
maintained with frequent 16mm. showings 
of the latest Hollywood releases. The gov- 
ernment considers these movies so vital to 
the war effort that the films are given the 
right of way on transport planes! 

In addition, 16mm. motion pictures are 
widely used as aid to training in all branches 


of the service—and as such have done a 
great job to speed up learning and increase 
the effectiveness of military teaching. 

In this connection—thousands of Ampro 
precision projectors are serving for both 
training and entertainment in the U. S. 
armed forces—and many more are on the 
way. Ampro is engaged 100% in the produc- 
tion of precision war equipment. 

Ampro engineering skill is being continu- 
ously utilized to provide our government 
with the most efficient projectors possible. 
All that this experience teaches—plus the 
greatly accelerated Ampro developmental 
work—will be available for civilian users of 
Ampro projectors when the war is over. In 
the meantime, you can plan for the future 
by keeping up with the latest developments 
in 16mm. projectors. Write today for the 
latest Ampro catalog. 


THE AMPRO CORPORATION, 2839 N. Western Ave., Chicago, Ill. 


=*AMPRO «= 


PRECISION CINE EQUIPMENT 
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WHO’S WihO 





News & Comments 






about Photography 
oe { and Photographers 


Conducted by 
H. P. SIDEL, director 
cf THE SCHOOL OF MODERN PHOTOGRAPHY 


@ Meet "The Monster" 


Just completed is what 
pert has termed “New York’s most mod- 
ern photographic studio.” Um proud to 

iy it’s the newest addition to the School 
of Modern Photography 

Viewed for the first time, the tower- 
ing. movable, new-fangled, custom-built 
camera platform and camera crane in 
thi new double stage 2500 sq foot 
hooting studio was = quickly dubbed 
The Monster’ by an intrigued student 
built so that several students and in- 
tructor can collect in a group on the 
lofty platform, it enables the instructo! 
to direct and supervise students in the 
intricacies of high angle shots and ad- 
vanced illustration The duplicate light 
Witch control box on the camera plat- 
iorm is built on the principle of the dual 
controlled automobile 

With the largest enrollment of up- 
and-coming photographers now in at 
tendance, the School presently 


many an ex- 


oct Uyple ~ 


floors comprising 16,000 sq. feet with 
‘ master studios, reception center, 14 
labs, retouching studio, art department 
eolo! tudios and prop room in the 
Hollywood manner Come “Hell or Hig 
Water,” photography is rolling merrily) 
long. 

. 

Y Desiderata 

Students at the School of Modern Pho 
tog iphy are being advised to enter the 
current Red Cross photo contest It’ 
for a good cause and it’s good practice 


Current one man show Yen Wah 
imazin young Chinese student (set 
pape il Popular Photography, Novem- 
ber) Exhibition at The School of Mod 
ern Photography 136 Kast 57th Street, 


New York City 

2nd printing of John Hutchins’—‘Por 
traiture 1942 Style” (offered in this col 
umn October) Was made necessary, by 


the unexpected demand. Requests for 
“Kepplet or Assignment” (Nove ber 
column) are beginning to pour in. Proud 
of the unexpected interest 

ist ha arranged for 

be printed and 


vour column- 
future articles to 
illustrated more elabor- 


ately. 
© "Principles of Portrait Lighting" 
Decause so many of m 
readers have ked ques- 
tions on portrait lighting, I 
have asked no less an au- 
thority on port ture than 
fan Lo el Hielene San- 
dey (FEF RPS EPSA ind 
Member of the Oval Table) 
to prepare an illustrated 
chart or b ic lightings 


With characteristic modesty Mrs. San- 


ders ealls it “Principles of Portrait 
Lighting”, but take it from me, it’s a 
rmiasterpiece! Gleaned from her vears of 
experience and from case historic as 


o or iture and art com- 
position at the School of Modern Pho- 


tography Heler Sanders ha simplified 
the ba principle of portrait lighting 
1 in almost ¢ t science The illus 
trated cl t ier t understand than 

mple exposure meter and is supple 
mented b idditional instructions and 
illust itions If \ i! 1 copy of thi 
Valuable d to portraiture lighting just 
mail me the coupon below (no harg 
‘ ul 


HW. 1. Sipe 
THE ScuH VIODERN PHOTOGRAPHY 
136 Ka ith St., N. Y. ¢ 
Send 1 f opy of Helene San- 
d “Prit ple f Portrait Light- 
ing” and | ic lighting chart 
» 
‘ MC -cseocccqawsade@eccececccececceesences 
AGEGTEOBN\AA occ cecccccrcrecccce P12 











POPULAR PHOTOGRAPHY 


Votes on the i * = 


December, 1942 


ection 


Prize-winners in the Black-and-White Class of the 1942 POPULAR 
PHOTOGRAPHY Picture Contest were the source of the pictures in 


this section. The complete List 


PAGE 44 

Ist Prize. W. Eugene Smith, New York 
City, took this excellent prize-winning pic- 
ture as part of a photographic story on an 
army top sergeant. Having made shots of 
the sergeant’s regular duties around camp, 
and wanting to impress upon the public his 
importance in battle, Smith decided to take 
some maneuver pictures. Enlisting the aid 
of the engineers, Smith had a_ hundred 
pounds of dynamite shot during the course 
of making these photographs. The officers 
were a little dubious about subjecting their 
men to unnecessary danger, so Smith and 
his assistant donned uniforms and served 
as their own models. The camera was 
placed on a tripod, the tripod being then 
buried in a hole and sandbagged. As a 
charge of dynamite was fired, Smith took 
the picture with a remote control shutter 
release. He used a 24%4x2% Model II Iko- 
flex and 7.5 cm Zeiss Tessar f 3.5 lens. The 
exposure was 1/500 second at f 5.6 on East- 
man Super-XX film. 


PAGE 46 

2nd Prize. John FEF. Hansen, Jersey City, 
N. J., took this fine photograph by daylight 
in his studio. It is the culmination of many 
tries to produce a picture of the lion which 
symbolizes his dignity, strength, vigilance, 
and potential ferocity when aroused, Han- 
sen used a 5x7 Graflex and 84” Zeiss Tes- 

ir f 4.5 lens. The exposure was 1/25 sec- 
ond at f 11 on Eastman 50 orthochromatic 
plate, 


PAGE 47 
srd Vrize. The prize-winning picture by 
(ilen Fishback, Sacramento, Calif., was tak- 
en in his studio with a 34x44 Speed 
Graphic and 12 ecm Zeiss Tessar f 4.5 lens. 
exposure was made by synchronized flash, 
1/100 second at f 22, using G-E No. 21 
Synchro-Press bulbs, on Agfa Triple S Pan 
film Fishback’s baby, Kurt Edward, and a 
oldier friend, Allen Voorganger, are the 


models, 


PAGE 48 

6th Prize. Rene Williams, Sr., Los Angeles, 
Calif., took this picture with a 4x5 Grover 
View camera and 54” Zeiss Tessar f 4.5 
lens. Illumination was provided by two 500- 
watt and one 200-watt spotlight, and the 
exposure Was 1/5 second at f 16 on Agfa 
Superpan Press film To facilitate shooting 
the picture, the bed was made up on the 
Hoor, and the camera placed at a high angle. 
The two large spots were placed to give even 
lighting over the setup, while the smaller 
spot was directed on the child’s face. 


PAGE 49 

ith Prize The photograph by James R 
Stanford, Olympia, Wash., was made with 
11% x2'1, Model B Exakta and 7.5 ecm Zeiss 
Tessar f 2.8 lens in the yard of his home. 
The exposure was 1/100 second at f 5.6 on 
Kastman Plus-X film Stanford bought the 
ducklings for the express purpose of pho- 
toxraphing them with his 16-month old son, 
Tommy He raised them, and accounts for 
ench one: “IT sold two, gave two away, and 
had a couple of excellent duck dinners,” 
Stanford, 


says 


PAGE 50 

Sth Prize. Lew Brown, Hollywood, Calif., 
made this fine character study in his studio. 
He used a 5x7 Agfa View camera and 814” 
Zeiss Protar f 7.7 lens Three 500-watt 
spotlights were used to light the model, and 
the exposure Was 1/5 second at f 16 on 
Kastman Super-XX film The model, Paul 
Plannette, has been Brown's friend for 
many Vvears, and was an electrician in one 
of the large Hollywood studios when the 
picture Was made \ few months ago he 

ned up with the Merchant Marine, and 
ha itlready had many interesting experi- 
ences on convoy duty in the South Pacific. 
Brown says, “T feel that my portrayal of the 
Merchant Marines had quite a bit of influ- 
ence on Paul's decision to ‘sign up.’ ” 


PAGE 51 
ith Prize. The prize-winning picture by 
Mildred Hatry, New York City, was made 
with a 34x44 Speed Graphic and 5” Ko- 
dak Ektar f 4.7 lens She took it on as- 
ignment for the American Women’s Volun- 


of Awards appears on page 34. 


teer Service. Her models are Gertrud: 
Lawrence, well-known actress, and John 
Hovannes, sculptor and once winner of the 
Guggenheim prize. The picture was mad: 
in Miss Lawrence's apartment while she was 
posing for Mr. Hovannes. Exposure was b 
synchronized flash, 1/100 second at f 22, 
on Defender Arrow Pan film. One Press 2: 
and one Press 40 Wabash Superflash wer 
used with a Kalart Master Micromatic 
flashgun. 


PAGE 52 

8th Prize. Russell Scott, Flint, Mich., took 
this fine shot with a 344x414 Speed Graphic 
and 5” Kodak Ektar f 4.7 lens. The ex- 
posure was made on Eastman Panchro- 
Press film by synchronized flash, 1/100 seec- 
ond at f 16, with one Wabash Press 40 
Superflash. Scott, a news photographe: 
made the picture during one of Flint’s worst 
winter storms. The faithful dog watched 
over his playmate’s dead body for three 
hours, allowing no one to approach it. 


PAGE 53 


10th Prize. The picture by Joseph Seltz, 
Philadelphia, Pa., was taken in his musi 
studio. It is one of a group he made of Jack 


Lane's trained love birds performing their 
Various tricks. This one shows the birds at 
rest on the trainer’s hand. Seltz used a 
1x5 Speed Graphic and 5” Kodak Ekta 
f 4.7 lens. Exposure was by synchronized 
flash, 1/200 second at f 16 on Eastman Su- 
per-XX film, and with two flashbulbs. 


PAGE 54 

l4ith Prize. David W. West, staff photog- 
rapher for the Toledo (Ohio) Blade, tool 
this picture at the home of his subject, using 
a 4x5 Speed Graphic and 54” Zeiss Tessar 
f 4.5 lens Exposure was by synchronized 
flash, 1/200 second at f 22 on Eastman Su- 
per Panchro-Press Type B film. The win- 
dow was raised to avoid reflections, and 
single fiashbulb in an extension held to the 
right and above the camera, 


PAGE 55 

30th Prize. Harold W. Kulick, New Yorl 
City, took this picture of a paratrooper at 
an Army camp in the South. He used 

2144x214, Automatic Rolleiflex and 7.5 e1 
Zeiss Tessar f 3.5 lens fitted with a Wratter 
K2 (medium yellow) filter. The exposure 
was 1/250 second at f 8 on Agfa Superpar 
Supreme film. In order to include the tai 
of the plane in the background and eliminate 
distant objects from the _ picture, Kulick 
shot from a low angle, holding the camera 
just a couple of inches above the ground. 


PAGE 56 

17th Prize. The photograph by Jacl 
Wright, San Jose, Calif., was taken with 
1x5 Speed Graphic and 514” Zeiss Tessar 
f 4.5 lens. Exposure was made by synchro- 
nized flash with two bulbs, 1/200 second at 
f 22 on Agfa Superpan Press film. The old 
man, born in China,-is S82 years old and 
speaks very little English, while the young- 
sters speak very little Chinese. The boys 
did not know the man before the picture wa 
made, but became friendly with him at that 
time and now visit him frequently. 


PAGE 57 

16th Prize. Dr. Irving B. Ellis, Piedmont 
Calif., took this charming outdoor portrait 
of his daughter with a 34x44 Auto Gra 
flex and 71%” Kodak Anastigmat f 4.5 len 

Using the strong sunlight as a backlight 
Ellis placed two large tinfoil reflectors it 
front of the subject to obtain soft front 
lighting, and used a long lens shade to pre 

vent fog and flare from the sun. The swa 

lowtail butterfly was caught by the littl 
girl just before the picture was made. I)! 
Ellis, you may remember, was winner of 1st 
prize in black-and-white in the 1941 Popvu- 
LAR PHOTOGRAPHY Picture Contest. 


PAGE 58 

24th Prize. The photograph by William H 
Olson, Muskegon, Mich., was taken with 

x5 Series D Graflex and 7%” Bausch & 
Lomb Tessar f 4.5 lens. The exposure wa 
1/50 second at f 12.5 on Defender X-F Par 
film. The picture was made in late afte 
noon, and the model is Miss Jane Bierce: 
Olson, now a photographer with the U. & 
Army Signal Corps, plans to take a cours 
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in advanced advertising photography after 
the war. 
mn dog ty NEW HORIZONS 
19th Prize. Raymond E. Lees, Pueblo, Colo., 
took this picture at the Colorado State Fair 
{ grounds. He used a 34x4% Speed Graphic f 
ind 127 mm Kodak Ektar f 4.7 lens The Ph t i 
l exposure was 1/1000 second at f 4.7 on East- or 0 0 rd y 
man Super Panchro-Press. Lees is a mem- 
ber of the photo staff of the Star Journal 
: Publishing Co. His model is Mrs. Edith From Bonds fo Bullets . on- the 
Herrin, who was chosen as ‘‘Miss Colorado . : 
7 a hee production line and firing line... 
ud 
Joh | PAGE 60 photography and photographers 
nah 3rd Prize. This pi ture by Larry P. look upward to new horizons 2 
s Keighley, photographer for the Philadelphia te 
a (Pa.) Inquirer, was taken during an assign- | to new opportunities. 
— ment to photograph ail weapons used by 
J - uur Army. It shows two soldiers operating | 
= 1 60 mm mortar. Keighley made the picture | 
: with a 4x5 Speed Graphic and 15 cm Zeiss | ns ; 
ma Tessar f 4.5 lens The shot was made by | 1. To Much Honored vicror KEp- 
laylight flash on Agfa Superpan Press film, | PLER, famed ad photographer and 
1/200 second at f 22, with one G-E No. 21 | photography instructor goes still 
flashbulb fired in synchronization with the I ewes 5 ae _ 
tool aE ete | another signal honor Official 
aphi | Photographer and Consulting Exz- 
catia lith Prize Miss Bessie Walker Callaway, | pert for the Office of the Secretary 
ra LaGrange, Ga., took this photograph at the | a , 9 O, = SS eee 
ee School of Modern Photography in New York of sagt ‘ = pple f, ss 
phe City as a class assignment. She used a 5x7 | joy the eager enthusiasm of my 
wor , view camera and 8” Kodak Anastigmat students at THE SCHOOL OF MOD- 
tche {7.7 lens. ‘The setup was lighted with one | san pHoTocnaPny. It's inspiring 
thr arge spotlight, two small spots, and two | to see the swift and amazing prog- 
oods for fill-ins. The exposure was 1/10 | . , amazing prog 
second at f 32 on Defender X-F Pan film. | ress of graduates in professional 
Miss Callaway is now assistant photog- | yhotographvy.”’ 
Selt rapher in the Reproduction Dept., War | I © aa 
ke - Dept., Division of Engineers, at Atlanta, Ga 
‘Ja } | ~ - ? 
their PAGE 64l ‘ 
“ds at 25th Prize. Micky Moore, Santa Monica, | 
sed ; Calif., took this picture with a 34x44 | : 
Mektar Speed Graphic and 127 mm Kodak Ektar |} an ie 
Nized f 4.7 lens. The exposure was 1/150 second | BF Bee 2: 
n Su it f 8 on Agfa Superpan Press film. Moore, | “ al re 
1 property man for Paramount Pictures, 
made the shot at Salton Sea, Calif., while on 
ocation during the filming of Wake Island. | 
ii | By HAROLD J. YANOSIK 
t PAGE 62 ce 
using 20th Prize. The picture by C. T. Baker, | ; . “ 
‘essar Oklahoma City, Okla., was taken with a | 2. Bright New World for photographers Is the 
nize 344x4% Speed Graphic and 13.5 cm Zeiss industrial field. Says HAROLD J. YANOSIK, 1n- 
n Su- Tessar f 4.5 lens fitted with a Wratten K2 dustrial photographer for a leading arms 
\ (medium yellow) filter, The exposure was | manufacturer, “Bullets are not just shannved 
ind 1/550 second at f 8 on Eastman Super-XX . ’ _ J d « , 
the film The model, Miss Emily Powers Phil- | out: photography plays a big part in quality 
pott, is a highly accomplished instructor of control and improvement. My work is fas- 
modern dance. cinating” (see Yanosik at photo-micrography 
Yorl i5th Prize, This photograph by Alfred A, | m™machine—right). Like many professionals be- 
er at DéLardi, F.R.P.S., A.P.S.A., color photog- | fore him, Mr. Yanosik is enrolled at the 
So ae ee eee 2 nae ee? School for individual instruction in ad- 
atter ee aan Gad nee sraphic and 6%" Zeiss } vanced techniques by the School's star- 
osurt lessar f 4.5 lens, and made a combination studded faculty. The modest cost of his 
pal laylight-flash exposure on Eastman Pan- instruction is being paid by his employe 
; r. 
ta hro-Press film, 1/5 second at f 11, using Ban y ploy 
altel two G-B No. 5 flashbulbs 
‘' sis PAGE 63 
' ith Prize. Thomas J. Newett, Park Ridge, 4. “I’m Doing Fine,” writes news 
[ll., made this character study with an 8x10 hotographer 
studio camera fitted with a 5x7 reducing p 10 ograp er JAMES NEV INS 
a back, and 16” Bausch & Lomb Tessar lens. left). ““The training | received at 
: Che model was lighted with one 500-watt ; . , : enuuurs 
eSsal flood and a “o. 2 Photoflood for fill-in. Ex- | THE SCHOOL OF MODERN PHOTOG- 
chro- posure was a short bulb (about 1 second) RAPHY Was a great help. In ad- 
ay a ( _ 0 eS ta” coe on ving dition to free lance work, T am 
O! model is Edwin Reade. ewe exercises » . 
in local control in making the print to darken official photogravher for the 
nee the background and hold detail in the hair N. Y. Ferald-Tribune in West- 
- ind robe. | chester.”’ Says ROY PINNEY, crack 
th PAGE 64 3. 2nd Highest Ranking recent graduate in the news photographer-instructor at 
3th Prize. The photograph by Howard M. | armed forces is former student, CAPTAIN JAMES A the School, “Never before have so many 
Jac ae aay York City ii was take Riera GLENN. 69 graduates of the School's intensive opportunities been open to graduate news 
Broa way theatrical stu io with a 14 x4 4 (day and evening) basic photography course have ” = ° ° 
nor Speed Graphic and 13.5 em Zeiss Tessar oie Pest Mee so cege photographers. Individual instruction 
ti ’ 4.5 lens. Three No. 2 and two No. 1 Photo- | @alified as military photographers, receiving “non i ible f 
Cr floods were used to illuminate the setup, and com” and petty officer ratings. makes it possi te or students to enroll 
len the exposure was 1/10 second at f 7 on | for study at any time. 
light Agfa Super Plenachrome film. The model 
rs oi is Miss Jacqueline Joyce. 
ront | S. Fascinaiing Free Book——60 pages detailing courses in com 
pre PAGE 65 MERCIAL ADVERTISING, FASHION, PORTRAITURE, COLOR, NEWS 
litt 28th Prize. Dr Aldys J. Gray, Los Angeles, faculty biographies, equipment views and _ prize-winning 
Dt Calif., took this photograph in the Second | photographs, many in color. Wrile H. P. Sidel, director 
Ronit Street tunnel in his home city He used a , 
if Model II Contax and 50 mm Zeiss Tessar 
O} f 2.8 lens. Illumination was provided by sun- eae aa aa ae ee 
outside and the lights in the tunnel. 
exposure W is ] 25 second at f 2.8 on THE SCHOOL OF MODERN PHOTOGRAPHY 
' Eastman Panatomic-N_ film 136 East 57th St. New York Clt- 
m i 
=. PAGE 66 
| ahs 23rd Prize. The portrait by Irving Susskind, 
, wwnbrook, L. IL. N. Y¥., was made with a NE PID cic: asain): GueinE ONG aa Sioa Wee ww Wain eee 
ft 214x3%4 Speed Graphic camera and 101 mm 
ee Kodak Ektar f 4.5 lens. His five-year-old 
: ~ nodel, Leonore Painter, has an engaging 
hs iabit of tilting her head and looking up Address.......4¢\> ; 
faa with one eye covered, a la Veronica Lake a a ee ee ered E 
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FOTOFOLIO x x 





For those snapshots he'll want to keep—those he 
takes—those you send him—FOTOFOLIO is the 
perfect gift. Each compact page holds 28 in 
overlapping FOTOFOLIO manner. Army FOTO- 
FOLIO bound in Khaki, Navy in Navy blue—both 
gold embossed, both ight in weight. These and 
standard models are on sale at leading stores 
and photo shops, $1 to $10. 


E. E. MILES COMPANY | ; 


Box 24, So. Lancaster, Mass. 


Send for FREE Booklet 


FOTOFOLIO | 


THE IDEAL GIFT 
Photo Oil Painting Replica 








FROM SNAPS, PHOTOS, OR NEGATIVES | 


$1.95 FRAMED- 


COLORED-COMPLETE $499 


Size 8” x10” 


By 1 nov x 
clusive I 38 
\ simulat the 
I ish n Ss f 
n QO Painting 
! natu 


if we make negative 
—30c¢ extra 
OTHER SIZES UP TO 20” x 30” 
Sold by Department, Camera & Drug Stores 


OIL-ETTE PHOTO STUDIOS, INC. 
19 W. 34 Street, New York, N. Y. 














Send Negative and $2.00. We Pay Postoge 
Specify — Color — Hair — Eyes — Etc. 
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This prompted him to take the picture. The 
exposure was made in daylight, 1/25 second 
at f 4.5 on Agfa Superpan Supreme film. 
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27th Prize. Patricia O’Meara Robbins, pro- 
fessional free-lance photographer of Los 
Angeles, Calif., took this story-telling pic- 
ture with a 24%x2% National Grafiex and 
75 mm Bausch & Lomb Tessar f 3.5 lens. 
Two Photofloods in reflectors were used for 
illumination, and the exposure was made on 
Eastman Plus-X film. The youngster is her 
son, Berton Aldrich III, and the photograph 
a portrait she took of her husband, who is 
a Lieutenant in the Navy. She has depicted 
a true case of hero worship of a son whose 
father is on sea duty most of the time. In- 
cidentally, Lt. Robbins’ ship was blown up 
on December 7th, but he fortunately escaped 
injury. 


PAGE 68 

26th Prize. The picture by Steve Brandelik, 
Astoria, L. I1., N. Y., was taken in the B & O 
freight vards in New York City. He used 
a 4x5 Speed Graphic and 5%” Zeiss Tessar 
f 4.5 lens. The shot was made at about 8 
a.m. on a misty morning from the fifth floor 
of a building across the street, just as the 
sun was breaking through. The exposure 
was 1/60 second at f 32 on Agfa Superpan 
Press film. 
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39th Prize. Bernice Cameron II, Miami, 
Fla., made this fine portrait with a 244x3% 
Graflex and 5%” Kodak Anastigmat f 4.5 
lens Three G-E No. R2 reflector floods 
were used to light the subject, and the ex- 
posure was 1/40 second at f 6.3 on Agfa 
Superpan Press film. This is one of a group 
of portraits made of RAF pilots from Lon- 
don, who were taking the Pan American 
navigation course at the University of 
Miami. The model for this picture, Cadet 
EK. T. Jones, has since graduated and re- 
turned to England. 
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Sist Prize. This excellent tabletop was made 
by Gene M. Acker, Los Angeles. Calif., with 
a 4x5 Speed Graphic and 5%” Kodak Ektar 
f 4.7 lens on Eastman Super-XX film. The 
setup consisted of an enlarged photograph 
of a diver, copied from a magazine, as a 
background. In front of this was placed 
the section of a sunken hull which Acker 
built. Fine sand was added, and in front 
of the ship was placed a large piece of glass 
on which were painted fish and seaweed. 
The water effect was obtained by oiling this 
glass before the shot was made. The setup 
was lighted with one small spotlight and a 
No. 2 Photoflood, and the exposure was 6 
seconds at f 22 
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32nd Prize Hence J. Griffith, professional 
photog! ipher of Dallas, Texas took this pic- 
ture in his studio with an 8x10 Eastman 
Century view camera and 18” Wollensak 
Verito f 4 lens. The picture is one of a 
series of twelve made for a jewelry display 
service. The = scene was photographed 
through steam and with a soft-focus lens to 
ain an under-water effect The exposure 
was 1/25 second at f 8&8 on Defender X-F 
Pan film, with lighting provided by fluores- 
cent tubes and diffused Photofloods. 
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7ith Prize The photograph by Jack Bag- 
nall, Walnut Park, Calif., was taken with 
a 4x5 Series B Graflex and 8” Taylor-Hob- 
son Cooke f 4.5 lens. The exposure was 
1/25 second at f 8 on Agfa Triple S Pan 
film. Bagnall’s model, Miss Joyce Sirbeck, 
is holding a full-grown toy terrier. 
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6th Prize. Arthur W. Ambler, A.R.P.S., 
ew York City, took this picture with a 
21%4,x2%, Zeiss Super Ikonta A and 8&8 cm 
Zeiss Tessar f 2.8 lens Exposure was by 
synchronized flash, 1/400 second at f 11 on 
Agfa Finopan, using one Wabash No. O 
Superflash 


~1 
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67th Prize. This picture by George H. Lark, 
La Canada, Calif., is one of a series which 
he made to show a warden’'s duties, and 
presented to the local Office of Civilian De- 
fense. He used a 3144x4% Speed Graphic 
ind 5” Kodak Ektar f 4.7 lens. Two No. 2 
Photofloods were placed in the room slightly 
behind the figure in the doorway so as to 
throw light toward the warden Exposure 
was 1 second at f 16 on Eastman Super-XX 


film 
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56th Prize Jerome Schraeder, New York 
City, took this photograph with a 24x24 


Rolleicord and 7.5 em Zeiss 
lens The picture was made ir 


Triotar f 4.5 
bright sun- 
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light, and all but the central portion was 
burned in by local control during the mak- 
ing of the print. The exposure was 1/100 
second at f 8 on Eastman Plus-X film 


PAGE 76 

66th Prize. The fine winter shot by Arthur 
Palme, Pittsfield, Mass., was taken one day 
when the temperature was 6 degrees below 
zero. He used a 3%4x4% Speed Graphic and 
Zeiss Tessar f 4.5 lens fitted with a Wratten 
K2 (medium yellow) filter. The exposur+ 
was 1/10 second at f 22 on Agfa Supersen- 
sitive Pan film. 
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60th Prize Claude D. Ryan, New York 
City, took this picture in the Pennsylvania 
station with a Model II Contax and 50 mm 
Sonnar f 2 lens. The exposure was 1/25 sec- 
ond at f 4 on Agfa Superpan Supreme 
Ryan explained that it took him two years 
to make the photograph. The first time he 
spotted the scene he was without a camera 
3y the time he could get back, several days 
later, the position of the sun had changed. 
Next year he missed out again. On the 
third try, a year later, he got just the light 
and weather necessary, and was about to 
shoot when a station policeman informed 
him he couldn’t make the picture without a 
permit. After seeing several wrong people, 
then finally getting permission to take just 
that one shot, it was too late in the day 
However, luck was with him on the fol- 


lowing day, and he got the picture. 
PAGE 78 


57th Prize. The picture by Charles S. Stein, 
Beverly Hills, Calif., was made at the El! 
Peaso restaurant in that city. He used 
35 mm Leica and 50 mm Zeiss Summar f 2 
lens. The photograph was taken in day- 
light, and the exposure was 1/100 second at 
f 2 on Eastman Plus-X film. The dancer is 
Miss Grace Poggi. 
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18th Prize. Cc. H. Harrington, Glendal: 
Calif., took this picture with a 4x5 Graphi: 
View camera and 8” Kodak Anastigmat 
f 7.7 lens. Exposure was by open flash at 
f 16, with one bulb, on Eastman Super Pan- 
chro-Press Type B film. Harrington, teache: 
of science and mathematics at Glendal: 
Junior College, also teaches photography 
and supervises the students who do th 
photographic work for the school paper. 
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22nd Prize. The picture by Henry Mundrick, 
Paterson, N. J., was taken from third-story 
window during a Victory Parade in New 
York City. He used a 2%x3%4 Speed 
Graphic and 4%” Kodak Ektar f 4.5 lens 
The exposure was made on Eastman ape r’- 
XX film, 1/100 second at f 6.3. 


29th Prize. Pvt. William Lomazow of New 
York City, professional photographer ir 
civilian life, is now serving with the U. S 
Army. He took this picture during maneu- 
vers, after a gruelling hike. It is one of 
many he has made in his spare time for the 
camp newspaper and the Public Relations 
Department of his division. Lomazow used a 
3%4x4%4 Speed Graphic and 6” Schneider 
Xenar f 3.5 lens The exposure was 1/50 
second at f 12.5 on Eastman Super-XX film 
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108th Prize Joseph C. Kordick, Chicago 
news photographer, took this fine picture 
with a 4x5 Speed Graphic and 5%” Zeiss 
Tessar f 4.5 lens. The exposure was 1/100 
second at about f 8 on Eastman Tri-X film 
Kordick encountered difficulties in making 
this shot, what with the terriffic heat unde? 
which he had to work, and the hazard pre 
sented by live wires that had fallen ov: 
the railroad tracks. 
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98th Prize. The picture by Henry Lefebvre 
Green Bay, Wis., was made from an ope! 
window during a heavy snowfall. He used 
a 4x5 Speed Graphic and 54” Zeiss Tessa! 
f 4.5 lens. The exposure was 1/50 second 
at f 4.5 on Agfa Superpan Press film. 


{4th Prize William J. 
Mass., took this picture at Wrightsvill« 
Beach, N. C., while on a business trip. He 
used a 9x12 cm Voigtlander Avus camer: 
and 13.5 em Skopar f 4.5 lens fitted with 
Wratten K1 (light yellow) filter. The ex 
posure was 1/100 second at f 11 on Agf 
Super Plenachrome film 


Ferris, Jr., Boston, 
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{7th Prize. Walter Loch, Detroit, Mich 
took this picture with a 24x24 Rolleicord 
and 7.5 em Zeiss Triotar lens. He used a 
Wratten K2 (medium yellow) filter, an 
the exposure was 1/300 second at f 4.5 o1 
Agfa Superpan Supreme film. The photo- 
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We are quite certain that many of you have been 
promising yourself a BOLEX . . . but, procrastinator 
that you are . . . have delayed your purchase, and the 
years went by. This year, there is an added incentive 
for securing your BOLEX since the price has been 
substantially lowered, and you can own one for just 
$191.50, a figure which is no higher than that asked 
for cameras without the superiorities of BOLEX. 





Backed by a tradition of craftsmanship stretching 
over a period of more than 128 years, BOLEX is 
supreme in every phase of motion picture production, 
and every phase of workmanship. Chose either the 
BOLEX 8mm or 16mm camera, and you secure the 
same qualities and effects as are usually associated 


Only BOLEX 
has these 
exclusive and 


formed loops 


shutter 
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Chrisimas...asimple word, but in it is 


symbolized man’s greatness . . . his joys, 
his goodness, his glory. And we know that 
so long as man maintains his dignity 
and compassion, there will always be a 
a =o Christmas! 


2 Automatic threading with pre- 
ey Focal-plane type, 190° rotating disc 


e Clutch for forward or reverse film- 





































with the professional screen. Each one of these in- 
struments is provided with the means for making 
slow motion, animation, single frame ‘stills’, super- 
impositions, lap-dissolves and scores of other strictly 
“professional” features. And the Double-8 accom- 
modates 25, 50, or 100-foot spools—the only 8mm 
camera in which 100-ft. loads may be used. 


This Christmas, for sure, make it a BOLEX not 
only to capture those few precious moments 
around the tree, but as an instrument to give a 
lifetime of pleasure and satisfaction. 


Soler Simm and 16mm Moving Picture Cameras 
$191.50 (Less Lens, but including Excise Tax) 


* Tri-focal, parallax-correcting view- 
finder 


> Single-frame mechanism with vary- 
ing shutter speeds 


» Lateral spring tension in the gate 














ing by hand crank 


—plus many, many other advantages which, 
& Special 3-lens turret 


when totalled up, mean clear, crisp, rock- 
steady pictures. 


or important features 


. AT YOUR DEALER'S, OR ORDER DIRECT 


Pe merican Soler Company, Tne. 


sh. | 155 East 44th Street, New York, N.Y., West Coast Representative: Frank A. Emmet Co., 2707 W. Pico St., Los Angeles, California 


You insure a Merry Christmas for all the World when you buy War Bonds and Stamps 
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Ciro -fl ex’ 


The all metal American made 
twin lens reflex camera. 


CWRO INCORPORATE 


112 E. Atwater Detroit, 








AN ADDRESS OF 


DISTINCTION 





GOLD COAST 


The Drake offers every convenience 
to the visitor in Chicago. Close to 
shopping centers, theatres, movies, 
smart night clubs, ball parks. Fast 
transportation to all parts of Chi- 
cago and suburbs. Away from the 
noise and congestion of the Loop, 
yet, only Sminutes from Downtown. 


A. S. KIRKEBY, Managing Director 





The Drake 


lake Shore Drive at Michigan Avenue 


7. oa 
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graph was not planned; Loch was watch- 
ing the youngster being thrown into the 
air by his father and saw the picture pos- 
sibilities. 


floats. Dogs were taken in the boats, and 
when likely quail territory was seen the 
| boats stopped and the party went hunting. 
|The dog is Patsy, a setter owned by Ralph 
| Foster of radio station KWTO-KGBX, 
Springfield, Mo Godsey made this picture 
when she brought back a Bobwhite. He 
used a 24x3% Speed Graphic and 44” 
Kodak Ektar f 4.5 lens. The exposure was 
1/100 second at f 16 on Agfa Superpan 


| Press. 
| 
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179th Prize The picture by Townsend God- 
| sey, Hollister, Mo., was made on a fishing 
;} trip on one of the famous White River 


12th Prize This fine night photograph by 
J. C. Watkins, Port Arthur, Texas, was 
|}made at the plant of an oil refinery, and 
| shows a row of tanks in which aviation 
| gasoline is kept. Watkins used a 24x34 
| peeee Graphic and 4%” Zeiss Tessar f 4.5 
lens The lights on the tanks provided the 
only illumination for the picture, and the ex- 
} posure was 7 minutes at f 22 on Eastman 


Super-XX_ film. 
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| 34th Prize Arthur L. Center, Los Angeles, 
Calif., took this photograph at Newport 
Beach just a few moments after the fish 


were brought in as part of the day’s catch. 
He used a 4x5 Agfa view camera and 84” 
Kodak Anastigmat f 7.7 lens. The exposure, 
made in the late afternoon, was 1/10 second 
at f 32. 
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63rd Prize. The photograph by Herman J. 
Hesse, Woodhaven, L. L, N. Y., was taken 
with a 34%x4% Graflex and 54” lens. The 
exposure was 1/25 second at f 11 on De- 
fender X-F Pan film. 


{0th Prize This picture by Robert Fried- 
man, Racine, Wis., was taken at the Wash- 
ington Park High School It was posed by 


Bill Jones, and as there was no action the 
photographer could plan the setup care- 
fully Two No. 2 Photofloods were used 
for lighting the model, and the exposure 
was 1/50 second at f 5.6 on Eastman Tri-X 
film. Friedman used a 4x5 Speed Graphi« 
and 54” Zeiss Tessar f 4.5 lens. 
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119th Prize. Aaron C. Dutton, Greensboro, 
N. C., took this photograph at the Bennett 
College Nursery School. He used a 9x12 
em Kodak Recomar 33 and 13.5 em Kodak 
Anastigmat f 4.5 lens. The exposure was 
| made by synchronized flash, 1/200 second 





-iat f 16 on Eastman Super-XX film. One 
Z\ Wabash Press 40 Superflash was fired in a 


| Kalart synchronizer The young lady play- 
ing the bass viol for the entertainment of 

| the youngsters is Miss Dorothy Brown. 

} 
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| 75th Prize. The photograph by Frank C 

| Howell, Brooklyn, N. Y., was taken at 


Z| Sheepshead Bay, where these gulls wait for 


| the fishing boats to come in. He used a 
| Zeiss Ikomat D and 12 cm Zeiss Tessar 
f 4.5 lens. The exposure in afternoon sun- 


Plus-X film. 


| light was 1/100 second at f 16 on Eastman 
e | 
| 


1 42nd Prize This picture by Russell Spin- 
}gola, Oakland, Calif... was taken at the 
home of a friend whose dog had a litter of 


| puppies that had to be fed by dropper. He 
|} used a 5x7 view camera and 11” Schneider 


Xenar f 4.5 lens. Exposure was by open 
| flash at f 45, with two Wabash Press 25 
Superflash providing the illumination The 


ot Was made on Eastman Super-XX film. 
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165th Prize Melvin Match, Brooklyn, N. Y., 
took this photograph at Washington, D. C 
with a 24%4x2% Wirgin Reflex and 7.5 cm 
Victar f 4.5 lens The exposure was 1/50 


econd at f 8 on Eastman Plus-X film. 
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112th Prize This picture by B. Barringer, 
Rocky Mount, N. C., was taken at Sunset 
Pool with a 4x5 Speed Graphie and 13.5 ecm 
Zeiss Tessar f 4.5 lens. Exposure was 1/440 
cond at f S&S on Eastman Super Panchro- 
Press film. Barringer, a press photographer, 
took this shot of Miss Nancy Yelverton as 
in assignment for the sports page of his 

} papel ; 
sth Prize Achin Langhoff, New York 
Citv, took this picture of his son, Peter, in- 
doors near a window in their home A No 
Phototlood was emploved for additional 
light Langhoff used a 9x12 ecm Kodak 
Recomar 33 and 13.5 em Schneider Xenar 
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f 4.5 lens. The exposure was 1/25 second 
at f 6.3 on Eastman Super-XX film. 
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73rd Prize Cc. Stanton Loeber, San Fran- 
cisco, Calif., took this prize-winning pho- 
tograph early one November morning when 
the ground fog was rising. He placed the 
boys in the desired position and shot the 
picture, which has hung in a dozen or 
more salons. Loeber used a 34x44 
Graflex and 6%” Kodak Anastigmat f 4.5 
lens. The exposure was 1/50 second at f 8 
on Agfa Isopan film. 


PAGE 92 

31st Prize. The fine winter picture by Gus- 
tav Anderson, Amityville, N. Y., was taken 
in Danville, Vt. He used a 4x5 Speed 
Graphic and 15 em Zeiss Tessar f 4.5 lens. 
In order to get good rendition of the snow, 
Anderson employed a Wratten K2 (medium 
yellow) filter. His exposure was 1/50 sec- 
ond at f 16 on Eastman Super-XX film 


97th Prize. Walter G. Allen of Upper Dar- 
by, Pa., took this picture at Cody, Wyo., 
after the buckskin mare and her colt had 
been brought in, with others, in a roundup 
Allen used a 34x44 Speed Graphic and 
5” Zeiss Tessar f 4.5 lens. The exposure 
was 1/100 second at f 5.6 on Eastman Plus- 
X film. 
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37th Prize. William Meriwether, Jr., whose 
home is in Macon, Ga., but who is now in 
the Army Air Forces, took this photograpl 
at Vasquez Rocks, Calif., on a field trip 
with students of the Art Center School. He 
used a 4x5 Speed Graphic and 8%” Turner- 
Reich lens fitted with a medium yellow fil- 
te! The exposure was 1/120 second at f If 
on Eastman Super Panchro-Press film. 
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99th Prize. The fine picture by Alois Wel- 
zenbach, Peoria, Ill., was taken at St. 
Thomas Church. He had made a similar 


photograph of a mother and son, but was 
unable to obtain a release, so he got his 
sister Ann and his own son to pose the 
same shot. Welzenbach used a 24x2¥% 
Rolleiflex and 7.5 em Zeiss Tessar f 3.53 
lens. Bright sunshine coming through the 
church windows provided some _ illumina 
tion, and a No. 2 Photoflood in reflector 
was employed for additional light. The ex- 
posure was 1 second at f 4.5 on Eastmar 
Panatomic-X film. 





THE DECEMBER COVER 


This month's cover illustration was repro- 
duced from a natural color portrait of Lynn 
Bari, 20th Century-Fox film star. The picture 
was taken by photographer Frank Powolny at 
the studio's portrait gallery in Beverly Hills, 
Calif. He used an 8xl0 Eastman Century 
studio camera and 20” Cooke f 5.6 lens. 

Four 750-watt Baby Kegs were used to light 
the model, and the exposure was | second at 
f 11 on Type B Kodachrome Professional sheet 
film. 














Newspaper Award Winners 


Reproduced in Salon Section 
SELECTION of prize-winning pic- 
tures from the 1942 Newspaper Na- 

tional Snapshot Awards competition is 
reproduced in this issue of PopuLar PHO- 
TOGRAPHY, beginning on page 95. This year 
the awards were increased to 231 cash 
prizes totaling $12,500. 

A new class was added to this year’s 
competition—Class E, created exclusively 
for men in active service in the armed 
forces of the United States or Canada 
The pictures were judged in five classes: 
Class A, Babies and Children; Class B 
Young People and Adults; Class C, Scenes 
and Still Life; Class D, Animal Life; 
Class E, Army-Navy. 

The awards consist of 1 Grand Prize o! 
$1,000; 5 First, Second, and Third Prize 
of $500, $250, and $100 each, respectively: 
75 Special Merit Awards of $50 each; and 
140 Honorable Mention Class Awards o! 
$25 each.—f 
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- Slipping quietly out in the night — on over vast reaches of ocean 
Is, waters — the great convoys move, bearing men and arms to fronts all 
ry 
over the world. 
ht 
Pa With them go precision instruments made by Kalart. We’re in the 
Army now — and the Navy, the Air Corps, the Signal Corps, the 
— Marines, the Coast Guard. 
rs . . = ° . , 9 . 
Except for servicing equipment now in use, all of Kalart’s manufac- 
on : nae = 
turing facilities and personnel are devoted to the war effort. We do not 
pic- , ae ‘ 
Na- pretend to think this is unusual; the same is true of many other com- 
n is panies. All of us are in the war; all of us at home must continue to 
PHO- fight the war here — to concentrate on the needs of our armed forces, 
yeal 
casn : a ' , 4 
It is Kalart’s hope that the instruments now being made by this com- 
ear’s pany may serve the armed forces with precision performance, wherever 
_— they may be used, and thus contribute to the victory that is to come. The 
‘med ee. = : : . : . 
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NU-MANUMATIC 
‘Slide Projector 







Motor 
Driven 
Forced 
Air 

Cooled 
Gives More Brilliant Projection 


—and Protects Your Slides 
Uses 300 as well as 200 and 100 watt lamps 






Shows the true beauty of your 2x2 Koda 
chrome or black and white slides Larger 
Air-Capacity Blower Cooling and heat ab 
sorption filter doubly safeguard slides against 
heat damage. Precision four-element projec- 
tion fens (5” £:3.5) and triple condensers 
Manumatic Slide Carrier automatically stacks 
50 paper or 20 glass slides. Easy Vertical 


Adjustment. 





New GoldE  Filmatic 
Triple-Purpose Film 
Slide Projector Avail- 
able on Priority 











At Your Dealer—or Write to 


GoldE Mfg. Co. 
1218 W. Madison St., Chicago 


Now Producing Projection Equipment for the 
Army Air Corps 


,, A SPECIAL SERVICE | 


for 
*MEN IN SERVICE* 


50% Reduction in Classified 


err 


Rates: 
All men wn have joined the Armed Force 
f a United States are entitled to this spe- 
‘ “duction in POPULAR PHOTOG 
R AP ny’ S. Classified Advertising Rates. 
ms on "ll take yo ur Camera with you * 


continue to enj taking pictures whereve 


circumstances 
r favorite hobby—here’s how 


on you I 
can ‘turn your Cameras and Equipment > 4 
! cas! at extremely low cost 


prevent vour active par 


isand of or PHOTOG RAPHY 
i 


Rs ider shop”’ t t fled Section to ] 
I a Equip nt (some of whicl 
hard t these 


£ » days They 
and you may hav 
ng for 


h waiting 


POPULAR PHOTOG. APHY 4 i ad 


*: 
lel 
* 
* 
* 
* 


Normal reader rate. ‘ 
Oe 15 weeds tor $1.50 * | 


SPECIAL SERVICEMAN'S RATE 
15 words for 75c 
See page 224 
Send your ad today! 
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DIAPHRAGM CONTROL FOR GRAFLEX 


by PAUL M. KOONS 


GADGET that will automatically 

close the lens diaphragm instantly 
just before the moment of exposure can 
easily be constructed 
by Graflex owners. 
There are at least 
two outstanding 
advantages to be 
gained by having 
such a device on 
your Graflex. One is 
that it enables you 
to focus very criti- 
cally on the main 
subject right up to 
the actual taking of 
the picture. There’s 
very little depth of field at wide aper- 
tures in the case of a lens having the 
focal length generally used with a Graf- 
lex. Thus, when your subject is in sharp 
focus at a wide aperture you can be sure 
that the crisp image on the groundglass 
isn’t due to depth of field. You can tell 
at a glance just what is or isn’t in needle- 
sharp focus. 

Another advantage of this device is that 
it permits you to focus more carefully 
under poor light conditions when you're 
using open flash or don’t want to turn 
your floodlights on until just before tak- 
ing the shot. In other words, you’re able 
to make use of all the available light your 
lens will transmit for your focusing, with 
the diaphragm stopping down to the right 
aperture whenever you want it to. 

The device I built is not complicated 
and is well worth making, or having made 
by a camera mechanic. First, there is 
a ring which fits over the diaphragm 
ring of the camera lens. It is turned on 
a lathe so as to be the same width, front- 
to-back, as the diaphragm ring _ itself. 
Into this new ring are threaded two metal 
rods which serve as combination set- 
screws to hold the ring snugly in place 
over the diaphragm ring. One of these 
rods also is used to reset the diaphragm 
after each shot, and should be bent out- 
ward at right angles so as to afford easy 
access. The other is used to catch on the 
spring tripper when the device is cocked, 
and to serve as a stop against the dia- 
phragm setting pin. 

Around the outside of the lens is a strip 





Diaphragm operates 
by cable release. 


With control cocked (left) lens is held wide open. 


spring pulls 














of 44” brass, curved to a half-circle and 
screwed firmly to the lensboard of the 
camera. Into this are drilled holes for 
the diaphragm setting pin (or stop-pin), 
at intervals to match the aperture-num- 
ber spacings on the diaphragm ring. 

A catch, made of spring brass, is fas- 
tened to the lensboard, outside of the 
curved strip of brass mentioned above. 
A coiled-wire spring is anchored at the 
corner of the lensboard diagonally oppo- 
site the catch, as seen in the larger two 
accompanying photos. The other end 
of this coil spring is attached to one of 
the rods which was threaded into the 
slip-on ring (the rod which was not bent 
outward). There should be just enough 
spring tension to revolve the diaphragm 
ring of the camera fairly quickly. 

When the catch is released by pressing 
inward on it, the spring pulls the dia- 
phragm ring around until the straight 
rod is stopped against the stop-pin, the 
latter having been inserted in the proper 
hole in the curved brass strip. 

As illustrated, an ordinary cable release 
is used as a plunger, to depress the catch 
and release the mechanism. It is mounted 
on the camera so that it is close by the 
regular Graflex shutter-release lever. Be 
sure to use a cable release of the non- 
kinking variety, which will operate effi- 
ciently even when curved. The slack por- 
tion of the cable release should be fas- 
tened neatly to the camera housing by 
means of brass strips and screws. 

In using the gadget, the diaphragm is 
cocked open by means of the right-angled 
rod, which is at your left as you face the 
camera. The other rod catches in the 
spring clip. The stop-pin then is in- 
serted in its hole at the desired stop num- 
ber, and the camera is focused. When 
the exposure is to be made, the operator 
can press the cable release plunger with 
the same thumb which is used to trip the 
camera shutter a split second later. 

Details of construction and assembly 
can be observed in the accompanying 
illustrations, and for that reason it was 
felt that no diagram or working drawing 
was needed here. I’ve used the gadget 
steadily for several months now, and it 
has succeeded in eliminating all guess- 
work from my focusing.—® 


When it is released (right) the 
diaphragm ring around until pin hits stop for the selected aperture. 
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SAR E NLARGERS 


...turn the picture ‘trick’. 


HERE is no ‘magic’ in the fine performance of a SOLAR. Perfect —_—_!, i ~ 8 

design and construction impart handling ease and versatility . . . ~ ‘ x Models for 
while SOLAR’S famous double condenser cptical system gives you > yj Negatives 
the image snap, detail and brilliance so essential to a ‘prize winning” 28 Ne 35mm, to 
enlargement. You will be amazed at the ease with which you turn 5x7 Inch. 
out your very first print with a SOLAR. 


reice> © $1150 


‘BES MODERN 


PRESS CAMERAS @.,. 


The modern B &J Press Camera is streamlined to ———=S 
the exacting needs of the press photographer. Its Sig 
proven ability to bring home perfect negatives... . - its 
revolving back, dual controls and precision adjustments make / 
it the choice of the man whose very livelihood “one on / 
perfect pictures, Price, less lens é $54.50 y 


The Watson 214x314 Miniature Press brings you the fine pre- VALUABLE 
cision features of the larger press cameras . . . while retaining ENLARGING 
the operating ease and economy of a miniature. Takes all press . 
accessories. See it at your dealer. Prices from .. . $49.50. TREATISE 


! 
LITERATURE FREE FREE! 


anc Please send me your complete 
catalog. 
e: e Name 
E 1, WW, 


_ =— 
CHICAGO, ILLINOIS, U.S.A 223 WEST MADISON STREET 
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ive 
SETS OF 
feze] {¢] 20] 0 
+i \ - Sz: 
mms 0) 0) eS) BD) 


eee 8 TE oe 
THOUSANDS slides is famous for its 
OF SUBJECTS 

IN THE 


aN 
, a 


collection 


superb photography and 
unusual choice of inter- 
esting subjects. Here 
you will find something 
to please everyone on 
your Christmas list — 
reproductions of Art 
Masterpieces, world- 
renown scenic spots, 
Science subjects, Na- 
ture Study, etc. Sets of 
> slides each are packed 
in attractive gift boxes 


Write for FREE eir- 


COLLECTION cular now! 


MOUNT KODACHROMES 
WITH S.V.E. 
SLIDE BINDERS! 


There is no guesswork 
or hand-centering with 
S. V. E. Slide Binders 
Their Patented cushion 
frame automatically 
centers film and glass. 
No taping. Edge is 
gummed for fast seal- 
ing. Absolutely dust- 
proof. Because film is 
pressed between glass 
it will not buckle out of 
focus. Write for details 


SOCIETY FOR VISUAL EDUCATION, INC. 


Dept. 12PP, 100 East Ohio Street, Chicago, Illinois 


SPEED-EZ-EL 


Simplifies your 
ENLARGING 


A sturdy all-metal © 2 9 @ i-fester 
and easier to Fits standard 
Papers without “adjustme nt, Com- 
Pactness and light weight permit 
complete flexibility enable you to 
get many unusual effects and co 












positions from the same negative. PRICED RIGHT 
Special finish assures wire- 
sharp eesaabatntes without glare. 


4 xS $.90 8x10 $1.75 
3¥oxS .90 5x 7 1.25 


TRAMEIIESS 
beautify your ENLARGEMENTS 


« you can do it yourself in 5 heresies 
Me de orn i ad 
Fully adjusts k 


all sizes up to 20 « 26 














t lat 
VAY nilabte in "Br 
r Satin Ch ‘ te with wire 
full instruct nly 50¢ 
— ez- ry FRAMETTES—s: 
» r postpaid i 
. wit ‘h r Ary pe H 
: . 5, GANZ CO. DEPT. ®.12 
12 N. Hayworth Hollywood i 











OISTRIBUTORS- 


TO BUY CAMERAS 


LOAN OR EQUIPMENT 


Need extra cash to buy a new camera, lens, 
enlarger, or other item? You can get up to 
$300 simply and privately. Equipment remains 





Arel Eastern, Hornstein, Levit, Raysram ~ 











in your possession. Main requirement is a job 
or other source of regular income. Convenient 
monthly payments. Write for FREE booklet 
which tells how to get a loan to buy photo 
equipment Send no money Household 


Finance, Dept. PP2, 919 N. Michigan Ave., 





Chicago 
35 mm film Generous 31 4 x 49 in ch enlarge- 
ments. yy th adically new LEC 
Developed TRIC EYE CONTROL, assuring you 
Enlarged of beautiful, brilliant pictures from 


your negatives, 
Agfa Supreme reloads—36 exp. 50c, 
Sen for FREE mailing o~ and 


C BEST PHOTO SERVICE 


36 exposures Box 5250 


$1.00 Metropolitan Station, Los Angeles 


18 exposures 
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Photographers Compete in 
$5.000 RED CROSS CONTEST 


HOTOGRAPHERS throughout the 

United States are taking part in the 
Red Cross picture contest, which offers 
$5,125 in war bonds (maturity value) for 
prize-winning photos that catch the spirit 
of the American Red Cross. The awards 
are being given in three monthly contests. 
All pictures winning first, second, and 
third prizes and merit awards in these 
competitions will be automatically en- 
tered in the finals to compete for addi- 
tional prizes. 

There still is time to enter the second 
monthly contest, which closes 
November 30, and the third, 
which closes December 31. All 
pictures must be postmarked 
not later than midnight, De- 
cember 31, 1942, to be eligible 
for awards. 

Men in our armed forces are 
invited to participate as well as 
photographers on the home 
front. There are more than 
2,400 field directors and staff 
members of the Red Cross in 
the U. S. camps and overseas. 
In this country there are al- 
most 10,000 chapters, with 
more than three million vol- 
unteers. The activities of the 
Red Cross, both at home and 
abroad, offer opportunities for 
many colorful photographs. 

The monthly awards are: 
first, $200; second, $100; third, 
$50; 33 special merit awards, 
$25 each. The grand awards 
are: first, $500; second, $300; 
third, $200; fourth, $100; 10 
honorable mention prizes, $50 
each. The awards are listed in 
U.S. War Savings Bonds, maturity value, 
and are made possible through the Photo- 
graphic Society of America and other 
friends of the Red Cross. 

Rules and regulations are as follows: 

1. The contest is open to anyone except 
salaried employees of the American Red 
Cross or any Red Cross Chapter. 

2. Entrants may submit as many pic- 
tures as desired at any time during the 
contest, but no pictures which heretofore 
have been published will be eligible. 

3. All pictures entered in the contest 
must: (a) Portray an activity of the 
American Red Cross on the home front, in 
the camps, on the sea, or in foreign lands; 
or (b) Be symbolic of the spirit of the 
American Red Cross. Army and Navy 
restrictions on picture taking must be ob- 
served. Pictures taken in camps, mili- 
tary reservations, etc., where military ac- 
tivities might be pictured, or where 
equipment or military locale might be 
identifiable, cannot be accepted without 
the signature or stamp of approval for re- 
lease and publication by the proper mil- 
itary authority. 

4. Pictures must not be made on glass 
plate Developing may be 
done by a photofinisher or the entrant. 
No print or enlargement more than 10 


negatives. 


inches in the longest dimension will be 
accepted. Prints should be unmounted, 
and mailed flat. 

5. All pictures shall be judged on their 
effectiveness in interpreting Red Cross 
activities. Photographic excellence or 
technique, while important, will not be 
the major deciding factor in determining 
prize-winners. The decision of the judges 
shall be accepted as final. 

6. To enter the contest, mail a print or 
prints of as many pictures as you desire 
to “Director, American Red Cross Photo 





Pictures that show the work of the Red Cross, on the 
home front or overseas, are welcome in this contest. 


Awards, 598 Madison Ave., New York, 
N. Y.” On the back of each picture, print 
your name and address and a brief title or 
description of the picture. 

7. No prints will be returned. Do not 
submit negatives. Be sure, however, to 
retain the negative of each picture you 
submit, as it will be requested later if 
your picture is awarded a prize. (Ex- 
ception: Men in service may submit neg- 
atives with their prints—or should desig- 
nate where negatives may be obtained.) 
The negatives and publication rights of 
all prize-winning pictures become the 
property of the American Red Cross, who 
also reserves the right to purchase at 
$5.00 each, the negative of any picture en- 
tered in the contest that does not win an 
award. 

8. If you take a picture which you ex- 
pect to enter in the contest in which a 
person or persons are identifiable, be sure 
to get their names and addresses. 

There are many opportunities for pho- 
tographers to get fine pictures of Red 
Cross activities. Information regarding 
the Red Cross programs now under way 
in your vicinity can be obtained from 
your locai Red Cross chapter. Fine pic- 
tures are needed to help tell the story of 
the Red Cross.—™ 
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with Special Emphasis on Gift Suggestions 


CAMERAS 


LEICA IIIB, f2 Summar, like new............. $210.00 
LEICA G, f2 Summar, like new. ............-. 169.00 
CONTAX II, f2 Sonnar, like new.............. 195.00 
CONTAX I, f2.8 Tessar, excellent. ........... 99.00 
TENAX II, f2.8 Tessar, new 115.00 


PRAKTIFLEX, 35mm Reflex, {2 Xenon, new... 145.00 
ARGUS C3, f3.5, coupled range finder, flash gun, 

Case, like new 31.50 
ARGUS C2, f3.5, coupled range finder, Eveready 

Case, Two Rolls Eas*man Super XX Film, new 41.00 
ARGUS CC, f4, Photo Electric exposure meter,!.n. 22.50 
PERFEX 22, f3.5 Scienar, coupled range finder, 

exposure meter, Eveready Case, Two Rolls 


Eastman Super XX Film, new 46.50 
STREAMLINED WELTINI, f2 Xenon, coupled 

range finder, Case, like new 119.00 
DOLLINA III, Chrome, f2.9 Schneider, coupled 

range finder, Case, like new : 89.50 
MIDGET MARVEL, 35mm, f4.5, excellent 17.50 
SUPER IKONTA B, f2.8 Tessar, coupled range 

finder, like new ; 149.00 
VOIGT. BESSA, f3.5 Skopar, coupled range 

finder, like new. . 89.50 
ARGOFLEX Reflex, £4.5, Genuine leather carry- 

ing Case, new 49.50 
ARGOFLEX Reflex, £4.5, Case, like new 29.50 


VOIGT. BRILLIANT, f7.7, Reflex, excellent 12.50 
SUPER SPORT DOLLY, f2.9 Trioplan, compur, 

like new . 42.50 
FOTH DERBY, f3.5 Anastigmat, new 25.50 
FOTH DERBY, f2.5, coupled range finder, new 42.50 
SUPER PILOT, f3.5, Reflex, like new 34.50 
9x12 BEE BEE, f4.5 Schneider, Kalart range 

finder, like new . 79.50 
MINI. SPEED GRAPHIC, f4.5 B&L Tessar, 

Kalart range finder, Mendelsohn gun, Case, |. n. 149.00 
314x414 ANV. SPEED GRAPHIC, f4.5 K.A., 

Kalart range finder, Heiland Sol Flash gun, |. n. 169.00 


MOVIE EQUIPMENT 


REVERE 88, f3.5 Wollensak, new $ 34.95 
REVERE 88, f2.5 Wollensak, new 49.95 
MAGAZINE CINE PERFEX, f2.5 Wollensak, 

Case, like new 47.50 


MAGAZINE CINE PERFEX, 3 lens Turret, f2.5 
Wollensak, 1” and 114” f3.5 Ilex Teletar Tele. 
lenses, Case, new 105.00 

KEYSTONE K&, f1.9 Wollensak, like new 44.50 

BOLEX HB, 3 lens Turret, f2.7 Wollensak, excel- 
lent eee cata ‘ 179.00 





YOUR OLD EQUIPMENT 
IS WORTH MONEY! 
TRADE IT OR SELL IT! 








REVERE 80, 500 Watt Projector, Case—30x40 
Crystal Beaded Tripod Screen, new $79.00 
REVERE 85, 500 Watt Projector, Case—30x40 
Crystal Beaded Automatic Box Screen. new.. 89.00 
KEYSTONE CC8, 300 Watt Projector, like new 22.50 
BOLEX H16, f2.7 Wollensak, excellent 179.00 
B&H AUTOLOAD SPEEDSTER, f2.7, like new 89.50 
VICTOR IV, 3 lens Turret, 1” £2.9 Dallmeyer, 


2” £3.3 Wollensak, Case, excellent .. 135.00 
30x40 CRYSTAL Beaded Wal! Screen 1.95 
30x40 CRYSTAL Beaded Tripod Screen 6.95 
MAGNETIC TITLE LETTER SET, 150 1’ 

letters, list $19.95 7.95 


SEEMANN TITLER with Lights 9.95 
CRAIG JUNIOR SPLICER, 8mm and l6mm 3.35 
CRAIG SENIOR SPLICER, 8mm and 16mm 9.30 
FRANKLIN STANDARD FILM SPLICER, 


8mm and 16mm 4.15 
FRANKLIN SUPER FILM SPLICER, 5mm 
Pre en ee ee 5.95 


ENLARGERS 


SIMMON OMEGA A, 35mm, f4.5 lens, like new . $45.00 
PRAXIDOS, 6x6em, f4.5 Laack, new 32.50 
SIMMON SUPER OMEGA B, 2!4x2'4, like new 69.50 
SOLAR II, 314” £4.5 Wollensak like new 39.50 


WISHING YOU A 
MERRY CHRISTMAS 
AND 
A HAPPY NEW YEAR! 





FEDERAL 219, 314” 6.3, like new ... $14.95 
FEDERAL 331, 314’ f6.3, like new 26.95 
F&R No. 6, Table Tripod Model, 244x3%4, shop- 

worn .... 0.50 
DEJUR VERSATILE LI, 3!,” £4.5 lens, like new.. 79.50 
SOLAR IV, 5” £6.3 Wollensak, like new .. 54.50 





ALL MERCHANDISE 
SOLD WITH A 
MONEY BACK 

GUARANTEE 

















MISCELLANEOUS 


Bakelite Developing Tank, Adjustable from 35mm 


to 116, Stirring Rod Thermometer, value $4.50, 
$ 


our price : 
Peerless 11x14 Adj. Enlarging EBasel............. 
\lbert Automatic 11x14 Easel is tala iid 
Pract-O-Lite Safelite, red and amber slides 
Viceroy Safelite lamp, red and amber slides 
Masell Safelite, red and amber slides 

Lee Automatic Electric Timer 

F&R Interval Timer nual 
Nork Foot Switch, for use with any Enlarger... .. 
Roll-rite Squeegee, 8” rubber roller... . 

F&R Print Press, 8x10 

Peerless Trimming Board, 10” Self-Sharpening Blade 
Peerless Trimming Board, 12” Self-Sharpening Blade 
Albert 4x5 Contact Printer, new........ 
Albert 5x7 Contact Printer, new. 
Brectrie Deyer, T2516, BOW... 2. ceccccncwsecs 


2.50 


mpeorr 
oaSSsSs 


rs 
2 
aocw 


3.95 
4.95 
9 





or Official Films for other reels. 


on Film. 





ANNOUNCING OUR NEW HOME MOVIE CLUB 


We are pleased to announce our new Home Movie Department, featuring 
all of the latest releases in Castle, Hollywood, and Official Films. They 
cover a wide variety of subjects such as Newsreels, Civilian Defense, 
Sports, Old Time Movies, Travelogues, Adventures, Cartoon Comedies. 


Our special SWAP PLAN enables you to trade your present Castle, Hollywood 


Your 8mm 180 Foot Roll and $1.00 will purchase a new 180 Foot Film. 
Your 16mm 360 Foot Roll and $2.00 will purchase a new 360 Foot Film. 
Your Sound on Film 350 Foot Roll and $3.50 will purchase a new 350 Foot Sound 


Ask about our Money Saving Club Plan! 








ADDRESS ALL CORRESPONDENCE TO DEPT. P 


PEERLESS 


CAMERA STORES 
128 EAST 44th STREET - NEW YORK, N. Y. 


Phone MUrray Hill 3-7288 
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SELECTED LIST 
of Camera Bargains 


Reflex 
$37.50 





G 24%x3% Folding Thagee 
k 


Carl Zeiss Miroflex 
Tessar F'/2.7 Lens, Shade, 2 Fil- 
ters, 12 Holders, Filmpack Adap- 
ter, | G. G. Back, Special Case. .150.00 
E 9x12C.M Revolving Back Fold- 


ing Ihagee Reflex Tessar 


F/3.5 Lens with Accessories 97.50 
E 5x7 Series B Graflex with Cut 
Film Magazine, no lens 45.00 


E.N. 34x44 Speed Graphic with 5” 
K. A i 4.5 Lens Compur Rapid 97.50 
E.N peop Auto Rolleiflex F/3.5 Lens, 


cast 240.00 

NEW ‘Soles II f 3.5 Tessar Lens, 
Compur Rapid with Case 145.00 

E.N. 6x6 [koflex Model 3 F/2.8 Lens, 
Ww /case 260.00 
E.N. 4x4 Rolleiflex F/2.8 Lens, w /case175.00 

E.N. 6x6 Voigtlander Focusing Bril- 

liant F/3.5 oo Lens Compur 
Rapid, with Case 69.50 

E.N. Super Ikonts a B, Latest f 2.8 
Lens, with Case 157.50 

E. Kodak Bantam Special F/2 Lens 
Compur Shutter, w/case 00.00 

E.N. Contax Model 3 with F/2 Len 
and Case 195.00 


G S. S. Dolly Rangefinder Model 

F'/2.8 Tessar Lens Compur Rapid 69.50 
E.N. Super Ikonta BX F/2.8 Lens 

w /case 219.00 


G—Good condition E—Excellent condition 
I Equal to new 


Note: We are the only store to our know!l- 
edge that guarantees used equipment 
for 90 days. All cameras subject 10 day 
trial. All items subject prior sale. 


Trades Accepted 


Many Other Cameras Available 
Write Us Your Needs 


PHOTOGRAPHY + SPORTS + RADIO + RECORDS 


11 WEST 52 ST KEN YORK 











The New MAGNA- SCOPE. 


“dimensional viewer’ 
$250 
Compact, pocket- 
size viewer brings 
out all the spar- 
kling detail in 
Kodachromes and 
black and white 
transparencies, giv- 
ing them a three 
dimensional effect. 








Walnut case 
pr e-focused 6 
. diffusion back. Accommneds ates 


power lens.. 
ready-mounts and glass slides. 


KODACHROME SLIDE FILES 


Super Slide File: Holds 
650 ready-mounts or 
250 slides. Permits fil- 
ing by group, subject, 
or number. $3.95. 


De Luxe Model: Holds 
850 ready-mounts or 
350 slides. $4.95. 


Gem Jr. File: Holds 150 
ready-mounts. Sturdy 
wood case Patented 
lock. Movable parti- 
tions for sub-dividing. 


$1.35. 











bes AT YOUR DEALER OR DIRECT =maal 


GEM PHOTO SUPPLY CO. 


1974 BROADWAY NEW YORK, N. Y. 








BUY WAR BONDS 








dena, ‘alif. It rt 
with a ‘snot -bound volume containing the 


bulletin, The Bellows, 


themselves. 
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Foothill Members Prepare 
Book of Favorite Prints 


An excellent project for the exchange of 
prints among club members has been ini- 
tiated by the Foothill Camera Club of Pasa- 
provides each participant 


favorite prints of every member taking 
part. The plan is one which will be of in- 
terest to many camera clubs. 

Cc. T. Hill, editor of the Foothill club’s 
reports that the cost 
to each member was less than a dollar— 
plus materials needed to make up the prints 
Each member selected his fa- 


vorite picture, and made up enough prints 





Year book has plastic binding, attractive cover. 


to provide one for every participant. All 
negatives were printed on 8x10 paper, ver- 
tical. Where horizontal negatives were 
chosen, they were printed across half of the 
sheet, leaving the other half blank. 

A committee was appointed to lay out 
these prints for the year book, and mount 
them back to back with mounting tissue. 
An attractive cover was also made up, as 
shown in the accompanying photograph. 
Then the finished pages were turned over 
to a binding concern to be punched and 
bound Transparent covers were added 
front and back 

Kighteen members participated, and each 
received a copy containing his own favor- 
ite picture and those of his fellow members. 
The idea is adaptable to use by large or 
small groups. 


Clubs Find Opportunities to Aid 
in Civilian Defense Work 


Camera clubs of the New York area are 
fering their services to the Photographic 
Division of the Civilian Defense Volunteer 


Organization, which works with the Pub- 
licity Bureau of the CVDO Assignments 
al made, a few for spot news pictures, 
but the majority for series projects which 


in be made up over i 
Photographers taking part 
zens, and must have 


period of time. 
must be citi- 
fingerprint records on 


Amateurs Help Service Men 


Volunteers from the ranks of camera club 
members in Chicago are being organized to 
help service men develop and print their 
own pictures. The U.S.O. is providing quar- 
ters, and the photographers are contribut- 
ing their aid in the darkroom work. The 
plan is to have competent advanced ama- 

urs on hand to help the service men de- 


t 
\ yp their own films and make contact 
prints. 


Tables Are Turned on Judges 


The California Camera Club of San 
Francisco, Calif., put its print judges on the 
spot in a recent print competition program. 
An exhibit of prints made by individuals 
who have acted as judges at the club was 


put on display, and a jury of club members 


judged them and offered their criticism. 
Following this, the judges took the plat- 
form and criticized the members’ prints. 


Season's Prospects Good 


Camera club officers are in for a tough- 
ish club season, but one which probably 
will end as one of the most interesting 
and profitable in years, according to a 
round-up item appearing in the M.C.C.C. 
Delegate, bulletin of the Metropolitan Cam- 
era Club Council of New York. The Dele- 
gate reports that the situation is spotty— 
some clubs are starting their seasons with 
vim and vigor; practically all are planning 
on having more nights of club activity and 


less of speaking; more field trips near 
home; more club projects. Others are find- 
ing their members listless and disinter- 


ested ; some frankly admit laziness. 

John Adam Knight, New York Post cam- 
era columnist, reports that a similar situa- 
tion prevailed in England during the early 
days of the war—but that the clubs recov- 
ered and got going with a vengeance when 
the “real thing’ came along. 


Color Film Available 


“The Cavalcade of Color,” a new 16 mm 
sound Kodachrome movie on the applica- 
tions of color photography and its place in 
family life, has been announced recently by 
Eastman Kodak Co. This film will be 
loaned ,without charge to organizations 
such as camera clubs, service clubs, high 
schools, and colleges. It runs about 15 min- 
utes, and is designed for group showings. 
Information regarding bookings can be ob- 
tained by writing Eastman Kodak Co., 
Rochester, N. Y. 


Clubs Back Red Cross Contest 


Many camera clubs’ throughout’ the 
United States are aiding in the distribution 
of information on the Red Cross picture 
contest to their members. This is a fine 
topic for club print competitions—and there 
is still time to have them and then enter 
the winners in the national contest. Closing 
dates are November 30 and December 31 
for the monthly competitions preceding the 
selection of the grand prize-winners. 


We Hear... 


HAT the Heart of the carks Camera 

Club is assembling its exchange exhibit 
and would like to schedule exchange shows 
with other clubs. Write to D. B. Stephens, 
Program Chairman, 1219 Benton Ave., 
Springfield, Mo. Newly-elected officers of 
the club are Glenn L. Davis, president ; Les- 
ter Dancey, vice-president; and C. C. Fra- 
zier, secretary-treasure r. 

Many camera clubs are exhibiting travel- 
ing s adams in nearby Army camps and serv- 
ice centers. The North Shore Camera Club 
of Massachusetts has sent its last year’s 
show to Fort Devens. 

The Boulder Lens Club, Boulder, Colo., 
is looking for additional bookings for its 
traveling show. Officers are Mac Benson, 
president; KE. M. Antrim, vice-president; 
and Roy W. Goddard, 803 Marine St., Boul- 
der, Colo., secretary-treasurer. 

The Revenue Camera Club of Washing- 
ton, JD C., has an organization similar to 
the “Two-Bit Club” of the Atlanta Camera 
Club It is called the “Monday -evening 
portrait and model group,’’ and meets every 
other Monday. Each member contributes 
50 cents. 

Requests for 
swamped the 


print exchanges have 
Firelands Camera Club. Its 
bookings are filled until next March 15. 
Its new officers are Weldon BL. Sanger, 
president, and P. I. Van Brunt, secretary- 
treasurer. 

Word has been received from the 
ford Cat Club of America that its Fourth 
Annual Salon of Cat Photography, an- 
nounced in this department a few months 
ago, has been cancelled for the duration. 

Member clubs of the Chicago Area Cam- 
era Clubs Association have several services 
available through this organization. Among 
them is a models bureau which lists fash- 
ion, portrait, and figure models. The aver- 
age rate is $3.00 to $5.00 for the first hour 
and about $2 90 for the second. A com- 
pletely equipped studio is available to 
member clubs at $3.00 per evening. 

The Sioux Falls Camera Club of Sioux 
Falls, S. D., has taken on the job of help- 
ing soldiers in a nearby Army camp with 
their photography. Newly-elected officers 
are Melvin Wheeler, president; Leo N. 
Searles, vice-president ; Mildred Searles, re- 
cording secretary; J. Ww. Fox, 640 So. Main 
Ave., Sioux Falls, S. D., corresponding sec- 
retary. 


seres- 
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We regret any lack of prompt- 

ness or other inconveniences 

which may have affected our 

usual good service. With 34 

Fotoshop men busy in the armed 

forces and other war endeavors, 

| such instances were inevitable. 

Bs | Conditions are being readjusted 
| rapidly to our old-time efficiency. 


BEE BEF SPECIAL REDUCED PRICES ON 


U. S. CAMERA ANNUALS 
LEUDI FOCO SPOT 1942 Edition 


EXPOSURE METER and COMBINATION Reg. $975 
: =r FLOOD $3.85 


A grand gift! 270 bril- 
$22 00 Adjustable from small liant examples of camera 
- ‘ highlight to a large work including 24 pages 
flood spot. Provides of color photography, 186 
Value brilliant concentrated pages of black-and- 
lighting necessary to white. Weighs over 5 
Special highlight any part of a pounds. A volume any 
picture. Light is pro- photo fan will treasure 
jected through an ac- for years. 


$1475 ee 5 round con- 1941 Edition 
denser lens. Use with ° 
flood or flash bulbs. oot. $2 .29 


Sturdy 4-sec tion tl ipod, Each volume, $1.29 
2% to 7% ft., 10-foot Vol. I A eth Vol. Il: 
rubber cord, switch oe a oe ee Fs . 
: , and rubber plug. The Best Work of the 
Small and light: 1x144x%”. : z Year. You'll appreciate 
Nothing to get out of order. Foco Spot can be the graphic portrayal of 
Optical-type exposure me- converted to an America in Vol. I and the 
ter. Simple to work, no all-purpose flood 232 pages in Vol. II pre- 
guesswork. Can be used by by use of spe- senting amateur and pro- 
anyone Accurate Com- cial Reflector fessional photographs, 
pares favorably with any Unit. $2 50 including color, chosen 
other meter on the market Only : from 17,000 prints sub- 





o " / our FRIENDS__\. 














Specify whether for mitted. 
stills or movies. ; $1.49 


Reg. $2.15 Albums Always Make Fine Gifts! Limited number of each edition available. 
No. 1 “PROJECTOR” FOTOFOLIO No. A4E ARMY FOTOFOLIO FOTOFOLIO 

















““Compact’’ 


Price 
Per Pair 


$100 


Just the thing if he is in the Army. 


= 3 Sa G 
Bound with imitation leather in red, Covers of washable khaki imitation 

green, brown and black. i leather, gold embossed. Gummed cloth PRINT & NEGATIVE FILE 
pages holding 24 pictures each. 2: hinges to hold 56 snapshots. Packed 


cloth gummed hinges furnished with two in box. For 100 50 
ee Se ee No. A4P ARMY FOTOFOLIO ‘’Range-Finder” Negatives 


Se 


Price $1.00 Made with eight pages with capacity 
for 224 snapshots. Price $3.00 up to 4x6” 


No. 4C “‘CONTACT’”’ FOTOFOLIO No. N4E NAVY FOTOFOLIO 
““Compact’’ 


Price 
Per Pair 


$100 


For the man 
in the Navy 
covers we 
washable navy blue imitation leather, : 
I ; wes sold embossed. Cloth hinges to hold Bound with genuine leather cover 
Fully equip ped with atta hed 56 snapshots. Packed two in box in red, green, brown and black, fully 
gummed strip cloth hinges. Bound equipped with gummed strip cloth 
the wa. — La pg BB No. N4P NAVY FOTOLIO ‘’Range-Finder’’ hinges. _. a “custom-made” ap- 
yrown, £ ee n an¢ NIACK, “ign year: ce ¥ > . r Vigo 
pages each holding 28 snapshots of Made with eight pages with capacity xilt-edged. caake anal tena "oe 
post-cards for total of 224 pictures for 224 snapshots Price $3.00 snapshots for total of 224. 

Price $2.50 (Fotofolio is manufactured by E. E. Miles Co.) Price $5.00 











No. 5 ‘‘DELUXE’’ FOTOFOLIO 


Made with heavy spine and leaves. 




















42nd STREET Time Payments Fotoshop still offers the convenience of monthly time 


payments to those who want to take advantage of this 
offer. We invite you to write in for details. 


New Gotoshop B Lh bin is yours for the asking. 64 pages filled with 


thousands of fine values in cameras and other 
18-G East 42nd St., equipment, both new and used, hard-to-get items, and materials. Send for your 
Branch: 130-G West 32nd Street copy today. It’s free! 




















Does Everything Expensive 
Easels Do—Easier and Quicker 


© Made entirely of non-critical materials; 
lacquered cloth finish; light, compact, 
durably constructed .. . Patented 


® Takes all standard size papers up to 
11” x 14". Ingenious flaps provide accurate 
enlargements, with clean, even margins. 
Excellent for test strips. 


® Simple in operation, absolutely fool- 
proof. No time lost fiddling with adjust- 
ments. Insert paper, lift flap of desired size 
and easel is ready for use. Amazing value at 
$1.00 ($1.25 outside U.S.). Postage Prepaid. 
MONEY BACK GUARANTEE 


FREE! With your order for the LANE 
ENLARGING EASEL we send you ‘‘HELP- 
FUL HINTS for SUCCESSFUL ENLARG- 
ING”’ by Norris Harkness, famous Editor- 


Expert on Photography. SEND COUPON 
NOW! 
eo oa ee EE EE EY 
| Consolidated Mounting & Fin. Co. | 
| 516 W. 34th St., N.Y. City, Dept. PD 
Enclosed $1.00 for LANE ENLARGING EASEL: 
Iso FREE copy of Norri& Harkness Helpfu' 
dints for Successful Enldrging.” 
NAMI 


ADDRESB8. 


YOULL BE DELIGHTED $~ 








DEVELOPED 
36 ENLARGEMENTS 


8 Exp. Roll Enlarged 35¢ 
16 Exp. Split Enlarged 55 
Prove it to yourself—send your 
us. Fine grain developing, 
precision. Modern 


next roll to 
‘*electric-eye”’ 
Beauty prints 3% x 4%, 
deckled, with embossed margin and date. If 
less than 25 prints FREE print credit. 
money 


: Send 
and roll or write for Free Mailers 





Professional contact finishing, 8. 
Exposure roll developed and complete 
set of Super Professional prints. 
Print credit for poor exposures. 


U. S. PHOTO SERVICE 
Box ‘871 10-A Dept. A Chicage 
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Write, ‘ing Tra ‘ ies 
649-T Brown St., Rochester, N. Y 


ating new occupation quickly 





Fascin 


arned by average man or woman. Work 
ll or spare time. Easy to understand meth- 
ed brings out natural, life-likeeolors. Many earn 
while learning No canvassing. ‘ 
17-54 ae Free Book tells how to make good ee 
money doing this delightful home BOS 
to work (of studio iiw 1" —~y § 
sis wad (rend Send today fo ; 
Learn your copy No ob ligation 


NATIONAL ART SCHOOL 
GBS Michigan Ave.. Dept. 2268, Chicago. U.S.A 
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POPULAR PHOTOGRAPHY 


Prize Pictures 


1942 


(0 On Display 


December, 


Photographs from the 1942 Contest will 


tour the major cities 


HOTOGRAPHERS throughout the 

United States will have an opportun- 
ity to inspect prize-winning pictures in 
the 1942 Poputar PuHotocraPHy Picture 
Contest. An outstanding collection of 100 
prints, including all the prize-winners 
appearing in this issue, has been chosen 
to make up the Fourth Annual traveling 
exhibit. 

These prints, which comprise the Poru- 
LAR PHOTOGRAPHY Traveling Salon, will be 
on exhibit in camera clubs, public libra- 
ries, department stores, and Army and 
Navy posts all over the country during 
the coming year. They provide a chance 
for photographers to see the prize-win- 
ners in the form of real photographic 
prints. Watch for the salon schedule in 
this magazine, and plan on seeing these 
fine pictures when they 
near your home. 

For the next few months, the salon has 
been scheduled for the following places 
and dates: 


Albany, N. Y., 
ber 30 to December 14 
Atlanta, Georgia, Davison-F’ 
January 11 to January 25 
Bakersfield, Calif., Kern County 

brary, November 30 to December 
Boston Mass., Jordan Marsh 
January 11 to January 2 
Buffalo, N. Y., J. N. Adam & Co., 
1 to February 15. 
Canton, Ohio, The C 
to March 15. 
Chattanooga, Tenn., Chattanooga 
brary, February 1 to February 
Chicago, Ill., Marshall Field 
January 11 to January 25. 
Cincinnati, Ohio, Public Library of Cincin- 
nati, November 30 to December 14. 
Cleveland, Ohio, The Higbee Company, 
uary 11 to January 2: 
Denver, Colorado, The “Public 
ruary 1 to February 15. 
Des Moines, Iowa, The Public Library 
Des Moines, November 10 to November 
Detroit, Michigan, Crowley, Milner 
November 10 to November 24. 
Evansville, Indiana, Public Library, 
ary 11 to January 2 
Miller & | 


are on display 


Albany Camera Club, Novem- 


ixon Company, 


ree Li- 
14. 


Company, 
February 
amera Shop, March 1 


Public Li- 
15. 


& Company, 


Jan- 
Library, Feb- 
of 
24. 
& Co., 


Janu- 


Lincoln, Nebraska, ‘aine, March 1 
to March 15. 
Los Angeles, Calif., Barker Bros. Corpora- 


tion, November 10 to November 24. 
Louisville, Kentucky, Louisville Free Public 

Library, December 21 to January 4. 
Milwaukee, Wisconsin, Milwaukee Boston 

Store, Inc., December 21 to January 4. 
Minneapolis, Minn., ¥Y.M.C,A. Camera Club, 


November 30 to December 14. 

Nashville, Tenn., The Nashville Public Li- 
brary, November 30 to December 14. 

New York, New York, John W: aaiamaiiens! s 
Depi irtment Store, November 10 to No- 

iber 24. 

Oakland, Calif., The H. C. Capwell, January 
11 to January 25 

Omaha, Neb., Omaha Publie Library, June 
21 to July 5 

Richmond, Va., Thalhimer’s, November 10 
to November 24 

St. Louis, Mo., Famous-Barr Company, Feb- 
ruarv 1 to February 15. 

Toled Ohio, Toledo Public Library, Feb 
ruary 1 to Februar Ll» 

Washington, D. C Simitl mian Institution 
May 1 to May 

Waterbury, Conn Sila Bronson Library, 
Meat 1 to Ma h 1§ 


Third Exhibit on Tour 


Prints from the 1941 PopuLar PHOTOG- 
RAPHY Picture Contest, which have toured 
the country for the past year, still are be- 


of the United States. 


ing exhibited. The schedule for the 
Third Annual Traveling Exhibit is as fol- 
lows: 


Annapolis, Md., Annapolis 
County Public Library, 
December 2. 

Ithaca, N. Y., Ithaca Camera Club, Novem- 
ber 18 to December 2. 

Newark, N. J., Vailsburgh Camera Club, 
Nove ae 18 to December 2. 


and Anne Arundel 
November 18 to 


Nutley, N The Free Public Library, No- 
vembe r 13 ‘to December 2. 
St. Louis, Mo., St. Louis County Schools, 


October 15 to December 2. 


Second Exhibit Showing 


The Second Annual Traveling Exhibit, 
made up of prints from the 1940 con- 
test, is still being shown. It is scheduled 
as follows: 


Fort Custer, Michigan, Service Club, No- 
vember 7-21. F 
Fort Leonard Wood, Missouri, Service Club, 


November &-22 


Fort Monmouth Service Club, November 1- 
21. 

Fort Ord, Calif., Service Club, October 19 
to November 21 

Fort Sill, Okla., Service Club, November 


Society 


1-21. 
Quincy, Lll., Photographic of Quincy, 


December 1-15. 


San Antonio, Texas, Joske Bros. Co., Jan- 
uary 11- 

Strafford, Mo., Che Heart of the Ozarks 
Camera ¢ o December 21 to January 24, 

Syracuse, N. , The Syracuse Camera Club, 
The Syrac use Museum of Fine Arts, De- 


cember 1-15. 


Ideas on Loading Graflex 
Sheetfilm Magazines 

SERS of Graflex cameras who are 

going on trips where they may want 
to use several kinds of film (color, in- 
frared, and panchromatic, for instance) 
very likely can profit by a couple of 
ideas I have used in my own travels. 
First of all, if you want either a fast or 
a slow emulsior available at a moment’s 
notice, plan to take two or more film- 
pack adapters and keep each loaded with 
a different type of film. 

The familiar Graflex sheetfilm 
zines offer even greater possibilities, 
however, where you don’t want to be 
bothered with a large number of film- 
holders or packs. I have two magazines, 
each of which holds 18 septums. Each 
magazine can be loaded with a different 
type of film, with a slip of paper bearing 
the name the film attached to the 
magazine with cellulose tape. Or I can 
load alternate septums in a single maga- 
zine with different types of film, using 
a similar method of labeling, and skipping 
a septum when necessary. At present 
one of my magazines is labeled “Septums 
1 to 16, Daylight Kodachrome—17 and 18 
Type B.” The other is marked “Odd- 
numbered septums Panatomic-X—even 
numbers Tri-X It’s an easy matter to 
use the desired septum for an exposure, 


maga- 


of 


and later to remove only the exposed 
films in the darkroom.—Edward W. 
Woods, Pittsburgh, Pa 
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es Now in Stock at Most Leading Photographic Stores 
m- Film threading is easy, simple and a real pleasure These new Excel Reels are made of fine ivory- 
_ with the new Excel Patented Reel. Easy threading colored plastic. They are very sturdily built and 
= is the result of two new features. have a film footage scale. Reel Cans to match are 
ing First, as shown in illustration A, the reel has a made of the same quality plastic, also in ivory color. 
the slot which makes it easy to slip the film in place. From every point of view, these are the “‘latest 
can In addition, as shown in B, there is a Jarge finger thing” in reels. Get a supply today—you'll find them 
1a space for slipping the film at most leading photographic 
st around the hub of the reel. | PRICES OF EXCELREELS AND CANS | dealers. 

ont Illustration C shows how the 16 mm. 400 fool TeGls. 200s cccvccces 65¢ Manufactured by 


wn Sten is automatically locked in 16 mam. 400 Feet COB. on ccc ccccecces A EXCEL MOVIE PRODUCTS 


a, Be We ik ok ceccsees dons 











ay place by merely pulling it down. 8 mm. 200 foot cans..........es005 55¢ 4234 W. Drummond PI., Chicago, Ill. 
“" Distributed by: CENTRAL CAMERA COMPANY, 228 South Wabash Ave., Chicago, Ill. 
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NEW NEGATIVE FILES 


The Nega-File provides 
a new and inexpensive 
method for filing nega- 
tives for both the ama- 
teur and professional 





@® Each File is 
equipped with 100 
glassine envelopes, 
an Index and Visible 
Numerical Guides 
from 10-100 (capacity 
of each File is 200 en- 
velopes with exception 
DE LUXE No. “20” of No. 20 which is 
400 and No. 24 which 


is 600) @ Each envelope printed for data rec- 
ord of exposure, etc., excepting envelopes for 


strip negatives @ Envelopes permit view of 
negative without handling @ Standard models 
of maroon simulated leather and heavy chip- 
board at prices listed below @ De Luxe models 
of solid quarter-sawed sycamore and varnished 
in natural wood finish available at $1.25 above 


prices listed below. 


Mail orders filled PP. 
Prepaid 


y File List Re- Envs. 
Film Nos, No. Price fills Per C 
35 mm., 828 and 127.... **35'’ $1.45 $1.05 $0.95 
120, 620—2'4x3'%q negs... ‘‘20" 1.45 -95 -85 


120, 620—2'4x2'44 negs sa st 1.50 -95 -85 
620—strips of 3—2'4 sas. 


or 4—2'4xl% .. —_" 1.75 1.30 1.05 
116, 616, 130, 118, 124, 

541, 518, 122 ee 1.60 1.05 -90 
523 and 4x5 cut film.... “45” 1.75 1.35 1.05 
5x7 cut film : 2.10 1.65 1.35 


(Refills contain 100 additional printed glassine en- 
velopes, another Index and Visible Numerical Guides 
from 110-200) 

















THE NEGA-FILE COMPANY 


EASTON, PENNA. 









18 exp. 75¢ 36 exp. Reloads 50c 
Single or ble Frame Ultra Speed Pan. 
We finish all other miniature and split size fil in 


our famous 34 x 44 Beauty Prints Deckled, 
¥ I D 


12 exp. py » ae 
plits, 5Se. Send roll and money 
mailers and complete price list yu wi rill 
our Modern methods and long experience 
» BIG difference 




























Artistic Contact Finishing. % exp. rolls 
complete set of decklied-edge embossed 
wide-margin prints. Credits for tailures. 
FREE Enlargement coupon with each roll. 


MAIL-BAG FILM SERVICE 


Dept.9, Box 5440A, Chicago, Ill. 












iT WILL OPEN YOUR EYES! 
WITH VALUES and VARIETIES 

















A i 
A 
s a DLOR 
‘am || 
*// Beautiful 1942 36 page Book planned 


a for the needs of color photographers. 
S/eee> Also B & W Movies or stills. E-very- 
; <<, thing you need in cameras, accessories 

\> and supplies at Wards low prices to 


save you money. Chockful of more bar- 
gains than you ever thought available 
S Lonnsad this year...and remember Wards offer 


LOW PRICES TERMS or CASH 


Get what you need while you can 


Pay later on easy terms free of carry- 

PHOTOS ing charges on most orders. Many 

items sent POSTPAID. Satisfaction 

mthuded guaranteed on every purchase. Write 

Bert emcee se I | Today for this Different FREE Book. 
MONTGOMERY WARD 

Photographic Dept. PP-1242-C, Chicago, Ill. 























DOWNTOWN NEW YORK HEAD- 
QUARTERS FOR EVERYTHING 


PHOTOGRAPHIC 


GET THAT XMAS GIFT Now! 
ARK ROOM EQUIPMENT—CAM 
PROJECTORS—ENLARGERS—ACCESSORIES 


Write or call, get our LOW PRICES 
Liberal Trade-in Cash for Your 
Allowances Used Equipment 


CAMERA EXCHANGE ORIGINATORS SINCE /85u 
NEW YORK CAMERA EXCHANGE, 
116 Fulton Street, New York City 
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1942 Picture Contest Winners 


(Continued from page 34) 








COLOR 


town Street Scene” by Michael Conversa, San Jose, Calif; 
27—*' Sponge Diver’ by Felix Palm, Chicago, lil.; 28—'* Capis- 
trano"’ by Ted Bokor, Pasadena, Calif.; 29—‘‘Hawaiian 
Sunset"’ by Harry A. Colvin, Honolulu, T. H.; 30—‘‘Inferno” 
by M. L. Nichols, Oakland, Calif.; 31—*‘‘Skier’’ by Estelle 
W. Schmitt, Buffalo, N. Y.; 32—‘‘Rainbow”’ by J. A. La- 
freniere, Montreal, Que., Canada; 33—*‘‘Brothers’ by 
Henry Inn, Honolulu, T. H.; 34—*‘Jackie"’ by Ralph O'Brien, 
Malden, Mass.; 35—‘‘Cropper"’ by Russell Spingola, Oak- 
jond, Calif. 


36—'‘Parading Fish’’ by Charles Rosenberg, Louisville, Ky.; 
37—*' Blithe Spirit” by Will Seeley, Syracuse, N. Y.; 38— 
“Service in Khaki"’ by John R. Whiting, Hastings-on-Hudson, 
N. Y.; 39—-"‘Arizona Nightingales” by Clair Harmon, 
Arlington, Va.; 40—‘‘Let’s Go’’ by Robert lL. Manly, San 
Angelo, Texas; 41—‘‘Time Out’’ by J. Watt Reber, Glenn 
Ellyn, Ill.; 42—*Tough Nut’ by Gino Bacchiocchi, Spring- 
field, Mass.; 43—‘‘Sunset Silhouvette’’ by Presier, 
Chicago, Ill.; 44—*' Masquerade" by Peter James Samerjan, 
Hollywood, Calif.; 45—‘‘The Boy Friend’’ by Americo 
Grasso, Chicago, Ill. 


46—"‘Exuberance"’ by Emerson Hall, Los Angeles, Calif.; 
47—"Dirty Face" by Ellis Kimble, Madison, Wis.; 48— 
“On the Beach” by Thomas A. Keener, Latrobe, Pa.; 
49—'‘Anxious Thanksgiving’ by A. C. Francis, Pittsburgh, 


Pa.; 50—‘‘Canoeing” by Wilma —. Van Deman, Wash- 
ington, D. C 
51-100 50 U. S. War Savings Stamps, each... $5.00 


51—‘‘Homeward"’ by Blanche Kolarik, Chicago, Ill.; 52— 
“Young Mojorette’’ by Eunice Brown, Linton, Ind.; 53— 
“*Beachcomber"’ by Taylor H. Brown, Linton, Ind.; 54— 
“Beach Scene’ by John Gragg Burke, Chicago, Iil.; 55— 
“‘Alert’’ by Thomas D. Hill, Des Moines, lowa; 56—‘‘ Autumn 
in Berkshire’ by Gustav Anderson, Amityville, N. Y.; 
57—“‘Favorite Fruit’ by J. Lewis Blackstock, Fox Chase, 
Pa.; 58—''The Hunter’’ by Byron Hale, Washington, D. C.; 
59—"‘A Place To Be"’ by V. J. Roufs, Minneapolis, Minn.; 


60—"‘Flytime"’ by Joseph B. Kozak, Binghamton, N. Y. 

6I1—"Child's Paradise’’ by C. Melvin Gerhardt, Lockport, 
N. Y.; 62—‘‘Apples’’ by Owen Anderson, Detroit, Mich.; 
63—"'Pheasant’’ by A. G. Skoglund, St. Paul, Minn.; 
64—"Chili Peppers’ by Louise Underwood, Dallas, Texas; 
65—‘‘Ruth"’ by George Bromberg, Chicago, Iil.; 66— 


“Her Part’’ by M. F. Leighton, Pasadena, Calif.; 67—*‘‘Sun- 
set in Memorial Park"’ by Baldwin Settoon, Houston, Texas; 
68—*‘Mountain Town at Night’’ by James F. Lord, Wash- 
ington, D. C.; 69—"‘Sunrise from Pike's Peak’’ by Walter 
H. Seegers; 70—‘‘Smash the Axis’’ by Roland Babe, 
Santa Ana, Calif. 

7I—"‘The Old Road" by John Kenney, Jackson Heights, 
N. Y.; 72—*‘‘Bathing Girl’’ by Robert Gutchman, Brooklyn, 
N. Y.; 73—‘‘Riding the Waves’’ by Don Barker, Fort 
Worth, Texas; 74—‘‘Tugs’’ by Paul D'Arpa, Jackson Heights, 
N. Y.; 75—“‘Dudeens” by Harrison R. Crandall, Jenny Lake, 
Wyo.; 76—‘‘Saracen's Tent’’ by William C. Harnsberger, 
luray, Va.; 77—‘‘Three Little Kittens'’ by Harold W. 


Kulick, New York, N. Y.; 78—"‘Little Betsy Ross’’ by Joseph 
K. Jann, Buffalo, N. Y.; 79—‘‘Opening Day" by H. J. 
Flint, Providence, R. |.; 80—*‘‘Salt Lick"’ by S. H. Blood, 


Medford, Ore 
81—"‘Butterfly Net’ by 
lil.; 82—‘Rooftop Siesta’’ by 
York, N. Y.; 83—‘The Bugier’’ by Corp. W. K. Clark, 
Edmonton, Alberta, Canada; 84—‘‘Food for Victory"’ by 
H. R. Johnson, Milwaukee, Wis.; 85—‘Home Town Post- 
office’’ by Richard A. Masek, Blue River, Wis.; 86-—'‘ Autumn 
Pastoral’’ by William H. Jefferys, Jr., Marlborough, Mass.; 
87—''Prowler’’ by Harry J. Bell, Tucson, Ariz.; 88—*‘For- 
mal"’ by Oliver C. Jackson-Harlowe R. Zinn, Bloomfield, N.J.; 
89—"'' Flower Girl’’ by William A. Stark, Pittsburgh, Pa.; 9O— 
“Love at First Bite'’ by James H. Bragg, Bethesda, Md. 
9I—"‘Summer Classroom"’ by John Faber, Birming- 
ham, Aloa.; 92—"‘‘Little Chief’’ by Dr. Ofto Kallir, New 
York, N. Y.; 93—‘‘The Fisherman" by J. P. Whiskeman, 
No. Hollywood, Calif.; 94—'‘Service Star Mother’’ by 
John Randolph, Hollywood, Calif.; 95—‘‘Janice’’ by 
Julius Shulman, los Angeles, Calif.; 96—‘‘California Sun- 
bath’’ by Edward D. Speer, Beverly Hills, Calif.; 97—*‘ Little 
Cherokee Rose’’ by J. T. Holley, Chicago, I!l.; 98—‘‘In the 


Delmar M. Kolb, Chicago, 


Alfred Luetz, New 


Spotlight’’ by Helen B. Johnson, Brunswick, Me.; 99— 
“Oriental Water Lily'’ by Robert Grant, Cannonsburg, Pa.; 
100—*‘Vanity"’ by Harold Loveless, Ithaca, N. Y. 


101-125 25 Awards, 
10I—*"'Old Mexico” 


Honorable Mention Certificates, 
by Fred J. Gommo, Miami Shores, Fla.; 


102—*‘Desert of Gold'’ by Arthur J. O. Romero, Bronx, 
N. Y.; 103—‘‘Peek-a-boo’’ by LaVern Frost, Crystal, 
Mich.; 104—*‘Huckleberry Finn'’ by Frank P. Gerstner 


Easton, Pa.; 105—*‘Alpine Playground’’ by Rudy Miller, 
San Francisco, Calif.; 106—‘‘Archer’’ by Eunice Hurst, Los 
Angeles, Calif.; 107—'‘‘Sharecropper’’ by Charles Berg, 
Highland, Ind.; 108—‘‘Dune's Rim"’ by W. H. Baker, 
Fort Worth, Texas; 109—‘‘Let's Go"’ by Catherine Andrews, 
Kennebunk, Me.; I110—'‘Moody"’ by Louis A. Puggard, 
Detroit, Mich 


Ill—*‘Canoe Trip" by 
N. Y.; 12—''Pat-a-cake"’ by Thomas F. 
Cehasset, Mass.; I13—‘'This is Spring’’ by 
Pinckard, Qualicum Beach, B. C., Canada; 
Day"’ by Reuben Kornblum, Bronx, N. Y.; 
Cottage’’ by Bert De Vriendt, Hancock, 
“Early Morning" by Melville A. Hicks 
117—“‘Three Kings" by Gene W. 
Wash.; 118—'‘' Winter Fun" 


Benjamin C. Stein, Jr., Troy, 
Culliney, 
Monroe E. 
114—'' Wash 
115—*‘Garden 
Mich.; 116— 
Denver, Colo.; 
Bichon, Bremerton, 
by Edward F. legel, Wash- 


ington, D. C.; 119—*' Winter’’ by H. M. Mayer, Cleveland, 
Ohio; 120—‘‘Indian Market’’ by Charles T. Vandervort, 
Santa Fe, New Mexico. 

121—*' Winter 


Morning” by Victor Montoya, Sche- 
nectady, N. Y.; 


122—"‘Indian Village’"’ by Walter Schultz, 


Calgary, Alberta, Canada; 123—*‘Mount Lassen’’ by 
lawrence S. Clark, Minneapolis, Minn.; 124—‘‘ Wild 
lillies’’ by C. T. Gray, Oakland, Colif.; 125—‘‘Lazy Day” 


by William longmoor, Kansas City, Mo. 


BLACK-AND-WHITE 


25—"Oh! Say, Can You See. ..." by Micky Moore, Santa 
a, Calif.; 26—"Rails” by Steve Brandelik, Astoria, 
; 27— “Dad's His Hero” by Patricia O'Meara Robbins, 

vd (a Calif.; 28—"Passing Through” by Dr. Aldys J. 
Gray, Los Angeles, Calif.; 29—"Time Out” by Pvt. William 
lomazow, Camp Edwards, Mass. 

30—"'Paratrooper"’ by Harold W. Kulick, New York, 
N. Y.; 31—‘‘Winter on the Farm" by Gustav Ander- 
son, Amityville, N. 3 32—"Miss Neptune” by 
Hence Griffith, Datlas, Texas; 33—“Mortar Crew" by Larry 
P. Keighley, Philadelphia, Pa.; 34—‘Fisherman's Luck” 
by Arthur L. Center, Los Angeles, Calif.; 35—*‘Baltimore at 
Night" by Karl E. Ahlstrom, Boston, Mass.; 36—‘‘Nude"’ by 
Raymond Wallace, Trenton, N. J.; 37—‘‘High on a Windy 
Hill’ by Bill Meriwether, Macon, Ga.; 38—‘‘Bottleneck’’ by 
Charles W. Graff, Lancaster, Pa.; 39—‘‘Happy Warrior” 
by Bernice Cameron II, Miami, Fla. 

40—‘‘Rhythm”’’ by Robert Friedman, 
4I—"‘Bindle Stiff’ by K. V. Arntzen, 
42—‘‘Feeding Time’’ by Russell Spingola, Oakland, Calif.; 
43—‘‘Pax Diem" by Irving Hauser, Brooklyn, N. Y.; 
44—"'Storm Brewing"’ by William Ferris, Jr., Boston, Mass.; 
45—‘‘Peter Learns to Type’’ by Achim Langhoff, New York, 
N. Y.; 46—"‘Recluse’’ by Dr. Constantine Oden, Muskegon, 
Mich.; 47—‘‘Sky High!’ by Walter Loch, Detroit, Mich.; 
48—‘‘Chow Pub" by Colin J. Creitz, North Hollywood, 
Calif., 49—‘Conga” by V. A. Hilarov, Evanston, lil. 

50—"' Ducky Arrival’’ by Lee Becker, Dallas, Tex.; 5I—*‘In- 
dustrial Worker’’ by William Cotton, Nutley, N. J.; 52—*‘Hill 
Billies’’ by W. C. Minor, Fruita, Colo.; 53—"‘Day is Done”’ 
by Ethel M. Smith, Minneapolis, Minn.; 54—*‘On the Alert” 
by Corp. O. C. Sweet, Camp Callan, Colif.; 55—“‘Enlisted— 
1939" by Rowena Fruth, Connersville, Ind.; 56—* Midnight 


Racine, Wis.; 
Berkeley, Calif.; 


Rendezvous"’ by Jerome Schraeder, New York, N. ; 
57—‘‘La Golandrina’’ by Charles S$. Stein, Beverly Hills, 
Calif.; 58—‘‘Banana Boy’’ by R. B. Stewart, Yellow 


Springs, Ohio; 59—*‘ Motor Cyclist”’ 
Glendale, Calif. 


60-109 50 U. S. War Savings Stamps, each... 


60—"‘Going Places’’ by C. D. Ryan, New York, N. Y.; 
61—*‘A New Star" by Arthur G. Macaulay, Jersey City, N. J.; 
62—"‘Parrots’’ by Michael Miller, Brooklyn, N. Y.; 63— 
“‘Duet"’ by Herman J. Hesse, Woodhaven, N. Y.; 64—‘‘New 
Suits’’ by Harry Menkin, Brooklyn, N. Y.; 65—‘‘Dancing 
Girl’ by Peter Gowland, Hollywood, Coalif.; 66—‘‘Ice 
Sculpture"’ by A. Palme, Pittsfield, Mass.; 67—*‘ Blackout" 
by George H. Lark, La Canada, Colif.; 68—‘‘Help"’ by Jack 


by Wilbur Lamoreaux, 


- $5.00 


Garber, Brooklyn, N. Y.; 69—*‘‘Future Ballerina’ by Cedric 
L. Gillespie, Medford, Mass. 

70—"The Bachelor’ by Paul Altobell, Philadelphia, 
Pa.; 71l—‘‘Perfect Balance’’ by Robert W. Liddell, 


Alhambra, Coalif.; 72——"‘Baby Shoes’’ by Larry Cantin, 
los Angeles, Calif.; 73—‘‘Enchanted Forest’’ by C. 
Stanton Loeber, San Francisco, Calif.; 74—'‘‘Yeoman of 


England"’ by W. T. G. Webster, Bath, Somerset, England; 
75—* 'Tenshun" by Frank C. Howell, Brooklyn, N. Y.; 
76—‘‘Balance’’ by A. W. Ambler, New York, N. Y.; 
77—‘‘Just a Handful" by Jack Bagnall, Walnut, Colif.; 
78—"‘Atitilan'" by B. G. Silberstein, Cincinnati, Ohio; 


79—'‘Retriever'’ by Townsend Godsey, Hollister, Mo. 

80—‘‘Hasty Adjustment"’ by J. Lewis Blackstock, Fox Chase, 
Pa.; 8I—"‘Circle-Z"' by Vernon L. De Mars, Tujunga, Calif.; 
82—"‘Letter from Mom"’ by Dr. S. M. Stapinski, Glen Lyon, 
Pa.; 83—*‘light and Shadow" by Dean Van Zandt, Port- 
land, Ore.; 84—*‘‘Answering the Call’’ by Nathaniel Field, 
Brooklyn, N. Y.; 85—‘‘The Sisters'’ by Dr. M. J. Futterman, 
New York, N. Y.; 86—‘‘Let’s Lick 'em’’ by L. V. Hough, 
Somerville, N. J.; 87—*‘Behind the Lines’’ by N. Applezweig, 
New York, N. Y.; 88—''The Bandmaster’’ by Sam Singer, 
Brooklyn, N. Y.; 89—‘‘Hold It!’ by Franklin H. Avers, 
Portage, Wis. 

90—‘‘The Bubble’’ by Madison Devlin, 
Calif.; 9I—*‘Sunken Treasure” 
Calif.; 92—*‘‘Martian Outpost"’ by J. P. Whiskeman, North 
Hollywood, Colif.; 93-—‘‘Night Raid” by John R. Whit- 
ing, Hastings-on-Hudson, New York, N. Y.; 94— 
“Woodland Winter’’ by Gottlieb A. Hampfler, Kennett 
Square, Pa.; 95—"‘‘Arches’’ by W. D. Robertson, Mt. 
Vernon, N. Y.; 96—‘'Church of Chichicastenango"’ by Lt. M. 
Wayne Stoffle, Alexandria, Va.; 97—‘‘Anxiety"’ by Walter 


San Francisco, 
by Gene Acker, Los Angeles, 


G. Allen, Upper Darby, Pa.; 98—‘'First Snowfall"’ by Henry 
lafebvre, Green Boy, Wis.; 99-——‘‘Prayer Front’’ by Alois 
Welzenbach, Peoria, Ill. 

100—‘‘Fallow Deer’’ by R. S. Carothers, Selma, Ala.; 
101—"‘Aill-out Production"’ by Teen Becksted, Morton, 


Il.; 102—"‘Saturday Night Reward"’ by Lawrence E. Mabry, 
Poulska, Wash.; 103—‘‘Toothache’’ by Elmer G. Swan, San 
Francisco, Calif.; 104—‘‘Bullseye’’ by L. B. Hendricks, Red- 
ding, Calif.; 105—*‘On the Ganges”’ by J. Watt Reber, Glen 
Ellyn, Il.; 106—*‘Back Talk'’ by William H. LeMien, Bronx, 
N. Y.; 107—‘‘Stranded"’ by Ben Crossler, San Francisco, 
Calif.; 108—*'Granary Fire’’ by Joseph C. Kordick, Chicago, 
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336 MADISON AVE. 








POPULAR PHOTOGRAPHY 








A Reputation for 
CAMERA 
VALUES 


that goes back to the 
beginning of the century 


For upwards of 3 decades the name, 
ABE COHEN’S EXCHANGE, and 
genuine value in camera equ pment 
has been synonymous. 

Camera enthusiasts have known through 
the years that at ABE COHEN’S EX- 
CHANGE they could find a diversifica- 
tion of cameras and apparatus {both new 
and used} unsurpassed anywhere. This is 
still the case today. In spite of shortages of 
some items, no store has a larger or better 
selection. 

Today, as for 34 years, the same friendly 
service, the same full values that have 
helped to multiply our friends and build 
our business to its present leadership are 
available to America’s camera fans. When 
in New York come in, get acquainted. 
There are 2 complete stores to serve you. 


WANTED—USED CAMERAS 


Others would like to have your used equipment so 
why not turn idle cameras and accessories into cash. 


HIGHEST CASH PRICES for 


MOVIE APPARATUS 
BINOCULARS 
and other desirable equipment 


LEICA « CONTAX 


ROLLEIFLEX « ZEISS 
and other good still cameras 


Tell us what you have—or forward your equipment. 
You will receive our best cash offer by return mail. 


Address 142 Fulton St. 


NEW YORK, N.Y. 























Hurry— Onder While Still Available 





BRAND new CAMERAS & EQUIPMENT 


8mm. Revere 85 De Luxe Projector and Case. .$ - - 


35mm. Contax II F2 Sonnar. . oc ecces -OeOtOO 
35mm. Contax III F2 Sonnar............... 309.00 
154x2\4 Ikonta A Special F3.5 Tessar Compur R. 78.00 
244x2\4 Ikonta B Zeiss Tessar F3.5 Compur R. 72.00 
244x2\4 Ikonta B Zeiss Novar F3.5 Compur.... 57.00 
24x34 Ikonta C Special F4.5 Zeiss Tessar 


| NRE SRS ae IER SE SN 
154x244 Super Ikonta A Special F3.5 Tessar 

OMPUP H.. o.oo oo 2 0s00+2+- 129.00 
24x34 a Ikonta C Special F3.5 Tessar 

Compu ERAS eee eee ee 153.00 


244x244 Pema Ikonta B F2.8 Tessar Compur R. 176.00 
Leica Model II Black F3.5 Leitz Elmar... 196.80 
Leica Model III Black F2 Leitz Summar..... 281.60 
Leica Model IIIB Chrome F2 Leitz Summitar. 332.00 
135mm. Leitz Hektor F4.5 Telephoto. . 163.20 


90mm. Leitz Elmar F4 Telephoto.......... 107.20 
MI igre ics haus ese ser eb eeevet 13.25 
Argus Colorcamera F4 Lens................-. 35.50 
Argus C3 F3.5 w. Photoflash................ 45.05 
| eee ree 44.50 
MOVIE CAMERAS 

16mm. Bolex H 16 1” F1.5 Wollensak . .$244.50 
16mm. Cine Kodak Magazine F1.9 and Case.. 135.00 
16mm. Cine Kodak “K” F1.9 and Case 95.00 
16mm. Cine Kodak “E” F3.5 42.00 
8mm. Cine Kodak 8-90 Magazine F1.9 and Case.116. : 
8mm. Cine Kodak 8-60 F1.9 and Case 82. 

8mm. Revere 88 F2.5. : . 49.98 
8mm. Revere 88 F3.5. ma .. 34.50 
8mm. Revere 88 F3B&L..............-... 42.50 
8mm. Keystone K8 F3.5 : 28.75 
8mm. Keystone K8 F2.5 37.35 


MOVIE PROJECTORS 
16mm. Keystone A83 750 Watt $ 8 
16mm. Keystone A75 500 Watt .. 58.05 
16mm. Kodascope 1610 and Case 750 Watt 102.00 


a 


8mm. Revere 80 Projector. . ... 


8mm. Keystone A8 Projector 750 Watt. 76.05 
8mm. Keystone R8 Projector 500 Watt... 56.25 
8mm. Keystone CCS8 Projector 300 Watt...... 32.85 
MOVIE ACCESSORIES 
Craig 16mm. Projecto Editor $ 49.60 
Craig 8mm. Projecto Editor 30.00 
Baia Viewer 16mm. or 8mm 6.38 
Craig Jr. Splicer ; 2.95 
Vokar 2x2 Slide P: roje ctor Complete 8.95 
Radiant 30x40 “L” Screen Easel 3.25 
McAuley 30x40 Box Screen................- 8.75 


MISCELLANEOUS ACCESSORIES 
1 


Carl Dial Retouching Set .79 
Marshall Student Oil Color Set 1.59 
Safelite Lamp 3 slides ' 1.79 
2x2 Slide Files to hold 100 Slides (Fibre)... .. 1.59 
2x2 Slide Files to hold 200 Slides (Fibre)..... 2.95 
Leather Gadget Bag No. 902 weer «= 
Leather Gadget Bag No. 925 5.25 
4 Section Metal Caspeco Tripod 2.59 
Foamette Film Squeegees 69 
Caspeco Tiltops 75 
Caspeco Jr. Tiltops with handle 1.39 
Agfa 2A Darkroom Outfit 4.42 
Kodak ABC Darkroom Outfit 2.59 
Albert DeLuxe Darkroom Outfit 15.00 
C.S.1. Electric Agitator 3.40 
Printometer 3.50 
a SCENE... .. tac webiceosesees 3.16 
Mansfield Toner Kite... .........ccccccccee 1.86 
8 oz. Bottles Fixol bbb ieee 17 
F. R. Dev. Kits including Tank 3.95 
35mm. Reloads (agfa) oan ae Die eawieb 4:0 49 

3 for $1.00 


SEND ALL ORDERS AND CORRESPONDENCE 
TO 142 FULTON ST. 





“The House of Phatagraphic Values” 
ABE COHEN'S EXCHANGE. inc. 











142 FULTON ST. 
NEW YORK, N.Y. 
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Now You Can Take 
Such Swell Pictures! 


Now at last you can get make-up specially 
developed for your black-and-white photogra- 
phy. Subdue bad features, achieve flattering 
movie-quality pictures and save retouching! 

Hampden’s Photographic Make-up is a com- 
plete easy-to-use kit for all your make-up 
needs. It comes in the new stick form with 
full instructions on how to use! 

Creamy ® non-greasy ® blends perfectly 
easy to remove ® conceals minor defects © 
gives the skin a beautiful, smooth, satiny finish. 

Save time, trouble, wasted film and have 
more beautiful, natural-looking pictures. Get 
your kit at any photographic store or from 
Hampden Sales, 251 Fifth Ave., New York. 


Write for FREE POWD’ -BASE 


Illustrated Booklet 


$00 











BUY WAR SAVINGS 


BONDS AND STAMPS 























PHOTO FINISHING OF SUPREME QUALITY 
Whenever we develop your films and the above 
mark of quality appears on your prints and 
enlargements, you know that you have the best. 


HEINZ FINE PHOTOGRAPHY 


5 Union Square, Dept. P6, New York, N. Y. 
Write for price list and mailing bags 
{ { i Arme er 


al 














POPULAR PHOTOGRAPHY 


Ill.; 109—*‘Fast Mail’’ by Ralph H. Snyder, Oklahoma 
City, Okla. 


110-209 100U.S. War Savings Stamps, each.. $3.00 


110—‘‘Lens Hood"’ by John Elmer Schaab, St. Louis, Mo.; 
lll—‘‘The Rescue’’ by H. B. Stoddard, Westfield, N. J.; 
112—‘‘Take a Breath’’ by B. Barringer, Rocky Mount, 
N. C.; 113—*‘‘Body Beautiful’’ by Duke, Catalina Island, 
Calif ; 114—‘‘Commercial Photographer—1942"' by J. Frank 
Parker, Jr., Dallas, Texas; 115—‘‘Bubble Gum"’ by Percy J. 
Hussakof, Brooklyn, N. Y.; 1l6—‘‘Sugar Shortage’’ by 
C. A. Christiansen, San Francisco, Calif.; 117-—‘‘Ginger’’ by 
Verne Thompson, Stanford, Conn.; 118—‘‘Joan Dix" by 
John Byron, North Hollywood, Colif.; 119—** And it 
Comes Out Here"’ by Aaron C. Dutton, Greensboro, N. C 


120—"‘Circle in Perspective’’ by Gilman Lane, Oak Park, 
lil.; 121—‘‘After the Rain’’ by R. S. Foster, Bremerton, 
Wash.; 122—‘‘Sunday in the Park'’ by W. G. Leonhardt, 
New York, N: Y.; 123—‘‘Monkey Business"’ by Russell Eden, 
Philadelphia, Pa.; 124—*‘Safe at First’’ by Larry Kelley, San 
Bernardino, Calif.; 125—*‘Si, Si, Senorita’’ by Mercedes 
Boon, New York, N. Y.; 126—‘‘Three Basketeers’’ by A. E. 
Ojeda, los Angeles, Calif.; 127—*‘‘Design for Living— 
Together"’ by Don Russell, New York, N. Y.; 128—*‘Recon 
naissance Flight’’ by Fred E. Martin, Greenville, Ill.; 129— 
“‘Safe"’ by Kenny Bell, Kansas City, Mo. 

130—‘‘New England Church’"’ by Walter J. Leach, 
Chicago, Iil.; 131—*‘Supplication’’ by Lowell E. McComas, 
Huntington, W. Va.; 132—‘‘Victory in Sight’’ by Robert 
S. Drake, Laurelton, N. Y.; 133—‘‘Merit’’ by Lloyd W. 
Goon, Toledo, Ohio; 134—'‘Still Life’’ by Marie C. Miller, 
San Francisco, Calif 135—‘‘Observation Squadron” 
by Jesse E. Hartman, Upper Darby, Pa.; 136—‘‘Florida 
Flash’’ by Charles S$. Watson, Toronto, Canada; 137—*‘Run- 
ning the Storm" by William H. Lattimer, South Bend, Ind.; 
138—‘'Buck in Velvet’’ by E. P. Haddon, Austin, Texas; 
139—*‘Keeping the Balance’’ by George W. Thompson, 
Albuquerque, N. M. 


140—'‘High Water’ by John Faber, Birmingham, Ala.; 
141—‘‘Homeward Bound"’ by Blanche Kolarik, Chicago, !'l.; 
142—‘‘Golden Pagoda" by Sing Quan, Los Angeles, Colif.; 
143—"'Dirty Trick'’ by Americo Grasso, Chicago, Ii!.; 144— 
“Rapture by James Jenkins, Arcadia, Calif.; 145— 
““Angelus’’ by P. M. Auger, Montreal, Que., Canada; 146— 
“| . . With the Greatest of Ease’’ by William Deppermann, 
Orange, N. J.; 147—"‘Uncle’’ by Samuel Wu, San Francisco, 
Calif. 148—*‘‘Darkroom"’ by Americo Gianni, Astoria, N. Y.; 
149—"‘All's Fair’’ by Julien H. Turk, Baltimore, Md. 


150—‘‘Touché”’ by Ace Wing, Sandwich, Mass.; 15l— 
“Central Park’’ by Paul Anderson, New York, N. Y.; 152— 
“‘Pompon" by Mary Thompson, Minneapolis, Minn.; 153— 
“Gloria’’ by Bert Lee, Los Angeles, Calif.; 154—*‘‘The Golden 
Bough"’ by Edward Gruber, New York, N. Y.; 155—‘‘Possum”™ 
by A. M. Winchester; 156—‘‘In My Home Library"’ by Ramiro 
Robles Ramos, Mexico, D. F.; 157—‘‘North to Canada’’ by 
Charles R. Wheeler, Newark, N. J.; 158—‘‘Texas Comfort” 
by Shep G. Litsey, Sherman, Texas; 159—‘‘Trio’’ by Dr 
S. S. Jaffe, Washington, D. C 


160—*'Dream Shadows"’ by Stephen McNeil, San Francisco 
Calif.; 161—‘‘Task Force’’ by John C. Schoeler, Philadelphia: 
Pa.; 162—*'Rembrandt Lighting’ by Edward Jerstad, Racine’ 
Wis.; 163—'‘‘Cock-a-doodle-doo"’ by Joseph and Henry 
Bruilette, Whitinsville, Mass.; 164—‘‘Mary’’ by Huston 
Taylor, Santa Monica, Calif.; 165—*‘Guardian of Democra- 
cy’ by Melvin Match, Brooklyn, N. Y.; 166—‘‘The Patriarch”’ 
by Don Barker, Fort Worth, Texas; 167—‘‘Civilian Defense”’ 
by Dr. |. Schmidt, New York, N. Y.; 168—‘‘Drape”’ by Anton 
Perkovich, Chicago, Ill.; 169—‘‘Pals’’ by P. J. Ziegler, 
Akron, Ohio 


170—‘‘O'er the Ramparts . . .”" by Walter F. Cam- 
eron, San Francisco, Calif.; 171—‘World Security’ by 
Al Aidala, New York, N. Y.; 172—‘'Caught"’ by Lawrence 
P. Jones, Fort Bayard, N. M.; 173—*‘A Freedom of Democra- 
cy’’ by Albyn C. Mitchell, Newburgh, N. Y.; 174—*‘ Lethargy 
in Liondom’’ by F. P. Fern, Kansas City, Mo.; 175—*‘‘First 
Aid"’ by M. Van Buskirk, Elwood, Ind.; 176—'‘Second Trick’ 
by J. G. Vallow, Kinmundy, Iil.; 177—‘‘Spellbound"’ by 
Margaret Blackford, Morrisville, Pa.; 178—‘‘Aquabelle’’ by 
Paul Dillard Gamble, Durham, N. C.; 179—*‘ Meet My Friend” 
by Edward McGill, Chicago, Ill. 


180—‘‘In the Groove’ by H. W. Amann, North Hollywood, 
Calif.; 181—‘‘ Water Babies’ by Roy Perry, Bronx, N. Y.; 
182—'‘Freckles'’ by Don Buker, Coshocton, Ohio; 183— 
*‘Daredevils'’ by R. W. Dodson, Easton, Pa.; 184—*‘‘ Worship 
Bound"’ by Harold Block, Detroit, Mich.; 185—*‘Early Bird’’ 
by Henry Bugella, Cicero, Ill.; 186—'‘'Time for Horse Laugh” 
by Leonard Maxwell, Rochester, N. Y.; 187—'‘Listening 
Post’’ by E. A. Luscombe, LaGrange, Ill.; 188—‘‘Test Shot” 
by leonard Becker, Philadelphia, Pa.; 189—‘‘Apollo's 
Daughter’ by Lt. Oscar H. Stroh, Linglestown, Pa. 


190—*‘Sentinel’’ by Corp. William Peery, Ft. Warren, Wyo.; 
19I—"‘Salvage for Victory’ by W. S. Thornton, Ford City, 
Pa.; 192—‘‘Discovery’’ by J. G. Heitshu, Quebec, Que., 
Canada; 193—‘* Winter's Solitude’’ by Clifford B. Paul, 
Moline, Ill.; 194—*‘Piccolo Pete’’ by John H. Vondell, 
Amherst, Mass.; 195—‘‘The Fog and I!" by Clifford R 
Yeich, Reading, Pa.; 196—''Dry Run" by Alvin C. Jenkins, 
Lynwood, Calif.; 197—"‘Rippling Ruffles’’ by Ray C. Cavell, 
San Diego, Calif., 198—''A Dog's Life’’ by Evelyn R. Fuson 
4.R.P.S., Grand Rapids, Mich.; 199—*' Stiff Starch" by Laurie 
Wear, Madison, Wis. 


200—*‘Mid Manhattan"’ by Joseph L. Sinicki, Long Island 
City, N. Y.; 201I—"‘Caged"’ by George Davis, Detroit, Mich.; 
202—"' You Lose’’ by James L. Braswell, Baltimore, Md.; 203— 
“Halloween Candle-light’’ by Fred Stritzinger, Erie, Pa.; 
204—"‘Guba"” by C. R. Chaney, Sanger, Calif., 205— 
“Little Stranger’’ by Art Clark, Fullerton, Calif.; 206— 
‘Streamlined’ by William M. Bray, North Hollywood, 
Colif.; 207—*‘Simplicity’’ by Arthur Easton, Bronx, N. Y.; 
208—''The lion's Den’ by Frieda Marxen, Omaha, Nebr.; 
209—''Tiny Tim"’ by Dorothy A. Lineer, San Francisco, Calif. 
210-234 25 Awards, Honorable Mention Certificates 


210—''For Victory"’ by Sylvia Hoffman, Los Angeles, Calif.; 
211—*‘Virginia"’ by Charles R. Ellis, Washington, D 

212—*‘'New Teeth for Old'’ by Homer Sims, North Loke, 
Wis.; 213——"‘Alone"’ by Arthur J. O. Romero, Bronx, N. Y.; 


December, 1942 


214—*‘A Secret’ by Louis A. Puggard, Detroit, Mich.; 
215—*‘‘King and His Court’’ by Carlyle Blackwell, Jr., North 
Hollywood, Calif.; 216—"‘Silhovette’’ by John Bibaz, Brook- 
lyn, N. Y.; 217—*‘‘Problem Child’’ by W. J. Maxheim, Des 
Moines, lowa; 218—‘‘Gee Whiz!"’ by Bernard Sussman, 
Brooklyn, N. Y.; 219—‘‘Flying Tiger’’ by Joe Pazen, Los 
Angeles, Calif. 

220—‘‘Daddy's Little Helper’’ by L. L. Davison, Lincoin 
Nebr.; 221—‘‘Crater of Fuego"’ by B. Edgerton, Guatemala 
222—"‘Springboard" by Roy R. Benjamin, Hackensack, 
N. J.; 223—‘‘Fluffy"’ by H. T. Hodgetts, Dallas, Texas 
224—‘‘Heavy loads” by Casimir Sliwa, Cicero, Ill.; 225— 
“Dark Eyes’’ by Gill H. Dewitt, Lufkin, Texas; 226— 
“Seven Stars"’ by Wellington Lee, Bronx, N. Y.; 227— 
“Homespun Gospel"’ by Lou Gardner, Detroit, Mich.; 228— 
“Cuban Waterfront’’ by Jose M. Silva, New York, N. Y.; 
229—‘‘ Research” by Hillard B. Swede, Port Washington, N. Y 


230—‘‘Largess’’ by James T. Holmes, Covington, 
Ky.; 231—‘‘Baby Grand" by James A. McMahon, St. Louis, 
Mo.; 232—*‘‘Buckingham Fountain" by John Malloy, Grand 
Rapids, Mich.; 233—‘‘Sentinel’’ by Evelio Lopez Toca, Sante 
Clara, Cuba; 234—‘‘The Mad Tinker’’ by K. C. Johnson 
Washington, D. C. 





Periscope Pictures 
(Continued from page 29) 





general observations, it is obviously not 
the type which can be employed for 
making pictures of the sinking ships 
That is the spotting periscope, in some 
respects not unlike the spotting telescope 
used with high quality target rifles. It 
has visible calibrations which enable. the 
gunner to center his target before actu- 
ating the torpedo release mechanism. 

By means of a precision optical system 
employing lenses and prisms (the exact 
system, of course, cannot be revealed, 
for it is superior to those in use by our 
enemies) an image of the ship to be de- 
stroyed is made visible to the officer who 
is stationed at the periscope in the snb- 
marine. 

Any image that can be seen can be pho- 
tographed, for instead of being brought 
to focus on the retina of the human eye, 
it can be focused on the sensitive emul- 
sion of a photographic plate. 

One possible setup for making peri- 
scope pictures employs a camera with a 
groundglass back, set up with the eye- 
piece of the periscope replacing its usual 
taking lens. The position of the lens- 
board is so adjusted that the image pro- 
duced by the periscope falls upon the 
focal plane of the camera. Both the bel- 
lows extension and the periscope eye- 
piece are controllable to secure the larg- 
est, sharpest image for the size of the 
plate being used. 

When the image on the groundglass 
has been focused at as large a size as 
possible, the filmholder is inserted and 
the exposure is made by means of the 
focal plane shutter with which the cam- 
era is equipped. 

Some use may also have been made 
of single-lens reflex cameras in taking 
pictures of this sort, particularly in in- 
stances where action—naval action—is 
expected. A setup of this sort has the 
advantage of permitting the photographer 
to keep the target in focus and centered 
on the negative by visual inspection un- 
til the very instant the shutter is re- 
leased—the moment when the torpedo 
strikes. Instead of the camera body be- 
ing in a fixed position and the lens racked 
back and forth, the lens—again the 
periscope eyepiece—is stationary, while 
the camera body is moved closer to o1 
farther from it by means of a track. The 
track should be pivoted to move hori- 
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zontally, so that the camera can be swung 
out of the way instantly should it be- 
come necessary to use the periscope as 
a fighting aid. The submarine is pri- 
marily a weapon and not a photographic 
studio, and you can bet your last War 
Stamp that the crew doesn’t forget it for 
an instant. 

Some of 
periscope 


the earlier experiments with 
photography were probably 
carried out with an ordinary camera, 
merely focused at infinity with its lens 
placed as close as possible to the eye- 
piece of the ’scope, adjusted to emit vir- 
tuelly parallel rays. This demonstrated 
that periscope photography was possible, 
but naturally images obtained in this 
way were far smaller than those made 
by the methods previously described 

and therefore required greater 
ment, 


enlarge- 
with consequent loss of detail. 

Then the lens-less camera was brought 
into use, a light-tight joint being made 
between its lensboard and the eyepiece 
of the ’scope. Early trials are supposed 
to have been made with studio type 
focused from the rear by mov- 
ing the groundglass while the lensboard 
remained in fixed position. But such 
cameras were found far too cumbersome 
for the comparatively cramped quarters 
of a sub, and the smaller “hand-or- 
stand” camera, with special track to per- 
mit focusing by movement of 
body, was introduced. 

In the dusk of the conning tower, the 
amount of light available at the focal 
plane was deceiving to the unaided eye, 
and many years ago it was difficult for 
the photographer to judge what exposure 
to give under varying weather condi- 
tions. The development of the photo- 
electric exposure meter solved that prob- 
lem. But there was still another diffi- 
culty. 

The light projected onto the focal plane 
by a periscope is not great, yet short ex- 
posures are essential, not only because 
of the speed with which torpedoed ships 
sometimes sink, but also because the sub 
must be near the surface to use its peri- 
scope, and at such shallow depths it is 
constantly in movement because of the 
ceaseless motion of the sea. An exposure 
of 1/100 second is about the longest that 
can be used, and speeds of 1/200 to 1/500 
second are preferable. The films which 
were in existence during World War I 
simply were not sufficiently sensitive, 
and many was the Navy photographer 
of 1914-1918 who put his films in a mer- 
cury vapor bath for 72 hours before us- 
ing them—and then prayed that the sen- 
sitizing effect would be uniform—and 
swore good, round nautical oaths when 
it wasn’t! 

But that problem was solved by mod- 
ern emulsions. New films five times as 
fast as the old emulsions were produced, 


cameras, 


the cam- 
era 


and periscope pix became a matter of 
Navy routine. 
Some experiments have been made 


using miniature cameras, but these have 
been pretty much abandoned because 
the 35 mm negatives required too great 
enlargement to produce the 8x10 prints 
which were necessary. The space saved 
by the equipment was not great enough 
to matter, cramped as are the innards of 
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a submarine. Now the most usual size 
used is 4x5, which needs only a 2-diam- 
eter blowup to secure prints of the re- 
quired size, and occasionally a 5x7 cam- 
era is employed. 

While pictures of the sinking ships 
taken through the periscope have aroused 
nation-wide comment, publicity is the 
least of the uses to which such photo- 
graphs are put. Their main importance 
is to permit American naval officers to 
study the circumstances attendant upon 
the sinkings. They are picking up im- 
portant information in this way, but pre- 
cisely what they are learning, and how 
their newly gained knowledge is being 
used to drive the Axis from the sea is a 
naval secret. 

One thing all Americans will agree 
upon is that however beautiful a land- 
scape or a figure shot may be, the most 
heart-warming photographs of today are 
those which show enemy vessels taking 
their final voyage—the trip to Davy 
Jones’ locker.—® 





Ultra-Speed Portraits 


(Continued from page 31) 








George Hommel’s stop-action portraits 
not only halt the action, but reflect the 
personality of personable young ladies 
very well indeed. 

Across Hollywood at the RKO studio 
you will find Ernie Bachrach using Koda- 
trons both in the gallery and on the set. 
In addition to portraits, Bachrach is 
called upon to make action shots of 
RKO’s dancing stars. He prefers the gal- 
lery for this type of work, because there 
he can control all factors easily, such as 
color and distance of background. Too, 
he has found that he cannot mix other 
light with the Kodatron lamps, because 
the extraneous light will make an im- 
pression on the film at the shutter speeds 
he uses. It is essential, therefore, to 
work in a semi-dark room. 

Let’s visit the RKO gallery and watch 
this specialist make a Kodatron shot. 
You'll notice a pair of the lamps stand- 
ing near the center of the floor. Nearby 
are three cameras—an 8x10 studio, an 
8x10 view on a tripod, and a 4x5 Speed 
Graphic. All are equipped for synchro- 
nization. Along the north wall you see a 
small stage, a simple platform measuring 
6x10 feet. Beyond is a simple back- 
ground. Bachrach is going to shoot Ray 
Bolger dancing. Bolger may weave and 
fall, wander from one edge of the plat- 
form to the other, and perhaps kick and 
jump high into the air. So the carpen- 
ters have driven tacks into the platform to 
mark the boundaries for the picture. 

Bachrach begins to set up. He will use 
the studio camera because there will be 
no trick angles today. He rolls the cam- 
era into position about 18 feet from the 
stage. At that distance with the lens in 
use, he will get a six-inch figure on the 
plate, giving enough leeway to catch Bol- 
ger anywhere on the platform, and as 
high in the air as he may leap. One 
of his two lamps is placed six feet ahead 
of and to one side of the camera. This 
will be the main, or key, light. The other 
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is pulled back four or five feet to the 
rear of the first light, and on the oppo- 
site side of the camera, as a fill-in. 

“I must balance the illumination care- 
fully in order to avoid a hot spot,” Bach- 
rach tells us. “When using Kodatrons I 
light my subject directly from the front, 
never resorting to crosslighting. Stand- 
ing on the platform, I stoop until my face 
occupies a mid-section position. An as- 
sistant swings each light sideways and 
vertically until I see an even glow in the 
center of each reflector. By this means 
I know my lights are properly centered. 
The reflector, which gives illumination 
intermediate between that of a spot and 
a floodlight, is sufficiently directional to 
increase the light’s intensity in a straight 
line to a considerable degree, thus mak- 
ing possible shots over a fairly long 
range.” 

Bachrach calls for the house lights. 
Bolger takes his position and _ goes 
through a slow rehearsal. He jumps high 
into the air. “There,” Bachrach exclaims, 
“is the picture!” The portrait artist takes 
his place at the camera. On signal, Bol- 
ger proceeds through the agreed routine. 
Bachrach observes him carefully, and at 
the critical instant squeezes the bulb. At 
this distance, and using a 20-inch lens 
stopped to f 16, he will get a negative 
sharp from front to rear of the stage, and 
from edge to edge. 

As the lamps flash, one gets the impres- 
sion they have persisted for perhaps 1/25 
second. This is, of course, an optical illu- 
sion, and is due to the persistence of 
vision. Actually, the flash occurs hun- 
dreds of times faster. The lamp which 
makes possible such speed utilizes a gas- 
filled tube, the flash being produced by 
discharging a condenser. Ordinary 110- 
volt, 60-cycle current runs into the power 
unit, where a transformer steps it up to 
2,000 volts. After being rectified, this 
current charges the condenser. It is the 
energy stored in the condenser that dis- 
charges through the tube when the cir- 
cuit is closed. About 10 seconds is re- 
quired to charge the condenser, when the 
tube is ready for another flash. 

There’s no trickery involved in using 
these ultra-speed lamps. For a given 
number of lamps at given distances, the 
stop will remain the same for all subjects. 
Unlike photography with flood and or- 
dinary flash lamps, it is not necessary to 
open wider to compensate for dark cloth- 
ing and other dark objects. The quality 
of light reflected seems to be fairly con- 
stant regardless of the color tones see in 
the various objects. Perhaps this is due 
to the quality of light given out by the 
lamps—a peculiar bluish cast, running a 
little toward the red. 

Hommel and Bachrach get amazingly 
good results with these ultra-speed lamps 
when photographing more than one per- 
son. Both have made sittings of three 
and four people, laughing and chatting, 
arresting the movement at exactly the 
right point for greatest realism. No pos- 
ing, no stilted reactions. 

“What are the mechanics of making 
multiple-Kodatron pictures?” I asked 
Bachrach. “While it is not absolutely es- 
sential,’ he explained, “the lamps shculd 
be synchronized with the camera shutter. 
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When two or more lamps are to be fired 
simultaneously, they may be connected 
in parallel through extra cords or by 
means of photoelectric trippers. When 
the latter system is employed, the camera 
is synchronized to one lamp by means of 
the synchronizer cord, and the flash from 
this unit sets off all others fitted with 
photocell trips. In a studio equipped 
with light walls, the photocells will func- 
tion from reflected light. Bearing in 
mind the speed of light, some 186,000 
miles a second, one readily perceives that 
all lamps will fire so rapidly as to appear 
simultaneous, and well within range of 
any shutter setting. 

“Even more simple than this arrange- 
ment, I employ microswitches to accom- 
plish the synchronizing action. These are 
available at low cost at any good elec- 
trical store. The action, too, is simple. 
Since my cameras are fitted with Pack- 
ard-type shutters, I need only compress 
the bulb, and the plunger moves the 
leaves of the shutter. By setting the 
switch for contact when the plunger al- 
most reaches the limit of its movement, 
contact is made and the lamps flash.” 

Aside from making it possible to cap- 
ture life-like expressions in sharp detail 
under conditions where formerly much 
of the animation was lost, ultra-speed 
flash offers other advantages. The flash 
tubes give long service, from 4,000 flashes 
up, and provide a uniform volume of 
light with each flash. Too, the subjects 
suffer no wilting heat, as from floods; 
and they need not anticipate the flashes. 

I asked both these action portrait ex- 
perts for suggestions to guide newcom- 
ers to the field of ultra speed. They 
offered only one: Learn to synchronize 
yourself to the action you want to stop. 
The photography will take care of it- 
self.—m 


Printing-Out Paper Makes 
Prints for Negative File 


T is very useful to have a contact print 

of every negative in your file, but 
many photographers forego this con- 
venience because of the time it takes to 
make them. This is particularly true of 
the apartment dweller who has no dark- 
room, and must wait for night to start 
printing or enlarging. 

By using printing-out paper, any pho- 
tographer can make contact prints in 
daylight, without chemicals or solutions. 
The prints are made by contact in the 
ordinary printing frame or, merely sand- 
wiched beneath a sheet of glass, by direct 
sunlight. Exposure is from 3 to 5 min- 
utes, depending on the strength of the 
light and the density of the negatives. 
Progress can be noted during exposure 
merely by observing the color of the 
paper, as seen through the clear portions 
of the negative. The resulting print is red, 
like the professional’s proofs. 

The print will last for a long time, if 
it is kept in the dark. Of course the 
printing frame should be loaded in sub- 
dued light, but a short exposure will not 
affect it. Ordinary printing papers can 
be used for this purpose, as well as reg- 
ular printing-out paper.—Leo Niedelman, 
New York, N. Y. 
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a movie colony has had 


an unusual opportunity to see 
and appreciate how fine a job 
the USO is doing for our men 
in the army and navy—through 
USO clubhouses, camp shows 
and many other services that 
make the life of service men 


easier and brighter. 


Because we know this and be- 
lieve in it so strongly, all of us 
in Hollywood are giving every- 
thing we can to support this 
great undertaking. 


Won't you join us? Whatever 
you can give will help. 


1 





Send your contribution to your local 

USO chairman or to National Head- 

quarters, USO, Empire State Building, 
New York City. 
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out of the 250 or more prints will reveal 
the information which the officers must 
know in order to plan military action. 

When he has determined what are the 
“key” pictures, the photographic inter- 
preter selects two that were taken in se- 
quence, and places them under a standing 
stereoscope. Though taken with a still 
camera, these pictures can be used in a 
stereoscope, for the camera position is 
changed, due to the motion of the plane, 
between exposures. Under the stereo- 
each object out in bold, 
three-dimensional relief, which may be 
over-emphasized at will by using pictures 
taken at more widely separated points. 
The stereoscope also affords considerable 
magnification. 

The picture shows, let us suppose, a 
military airport on X Island. After not- 
ing that fact—and precisely where on X 
Island it is situated—the photographic in- 
terpreter examines it to see what aircraft 
are on the field. This task is easier since 
the advent of precision bombing, for air- 
which were formerly stored in 
hangars are now dispersed over the field, 
so that they can not be so readily blasted 
while on the ground. 

One of his duties is to tell the type of 
plane, and this is not too easy, for each 
plane may be only a few hundredths of an 
inch long on the photograph. However, 
he is provided with a pair of dividers and 
calibrated in hundredths of an 
among other equipment. With 
these, and information as to the altitude 
from which the pictures were taken—or, 
failing this, by comparison with other ob- 
the photographic inter- 
preter is able to tell the plane’s size within 
a very few feet. He determine 
whether the planes shown are fighters, 
interceptors, or bombers, and how many 
of each are visible. 

But even more information about the 
planes is needed; there must be data as 
to their types—-whether there are Messer- 
schmitts among the Zeros, for example— 
and whether any heretofore unknown 
types are being introduced. To learn 
this, the interpreter may study the pho- 
tograph with an illuminated magnifier, 
counting the engines, wings, and tail sur- 
faces, and examining the shapes of all 
parts. He compares this information with 
reference books, such as Janes’ “All the 
World's Aircraft,” with charts, and other 
material which is provided for his use, 
and is thus able to tell what type of 
planes are on the field. 

Not all the aircraft may be visible on 
the field, for it is common practice to con- 
ceal planes under clumps of trees, under 
nets covered with foliage, etc. So he 
inspects the ground about such locations 
to see what tracks the planes have made 
when being taxied into position. This 
requires very close attention and good 
judgment, for sometimes the commander 
of a field which has too few planes will 
wheel planes under trees and: then out 
onto the field again, to mislead enemy 
observers into think his 


scope, stands 


planes 


a scale 
inch, 


can 


force stronger 


than it actually is. The means that are 
used for exposing this strategem can not 
be explained here. 

The identification of aircraft is but one 
of twenty-three items which the inter- 
preter must analyze from the photograph 
His next task is to calculate the size and 
shape of the airdrome, for this may give 
some clue to its use and importance. He 
is also called upon to give the number 
direction, dimensions, and surface of the 
runways which the enemy planes use for 
take-off, so that they may be more read- 
ily attacked and rendered useless. The 
taxi-ways and plane tracks are also of 
value, for they are likely to indicate dis- 
persal areas or locations at which planes 
may be hidden. Even the condition of 
the surface of the field is important, as it 
will show, among other things, whether 
the enemy planes will be able to take off 
and land safely under adverse weather 
conditions. 

As important as the planes are the 
buildings at the airdrome. The photo- 
graphic interpreter must be able to differ- 
entiate between hangars, repair shops, of- 
fices, barracks, quarters, officers’ quarters. 
and clubs, radio shacks, control towers and 
other buildings, and to give data on their 
type, number, size, and location, so that 
they may be effectively destroyed by our 
airmen or, if they are near the coast, 
possibly by the long-range guns of ou 
fleet. 

There are constructions other than 
buildings, which must also be located and 
described from the pictures. These in- 
clude blast shelters and hides for aircraft 
ammunition and bomb storage depots 
gasoline dumps, lighting facilities for 
night flying, and loose stores. 

Of great significance, too, are the de- 
fenses of the enemy airdrome, and a 
thorough exposition of these by the in- 
terpreter may well be the means of sav- 
ing the lives of American fighter and 
bomber crews. So the man at the stere- 
oscope must ferret out the location and 
number of anti-aircraft and machine 
guns, barbed wire entanglements, trenches 
and the like, so that they can be avoided 
or destroyed. . 

The transportation, other than airborne, 
which connects the field with the rest of 
the world is also of vital interest, for it 
shows the activity—and, therefore, the 
importance—of the field. Its destruction 
may isolate the airdrome, making it dif- 
ficult if not impossible for the enemy to 
repair damage inflicted by our guns and 
bombs. The photographs reveal roads, 
rivers, railroads, and canals. Taken as a 
series, the pictures may show with what 
other establishments these lines of com- 
munication connect. The number of veh- 
icles and their type, taken in connection 
with their location on the roads or field, 
will be indicative of the airdrome’s im- 
portance. 

Then, too, the 
camouflage. 


interpreter looks for 
While many people think 
that this is the major portion of his work, 
it is really but a very small part, for the 
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considerations previously described are 
of far greater military value. But by 


studying shadows on pictures taken at OP ANY Moule CAMECTA 


a different hours, and by analyzing the 


5 ace: fl Seong Reet: Sat alle ta ae MAKE YOUR TRANSITIONS 
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L one the description of an airdrome for land 
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give must be interpreted in the case of a sea- C 4 ae e iz A D gi R 
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f the planes from land to water, catapults for 
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yoda the photographic interpreter is still far 
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greatest value in our war effort. In mod- 
pots ern warfare, this may be almost any- srémentan Bolex Company, Tue. 
-” where, for no spot is “behind the lines” 

in Democracy’s battle against dictator- 155 East 44th Street, New York, N.Y., West Coast Representative: Frank A. Emmet Co., 2707 W. Pico St., Los Angeles, Californie 
by F ship. 
| This fact makes the photographic inter- | — 
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LENSES 


Finely ground and polished 
New but edges very, very slightly chipped 
Set No. {-P “Our Advertising Special” 


15 Lenses for $1.60 Postpaid 


BIG 10 PAGE BOOKLET OF PLANS 
AND DIRECTIONS INCLUDED 
For copying, ULTRA CLOSE-UP SHOTS, macro 
photography, portraits of babies and small pets, 
magnifying, experimental optics, and for making a 
two-power f/16 telephoto lens, Kodachrome Viewer, 
Stereoscopic Viewer, Ground glass and enlarging 


focusing aids X : 
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lengths 1 to 16 inches 

Set No. 5-P “The Gadgeteer’s Delight” 

35 Lenses for $5.00 Postpaid 
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Set No. 10-P “The Experimenter’s Dream” 
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Contain the lenses in the above sets plus 
others make this set a ‘‘sensational buy.”’ 
The variety of es in this set will enable you 
to condu ountiless experiments, build a great 
variety of equipment and save you many a dollar 
Every serious amateur or professional photographer 
should have a set of these lenses 
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other reference sources must be used. 

The interpreter likewise pays particu- 
lar attention to construction work and 
drydocks. He wants to see what ships 
are on the ways, how nearly completed 
they are, and what they will be used for 
when finished. Only experience will 
teach him to do that. He will inspect the 
drydocks to see whether ships are in 
them, and if so, what ships are undergo- 
ing repairs, what the damage to them is, 
and how long they are likely to be out of 
action. Numerous other factors must be 
given similar thought, but it is unneces- 
sary—and inadvisable—to detail them 
here. 

In the case of industrial centers, the 
trained and experienced photographic in- 
terpreter will study his pictures and be 
able to tell from the crates and trucks 
around a factory not only how busy it is, 
but also often the type of armaments or 
other goods which it produces. 

After raids, reconnaissance planes again 
fly over, taking pictures, so that the in- 
terpreters can determine exactly what 
enemy facilities have been damaged or 
destroyed, and repeated reconnaissance 
permits them to learn how rapidly the 
work of reconstruction is progressing, so 
that we and our allies may raid again 
when the enemy has put in a maximum 
amount of work and material, but before 
his damaged facilities are again ready 
for use. 

The work of the photographic inter- 
preter is by no means easy, yet it appeals 
to a great number of men—so many, in 
fact, that if you are thinking of volun- 
teering for this type of duty, the knowl- 
edge that no more applications are now 
being accepted will save you time and 
disappointment. 

As the eyes play an important part in 
his work, the candidate must have at 
least 12/20 vision in each eye without 
glasses, corrected to 20/20 with glasses. 
He must, of course, have stereoscopic 
vision. In addition, he must have the 
ability to set his conclusions down in 
writing clearly and concisely for the 
benefit of the staff which will use his 
reports. 

His first training will be four to six 
weeks in the School of Indoctrination, 
where he receives instruction in. Navy 
customs and methods. This serves as a 
bridge between civilian and military life. 
After this, he comes to the School of Pho- 
tographic Interpretation, where he re- 
mains for an additional seven weeks. 
Here he learns map reading, takes several 
flights to familiarize him with what the 
plane pilot sees, and spends many hours 
in the classroom and in after-hours study. 
He does not learn to take or process pic- 
tures. 

He learns first what military intelli- 
gence is, and how to seek all information 
which has to do with the military efforts of 
the enemy. By means of field trips, mo- 
tion pictures, and still photographs, he is 
made familiar with all types of military 
installations, and with “behind the lines” 
activities such as agriculture and industry 
which might aid the enemy’s armament 
or maintenance. He is taught to recog- 
nize various types of ships, aircraft, gun 
emplacements, barracks, and other mili- 
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tary installations which might be used 
by the men who would destroy America. 
Finally, he is taught how to translate the 
pictures he has seen into language which 
will give the staff full information in the 
fewest words. 

Besides his classroom work, the student 
does considerable outside reading. He 
will familiarize himself with the reference 
works I have mentioned, and with many 
confidential documents and reports pre- 
pared by the Intelligence. But he will 
not stop there. He will search out arti- 
cles on aircraft, steel mills, wheat fields, 
and a wide variety of subjects in the En- 
cyclopedia Britannica and other standard 
references. He will read everything he 
can find on naval vessels and aircraft, 
using such magazines as Flying and Air 
News in addition to books. 

When he has satisfactorily completed 
his course, he begins to learn from expe- 
rience how to exercise his knowledge and 
his judgment. He learns to go through a 
batch of photographs, perhaps examining 
and discarding 20 valueless pictures in a 
single minute, and then spending two 
hours on the study of the next one. He 
must learn not only how to analyze, but 
what to analyze. 

Finally, as an ensign, or lieutenant, 
junior grade, he will go to work with a 
tactical organization, specializing in the 
study of planes, ships and troops, or with 
a strategic organization, which special- 
izes in long-range planning relative to 
the destruction of fields, factories, and 
the like. 

In either event, he is the man who 
pores over pictures, and compiles a re- 
port which states with amazing exactitude 
just what the enemy has done and is do- 
ing in any given locality. His work is 
daily proof of the old Chinese proverb, “a 
picture is worth a thousand words.”—f 


Speedy Roll Film Washing 


OU can save time in washing roll 
film by using a direct stream of wa- 
ter, flowing into the tank through a 
funnel as shown in the accompanying il- 
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Funnel directs flow of water down through 
core of reel and upward between coils of film. 


lustration. Simply insert a funnel in the 
hole at the center of the reel, and let the 
water run through the funnel. The cur- 
rent will flow down to the bottom of the 
tank, and then rise up through the reei 
and over the top. This method keeps 
hypo from settling at the bottom of the 
tank.—Charles G. Faubion, El Reno, Okla. 
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NEW BOOKS 


THE PHOTOGRAPHIC NEGATIVE, by Her- 
bert C. McKay, F.R.P.S. Published by Little 
Technical Library, Ziff-Davis Publishing Co. 
Four volumes in library case, cloth bound, 
454x634, 200 pages per volume, illustrated, 
$3.25 per set, 85 cents per single volume. 

Every phase of the photographic nega- 
tive and its processing—from the unex- 
posed film to the finished product—is 
simply and throughly dealt with in this 
work. It covers characteristics of emul- 
sions and developers, techniques, correc- 
tive procedures, special methods, and al- 
lied subjects. Included in the books are 
valuable formulas, informative charts and 
tables, diagrams and photographs, and a 
complete index. 








PHOTOGRAPHY — ITS PRINCIPLES AND 
PRACTICE, New Fourth Edition, by C. B. 
Neblette, F.R.P.S. Published by D. Van Nos- 
trand Company, Inc. Cloth bound, 6x9, 866 
pages, illustrated, $7.50. 


For years this book has been the stand- 





ard reference manual for many workers | 


in the field of photography. In this new 
edition Mr. Neblette has added all the 
new methods and processes, new ad- 
vances in theory, all the latest practical] 
information, and many new illustrations. 
ao * e 

NATURAL HISTORY WITH A CAMERA, by 
L. W. Brownell. Published by American Photo- 
graphic Publishing Co. Cloth bound, 6!/4x9!/4, 
292 pages, illustrated, $3.75. 

Camera fans who love the outdoors and 
are interested in natural history will find 
this volume a helpful guide to photo- 


graphing the living wild things in their | 


natural habitat or in captivity. The au- 
thor tells about the habits of the wild 
things, where and when to look for them, 
how to find and handle them, and has 
included sufficient information on ap- 
paratus and methods to help the begin- 
ner. All of the illustrations were made 
by Mr. Brownell from living specimens. 


SPORTS PHOTOGRAPHY, by Lee Wilf. 
Published by A. S. Barnes & Co. Cloth 
bound, 6x9, 184 pages, illustrated, $2.50. 
Tne joy of any sport is enhanced by the 
ability to take pictures which will serve 
as a record of those exciting experiences. 
The author of this book, well known for 
his outdoor writings and sports photog- 
raphy, has outlined general procedures 
to be used in securing exceptional pic- 
tures. The text is illustrated by 109 
superb sports photographs in all fields. 
Included with each are technical data 
telling how the picture was made. 


THE NEW PROJECTION CONTROL, by Wil- 
liam Mortensen. Published by Camera Craft 
Publishing Co. Cloth bound, 6!/2x9!/2, 124 
pages, illustrated, $2.75. 

New, expanded, and completely revised 
edition of Mortensen’s popular book on 
enlarging technique. It discusses equip- 
ment and materials; negative quality, 
basic projection printing, local printing, 
distortion, combination printing, and 
montage. 
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The owner of a Zeiss Ikon Camera with a 
fine Zeiss Lens has something to enjoy fora 
lifetime . .. Inherent optical quality and 


mechanical perfection will always retain 





their value and assure lasting usefulness. 


ZEISS IKON CAMERAS 


iN AND 
3 ZEISS LENSES 











A Gorgeous New Plastic Frame for 
the picture of that “favorite someone” 


Made of lustrous, durable and washable trans- 
parent “Plexiglas,’’ these amazingly beautiful 
frames provide a new, smart setting for any 
portrait or snapshot. . . . Protect and preserve 
the pictures you cherish most. 

Each frame is really TWO FRAMES IN ONE, 
as pictures may be placed back-to-back be- 
tween the 2 pieces of glass, and viewed from 
either side. Many styles, but 2 smartest frames 
pictured here. 





Marvelous ee 
Gifts—Order No. 321 STANDARD 
Si aa m 
Several! | Sis 88% a1 95 





Pictures are inserted “like that.” No cardboard, no 
nails, no wire to bother with. If you want to be thrilled 
and delighted, send order TODAY (if your dealer 
can’t supply you), mentioning sizes wanted and en- 
closing check or M. O. for correct Amount. Frames by 
return mail, POSTPAID. 


Merchandise Mart 
The Mostow Co. *"éhizege mh. 
No. 324 SCROLL Dealers: “Plexiglas’’ frames already “best 


4” Circle $1.50 ‘ sellers’ in big stores everywhere. 
5” Circle 1.95 Wire or write us for illustrated folder. 




















35 MM Film Scll Available! 


Reloaded Cartridges (36 exp.) 

@ EASTMAN @ AGFA @ DUPONT 

Spyce |S eeeeeme 3 Hepes 
2 

@ PANATOMIC X © INFRA-RED © ™ 


3 FOR $1.25 
E One Dozen Assorted—$4.00 
Mail orders promptly filled—P.P. or C.0.D. 
MODEL FILM CO., 620 Trinity Ave., Bronx, N. 











The real ate for mounting Sna 

Stamps, etc. No paste needed. gs 
easy to use for mounting prints tight or 
loose. Sold at photo supply and album 


counters or send 10¢ today for 
Jor of 100 and free samples. 4 phe : 
T- Yew Engel Art Corners Co., Chicago, lil. 


Address Dept. 30M, - 4717 North Clark St. 





¥. 
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CARRY YOUR CAMERA 
AND ACCESSORIES IN ONE 
OF THESE GOOD-LOOKING 
DUCKTEX GADGET BAGS! 


Only $495 


ORDER YOURS POSTP AID 


TODAY! nus A. 


5 DAY MONEY BACK GUARANTEE 


SEND FOR FREE FOLDER NO. 22 
LISTING OTHER GADGET BAGS. / 










KLEIN & GOODMAN 


18 S. 10th St., Philadel ae, 


FINEST FINISHING Y 
FOR ONLY 25¢ MORE fi 


Pay a little more for extra quality, 
extra care — your insurance againes 
disappointment and toss of pictures. 


Any 35mm roll (inci. Univex) 
ultra fine grain developed, vaporated 
mand = Sutetanding enlargements 
} 31% x 4Y, .$1.25 

18 ex. rolls ° 
Reprints, each 
ry ype ex.). $0.50. 
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larged to 31% x 4 oO 
16 ex. split rolis (inet. 116)... .75 
12 ex. split roils (enil. to aes 758 
Reprints. eac .os 


Write for free foider and maiting 
bag, or better—send your film toda 


¥ Beta Photo ahanpetel 
Box 745, Grand Central Annex New York, NY. 











One of Our Sensational Buys 


NATI oO N A L cotor co 
COLOR CAMERA 

used only once 4 ign cwe ight, ) 

Daylight m« del x ane - in 

Compound Shutter and « Trades 

accepted Reg. Price $642. Special 

Cameras Bought. Highest Prices. Many Bargains. 


JACK SCHIFF 55 Visey'sren v. 








3) Beautifully Styled-Low Prices! 


Make your members more conscious of their 


membership. Write today for our free catalog. 


Shows 300 styles, sterling and gold plate on 
sterling. Choose a design suitable for your group. 
order to small. Quality leader for 48 years, 


BASTIAN BROS. Dept. PB, Rochester, WM. Y. 
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They'll Pose If You'll Play 


(Continued from page 159) 








out the ideas, and you do it constantly in 
the spirit of fun. You arrange a group- 
ing, have them pose to carry out an idea. 
Let them try it in their own way, then 
watch for composition and expression. 
They’ll shift position for you and change 
expressions at your suggestion, so long 
as you keep the whole proceedings on 
the level of fun. All the while you must 
keep alert for the expression, the spark, 
the personality, and the spirit of the pic- 
ture you want. Don’t get too serious 
about this business of posing, though. 
Make the whole thing a lark. Then, if 
you have a good eye for composition and 
can expose correctly, you'll get good pic- 
tures. 

I cannot emphasize the importance of 
fun too much. You will notice that most 
of the pictures accompanying this article 
reveal the fact that the youngsters were 
having fun. As a result they are thor- 
oughly alive, full of that zest for life 
which is the very spirit of childhood. 
You will notice, too, that each picture 
tells a story of its own, or expresses an 
idea. It may not tell the same story to 
each spectator, but a story or a very 
definite emotion is there. This thought 
of a story should be uppermost in your 
mind when approaching your young mod- 
els. I feel that I must get that dominant 
idea into the picture; it is the abstract 
element that makes the picture. 

For this reason I have never found it 
necessary to title my pictures. I think 
titles sometimes limit the appeal of a 
picture. The picture of the three boys, 
for instance, in which the boy in the cen- 
ter is enjoying whatever choice bit of 
scandal the others are imparting, would 
be spoiled for some observers if it carried 
a specific title. I think successful pictures 
of children are appealing because they 
enable adults to recapture something of 
their own childhood. The picture of the 
three boys would have one meaning for 
one person and quite a different one for 
another, depending upon individual ex- 
perience. A woman might be quite cer- 
tain that these rascals were tattling about 
Susie’s new boy friend, and a man might 
assume that a plot is cooking for a prac- 
tical joke on a newcomer in the neigh- 
borhood. 

As an aid to taking pictures of children 
it is always a good idea to bring props 
along with you. Use toys, books, gadgets, 
or anything that will catch interest and 
help to break down the natural barrier 
that stands between children and grown- 
ups. I have found that clowning often 
helps, and in photographing very timid 
children I have resorted to all sorts of 
antics. I have put cans and pots on my 
own head and on the heads of children, 
and even photographed them thus 
adorned. They get a big laugh out of it 
and I get pictures. 

If you would be successful 
branch of photography, you can’t be a 
shrinking violet. If you are timid about 
making yourself look ridiculous, you’d 
better try something else. I’ve assumed 


in this 


some pretty startling and unconventional 
postures in pursuit of pictures of kids, 
‘which brings me to another important 
angle—backgrounds. 

Strive to eliminate backgrounds that 
are distracting. The main thing is the 
child or children. All else is unim- 
portant. I strive to get rid of everything 
but sky or ground, and to do this I have 
done some pretty fantastic maneuver- 
ing. I have climbed into trees, balanced 
myself on fences, and lain on my stom- 
ach to photograph youngsters against 
the sky. One of the accompanying pic- 
tures shows two little tow-headed girls 
posed at the bottom of a slide at a chil- 
dren’s playground. To get a_back- 
ground that was not distracting I had 
an attendant hold me by the feet while 
I lay head down at the top of the slide 
to make the exposure. But it was worth 
it. I'll do anything to reduce the back- 
ground to utter simplicity at the risk of 
looking like a fool. 

So far I have said nothing about tech- 
nique. I don’t suppose I know any 
more about technique than the average 
amateur photographer. I have nothing 
special to say about that except to ad- 
vise standardizing procedure. I prefer 
taking pictures out of doors, but I have 
done a great many indoors. I generally 
use three No. 2 floodlamps in reflectors 
to provide enough light for short ex- 
posures. All my pictures are taken with 
a standard Rolleiflex on Agfa Superpan 
Supreme film, which is processed in a 
finegrain developer. I expose according 
to Weston meter reading, using a rating 
of 50 for daylight and 32 for tungsten. I 
make most of my prints on Defender Il- 
lustro paper. 

Technique is important, of course, and 
I certainly have no intention of mini- 
mizing it, but I don’t think it is half so 
important as getting the children to pose 
naturally for you, and getting good com- 
position and a story into the picture 
itself. The better your technique, the 
better your pictures will be—but if the 
pose is relaxed and natural and the com- 
position is right, your picture can be suc- 
cessful in spite of a minor technical fault 
or two. By all means strive for mechan- 
ical perfection, as I still do, but forget it 
if it is going to spoil your own spon- 
taneity with the youngsters. If you can 
play with zest, have fun with the chil- 
dren, and at the same time make no tech- 
nical mistakes, you'll be the best child 
photographer in the world. 

Meanwhile, take all the pictures you 
can of children anywhere and every- 
where. I live in New York City, not far 
from Central Park, which finds me an 
habitual prowler. Like the artist’s sketch 
book, my camera is with me wherever 
I go, and I’ve an eye and ear for children 
everywhere. I can hear them a mile off. 
If there is a playground or a schoolyard 
within sight or hearing, I'll make for it 
every time. Cultivate children, try to 
understand them, play with them, and 
take pictures all the time. The more 
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you are with them, the more picture ideas 
you'll gather. For this reason I would 
recommend a small camera that enables 
you to take many pictures at low cost. 

I think that the best asset you can 
bring to this type of photography is a 
carefree, laughing spirit that meets chil- 
dren on their own level. 

Don’t say, “Do this!” Instead, say, 
“Let’s do this!” There is the difference 
between talking down to children and 
playing with them. It is the difference 
between remaining an adult and being 
something of a child yourself — 








History in Newsreels 
(Continued from page 163) | 





Europe. The French in their “impreg- 
nable” Maginot line begin to ask why 
they had not extended it to the sea. The 
Germans, following their historical tac- 
tics, “keep the right flank strong,” swing 
around through the lowlands. Holland 
and Belgium are overrun. Proud France 
falls. 

If you have ever loved Paris you will 
want to close your eyes as these scenes 
reel off. The conqueror goose-steps down 
the streets of the most beautiful city in 
the world. Then the Balkans bow before | 
the oncoming hordes. The battle shuttles 
back and forth across the stifling sands 
of Egypt. “Meanwhile the Russians,” 
might well be the battle cry of the Allied 
nations. Russia’s resistance is the thing 
that sustains them, that and the mount- 
ing production of war material, the 
strong hand of the leaders. Slowly we 
move toward victory and the ultimate 
defeat of the oppressors of the earth. 

A complete history of a new world in 
the making is presented in these stirring 
pictures, which have brought newsreels 
to the home in 8 and 16 mm movies. No 
other generation, searching for knowl- 
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We of DeJur have dropped all of 
our peacetime pursuits and hurried 
to Victory’s call. 


Replacing the manufacture of DeJur 
“Versatile” Enlargers are precision 
instruments needed by our country 
and our allies. We're on a 24-hour 
schedule, 7 days a week. 


If you own a DeJur ‘‘Versatile’”” En- 
larger, give it proper care, and it 
will serve you for years. If you don’t 
have one, visit your dealer today, 
he may still have some in stock. 


DeJUR-AMSCO CORPORATION 


SHELTON CONNECTICUT 


Victory (2 Vmpatient _ 


Give me more tools—faster,”’ asks Victory, for America is on 
her side, and she is impatient to get the job done in a hurry. 








SPEED VICTORY WITH YOUR PURCHASES OF WAR BONDS AND STAMPS 











edge and accuracy, has been as fortunate 


as we are to have an authentic picture | 


record of this sort available for show- 


ing in our own homes.—® | 


Portrait Shutter Control 


HEN you’ve spent some time get- 
ting a portrait subject into a nat- 
ural pose, with a pleasant expression on 
his face, it’s very disappointing to have 
him lose these characteristics the mo- 
ment you reach for the shutter release. 
In order to overcome this difficulty I 
started using the solenoid tripper and 
battery case of my flash synchronizer as a 
remote-control device. By using a 
lengthy extension cord, with the tripper 
in its usual position on the shutter and 
the battery case in hand, the operator 
can roam about until he sees just the 
desired expression. The shutter can be 
tripped very casually, without the sub- 
ject’s having any idea of it beforehand. 
If the extension cord tends to create 
any camera vibration, the slack can be 
suspended from the ceiling by means of 
hooks. The setup, as described, has en- 
abled me to take much better portraits 
than I formerly did—Robert C. Grimm, 
East Orange, N. J. 


The MANSFIELD 


Watch any camera enthusiast’s eyes 
light up when he receives this kit of 
Color-Toners! With it he can convert 
any black-and-white print into a dye- 


colored print. The four bottles con- 
tain highly concentrated solutions 
which, in water, make complete dye- 
toning baths. Prints or transparencies 





732 Federal Street 





Color-Toner KIT 


may be toned any of the colors in- 
dicated, or intermediate colors. It’s 
easy to do. No darkroom is needed. 
The kit, wrapped in cellophane, with 
gay Christmas band attached, is 
now ready at dealers. PRICE: $2.45 
(Refills, 65c per bottle.) Write, today, 
for free folder. 


MANSFIELD COLOR TONERS ARE NOW MANUFACTURED AND SOLD BY: 


The EDWAL LABORATORIES, 


Inc., 
Chicago, Illinois 


IN CANADA: W. E. BOOTH CO. LTD., TORONTO, MONTREAL 
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IN MARCH WITH THE TIMES 


features 
MARSHALL'S 


KHAKI 
COLOR 


For coloring 
photographs of 
those gallant 

Americans 

in uniform 


| ai 








@ Like all Marshall colors, it is transparent, 
permanent, and easy to use. 


® Marshall colors are available to fill every 
need. Buy them in individual tubes or com- 
plete sets. Write for listing. 


®@ Like Marshall's colors, Marshall's photo- 
graphic chemicals represent the finest in- 
gredients accurately compounded. 


_ Send for Catalog 
42nd STREET 


FOTOSHOPR 


18-G East 42nd St., N.Y.C. 
Branch: 130-G West 32nd Street 


FREE BOOKLET 


FOR THOSE WHO TAKE PICTURES 
Color e Black and White 


= 








Tells how to get: - - = 
Consistent, exacting exposures 


wnder all light conditions. 


sas 
Extreme low light exposures that are 
Glways correct. 


True-natural color pictures. Sharp in 
focus results. 


Explains why and how Phaostron electric 
@xposure meters and military type range 
finders help amateurs get professional 
results. Write today. 





PAO SER ONECOR 


$ South Granada Ave., Alhambra, California 


TATA 


PROFESSIONAL COURSES to meet 
Commercial demands. Subjects covered: 
Iilustrative, Portrait, Fashion, Architec- 
tural, Exterior, Interior, Industrial, Catalog, 
Color, News, Retouching, Tinting, Copying, 
Airbrush. Studies include camera operation, lighting, 
composition, enlarging, printing and other essentials. 
Personal training « expert instruction « individual advance- 
ment. Finest equipment. Day, Half Day or Evening Classes. 
Write Box 712, 116 $ Michigan Bivd., CHICAGO, ILL. 





















35 MM FILM 
SUPER X 
DUPONT 1 
ALL OTHER FILM 42:25 tor 25 
35 MM FILM EXCHANGE 


$1.00 Hi: $3.00 
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Home-Built Print Dryer 


(Continued from page 165) 





parts at the variety or hardware store. 
Construct the frame as shown in the 
diagram, remembering to use the same 
dimensions, as the nichrome heat mat- 
tress is made to fit snugly inside. Two 
holes are drilled in the front panel, one 
on the left side to fit the particular tog- 
gle switch you have and one on the right 
to fit the glass of the reflector after the 
metal back has been cut away. This 
hole cannot be drilled until later. No- 


| tice there are three pieces of galvanized 


metal. The small pieces are cut to fit 
the inside of the box. They should not 
fit tight, as they will expand slightly with 
the heat. Allow at least 4%” both in 
length and width for this expansion. No- 
tice the notches cut in the two front cor- 
ners of one. They accommodate passage of 
the wires to the switch and signal light. 
The two extra curved wood pieces serve 
a double purpose. The top edge is the 
support for the lower plate, the one on 
which the heat pad rests, and the bottom 
edge a support for the sheet metal bot- 
tom which is inserted last with a screw 
in each corner so that it can be removed 
easily to replace the signal light. These 
wood pieces cannot be fastened in place 
until the heat mattress is complete, as it 
is necessary to have pressure between the 
lower sheet metal and the heat mattress 
to insure an even heat over the entire 
top plate on which the ferrotype tin is 
placed. 

Next lay the larger sheet of galvanized 
metal on the top of the dryer frame and 
mark the front and back edges where it 


| should be bent over the ends as in the il- 





lustrations. This edge should lap over 
the ends about %” at both front and 
back. It can be a snug fit as expansion 
can do no harm to this particular piece. 
This top is not fastened in place with 
nails or screws but is held securely in 
place at each corner with small, simple 
metal clips as shown. The two front ones 
serve a double purpose as they also form 
a catch for the metal rod of the canvas 
platen. Exact size of these is not given; 
if they are shaped as shown they will 
serve their purpose. 

When bought from the store, the ni- 
chrome heater elements consist of tightly 
coiled wire measuring from 12 to 14 inch- 
es long. Caution—it is absolutely neces- 
sary to use three of these elements when 
making the heat mattress. To use less 
will cause excessive heat, resulting in 
scorched prints. Uncoil the ends of 
each so that there is about 1 inch of 
straight wire and fasten all three together 
in one long piece which will be about 
42 inches long. Using a pair of pliers, 
fasten them securely by winding the ends 
tightly about each other in the approved 
fashion. This entire coil must be stretched 
before making the mattress. An easy 
way to do this is to tack one end to a 
wooden support and grasp the other 
end with a pliers. It should be stretched 
to a length of 17 feet. This is the amount 
of wire required. Next cut a piece of 
asbestos 18” wide by 26” long and fold in 


the center to give a double-thick pad 13 
by 18 inches. On this pad draw lines as 
shown to indicate placement of the ele- 
ment wire. 

Start the first line one inch from the 
left side and one inch from the front, and 
draw all lines one inch a part. This will 
make 12 lines 16 inches long across the 
pad. Straighten one end of the element 
wire for 2 inches and push this end 
through the pad in the left corner one 
inch from the front. Proceed to lay the 
wire along the line to within one inch of 
the end. Then using a small stapling ma- 
chine, fasten the wire to the asbestos. 

To start the wire, place one staple near 
the point where the wire goes through 
the asbestos and one at the end of the 
first line just one inch from the other 
end of the pad. Then go back and place a 
staple every two inches along the line. It 
is not necessary to measure the distance 
as their only purpose is to hold the wire 
securely to the pad. As most hand sta- 
plers do not have a throat deep enough to 
handle the entire pad, the rest can be 
fastened with short lengths of copper 
wire. Bend these lengths into V’s and 
insert them in the same manner as the 
staple and twist the ends one time on the 
bottom of the pad. Be sure to cut away 
the ends of these wire staples as they dare 
not touch each other. To do so will 
cause the current to flow through with- 
out heating the element between the 
points where they make contact. Also 
be careful to see that the element wires 
do not touch each other. If a stapler is 
not available the entire pad can be made 
using the short pieces of copper wire. 
Care must be used in handling the asbes- 
tos as it tears very easily. When bring- 
ing the element wire to the front of the 
last line at the right side make certain 
its length is sufficient to allow 2 inches at 
the end to be passed through the pad as 
at the beginning. If not long enough it 
can be pulled until there is enough. 
These two ends—one at the left and one 
at the right—are later fastened into the 
circuit as per the wiring diagram shown 
on page 165. 

Next cut two pieces of asbestos the 
same size as that used for the heat mat- 
tress, fold them through the width and 
place the mattress inside them with one 
fold on each side, being careful to punch 
the two ends of the element wire through 
both sheets so they extend from the bot- 
tom of the pad. With the top plate at- 
tached to the dryer, turn the entire unit 
upside down and lay the pad inside with 
the two wires toward the front. On top of 
this lay the second piece of galvanized 
sheet with the wires of the element pass- 
ing through the place provided for them. 

There should be a generous clearance of 
at least 34 inch on all sides of the wire. 
This is very important as contact between 
these two will result in a short circuit 
which will melt the element wire at the 
point of contact. Insert the two extra 
curved pieces against the plate on each 
side and fasten in place with two screws 
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each one about four inches from both 
ends, being certain to exert a slight pres- 
sure which will press the pad against the 
sheet metal top. At this point fasten the 
socket in place on the inside of the right 
panel as far to the front as possible as 
shown in the illustration. Place the 7%- 
watt bulb in the socket and drill the hole 
for the red reflector glass so that the 
glass portion of the light is directly 
behind. These reflectors come in different 
sizes so it will be necessary to drill the 
hole accordingly. It should be a tight 
fit. Model airplane glue can be used to 
hold it in place. 

Following this, fasten a small corner 
brace on the inside of each corner with 
screws to add strength to the frame. The 
brace can be omitted from the socket cor- 
ner if there is no room for it. Wire the 
element into the circuit. If using the 
notched rubber variety extension cord 
pass it through the hole at the back of 
the dryer and split the two wires for a 
length of three feet in order to reach the 
required terminal for each. Complete 
the wiring following the diagram care- 
fully. When completed attach the plug 
on the other end of the extension. 

The bottom plate is fitted against the 
ramp provided by the lower edge of the 
side pieces and held in place by one 
small screw in each corner, so that it can 
be easily removed to replace the signal 
light or check the wiring. The purpose 
of the lower plate is to reduce the amount 
of heat that reaches the table on which 
the dryer is placed. The small crack at 
the front and back of the bottom plate 
also allows circulation which will reduce 
the heat somewhat. 

Next make the canvas cover. The front 
two inches consists of heavy elastic the 
forward ends of which is seamed to take 
the 4% inch rod. The sides of the canvas 
also have a narrow seam to prevent the 
material from unraveling. The back of 
the canvas is left unfinished as it is fast- 
ened to the rear of the dryer with a nar- 
row strip of moulding %” wide and 4” 
in thickness and 14” long. Before at- 
taching, drill out the holes of the plas- 
tic knobs to fit the rod, slide the rod 
through the seam of the elastic and at- 
tach the plastic knobs with model air- 
plane cement. To insure the correct 
amount of tension in the canvas, place 
your ferrotype tin on the dryer top, hook 
the rod under the end catches at the front 
and lay the canvas to the back of the 
dryer and pull down until the ferrotype 
plate comes in contact with the sheet 
metal top. Then fasten the canvas to the 
dryer with the aid of the wood strip and 
brads about 144 inches apart. The com- 
pleted dryer can be painted or stained 
any suitable color. 

With reasonable care the dryer will 
give years of service, and you will ap- 
preciate having this time-saver in your 
darkroom. Neat in appearance and easy 
to make, it will save you many hours of 
tiresome waiting, and allow you to have 
your prints completed even to the dry- 
ing all in the same evening.—fe 


You need not use a red filter with in- 
frared film. An orange one cuts out the 
blue to which the film is sensitive —f 
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NG, Quick ... fasy-! 


WITH THE 
FRANKLIN EDITOR 
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Really the perfect editing 
outfit . . . gives you clean, 
perfect, flickerless pictures 
on a built-in miniature 
screen. Extremely smooth 
running and easy threading. 


Slow or fast sequence con- 
trol and film travels forward 
or backward. A maximum 
of light from a 50 watt 
Mazda in upright position. 


Model A for 8 MM $ 50 
Model B for 16 MM _ 


youn Fem _WwITK 


FRANKLIN SUPER SPLICER 









PROLe 


Protect your film, use 


Franklin Self Threading Reels with 
built-in device feeding from rim to hub. 
Preserve your film in Franklin cans 


REELS * CANS * REWINDS 
STANDARD 

200 ft. $.50 200 ff. $40 “s4'95 oy 
400 ft. $.65 400 ff. $.55 SUPER Precision img snd m 
$6.95 pr. minted ite ot enpomme: Nee ae 


splicing to the fewest 
















De Luxe 


SEE THESE AND OTHER FRANKLIN dies both 


silent or sound film. 


PRODUCTS AT YOUR DEALER meee Deane 


233 WEST ERIE ST. 
FRANKLIN PHOTOGRAPHIC INDUSTRIES tmekee ti. 









OTHING will please that 
boy or girl away from 
home more than pictures 

of your holiday activities this 

year. Get Victor Flash Equipment to be sure of perfect 
results. Your nearest camera store can show you many 
more models than can be illustrated here. All are 


exceptionally effective and economical. Buy yours 
NOW. 


VICTOR Flash Equipment 


The Speed-O-Matite Synchro- The Adjustable Fotoflash is ideal 
nizer (upper illustration) pro- for all open-flash shots. Push- 
vides means of picturing active pull socket and adjustable 
subjects at shutter speeds as reflector =" for all medium 
high as 1/500 second! Fits all base lamps.. 

cameras with front shutters 

having fitting in shutter rim The Compact Flash fits the 


for cable release. Uses any pocket! For all types of Midget 
snychro-flash lamp! Supplied —~ and — one 
with batteries for..... 9.95 Price. .$1.75 


Write for Free Illustrated, Instructive Folder 


JAMES H. SMITH & SONS CORP. 
1128 Colfax Street Griffith, Indiana 
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FOR MODERN 

PHOTOGRAPHY 
Color or black and white . . . For photo- 
graphs that capture the fleeting moments 
of our rapidly moving times, Leica is the 
ideal camera. Precise, compact, and sim- 
ply operated, it enables pictures to be 
made with ease. 


LEITZ ViII-S PROJECTORS, 


for 2x2 inch slides and 








35mm _filmstrips 
Produce extremely brilliant screen images 
Effectively dissipate heat, protecting your 
slides. Available in 300 to 1000-watt models 
OTHER LEICA PRODUCTS: 
Leica-Motors, Daylight-Loading Developing 
Tanks, Filters, Copying Attachments, Leitz 
Cover Glass Plates with Ground Edges and 
many other accessories 
Complete servicing facilities for Leica 
equipment. 


730 Fifth A 
E. LEITZ, INC., New Yoak, NY. 






















Be sure of getting new film but 
don't pay high prices! le sell 
guaranteed fresh Eastman, or 
Agfa Film (your choice) for your 
Camera—at these low prices! 







36 exp. roll, 35MM, 40c; 3 for $1.00 

18 exp. roll, 35MM, 30c; 4 for $1.00 
Guaranteed fresh, clean stock. Perfect. No scratches 
or short ends. Cartridges FREE! Supply limited 
Order TODAY Be sure to state size of film required 


MM (DEVELOPED | 
FILM pe bye Timed ¢ 
VAPORATED 
ENLARGED - 


We give you brilliant 3x4 enlargement on Deck- 
led-Edge Velox paper at these low prices: 35mm, 
36 exp. $1.00; 18 exp. 60c; 16 exp. No. 127 
roll, 50c; 8 exp. No. 828 Bantam, etc., 25c; re- 
prints, 3x4, each 3c. 24-hour service. No delay. 
Not too fast Not too slow. But just right for superb 
quality! FREE Mailers 


AMERICAN STUDIOS, pept. 420, LA CROSSE, WIS. 





Bargains Still Available 


Free illustrated catalog, crammed 
with hundreds of bargains. Lists every- 

thing photographic—still and movie cameras, films, 
lenses, equipment—at tremendous savings. Liberal 
trade-in allowances. Satisfaction guaranteed or your 
money back. 10-day trial. Write for your FREE 
Copy—just out. Hurry! 


CENTRAL CAMERA CO. Since 1899 


Dept. L-17,. 230 S. Wabash Ave., Chicago, til 





“BETTER PICTURES” 


ANY 35MM. ROLL—36 exposures developed 










and printed to size 314x412—$1.00 18 
EXPOSURE _ROLL—60« No. 127 SPLIT 
CANDID ROLL—16 exposures 

rir 


developed and printed to 


only 50c 


Bigxale .. 

Films fine grain developed, enlarged, to 
give contact quality. Prompt Service. Send 
roll and money 


today. 
ALL REPRINTS 3c EACH 
VAPORATED — 10c Additional Per Roll 
BETTER PICTURES 


2523 Lawrence Ave., Dept. P, Chicago, III. 
Send Sc stamps or coin to cover mailing charges. 
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Astoria center, but there is a conspiracy 
of silence about them. Army etiquette 
frowns on publicity, and men like Pvt. 
Carl Laemmle, Jr., Jeffry Lynn, and Gott- 
fried Reinhardt, producer and son of 
Max Reinhardt, are trying hard to be 
just soldiers. 

Ex-actors are frequently used in the 
talking and descriptive parts of the films, 
where good enunciation and diction are 
valuable. Other former stars are learn- 
ing to be cameramen, or to perform 
other technical jobs. 

“Every day,” says Col. Gillette, “we 
learn more about this type of visual edu- 
cation. Each picture presents a new 
problem that must be worked out indi- 
vidually. The guiding ideal is to make 
the picture perform its job with the least 
amount of lost motion. Although we try 
to make the films interesting, their pri- 
mary job is always to show how to do 
something. Everything is directed to that 
end.” 

Col. Gillette declared that the unit’s 
big need right now is for more movie 
cameramen. All such men interested in 
serving their country are urged to write 
him in care of the Army Photographic 
Center, Long Island City, N. Y. Col. Gil- 
lette is also seeking experienced news 
photographers who have actual experi- 
ence on city newspapers. 

Absolutely no non-professionals are 
wanted. One of the Colonel’s pet peeves 
is the fact that, in his words, “Every 
other man who has ever operated a box 
camera wants to be an army photograph- 
er.” 

But for good professionals, there is a 
patriotic job to be done. Unfortunately, 
no more commissions are available for 
this work, and a man enlisting now, while 
he might get a sergeancy, can hardly ex- 
pect high pay. His chief satisfaction will 
be that of doing an important job for his 
country. 

The two schools at the Astoria Center 
specializing in still photography and 
combat movie photography are operated 
along the same lines as other army pho- 
tographic schools. Absolutely no basic 
photography is taught there. It is as- 
sumed that the men selected are already 
competent cameramen. They are trained, 
first of all, in army procedure and army 
equipment, so as to be able to function 
first as soldiers, and to know their way 
around the various army units. They 
are trained to read maps, and to distin- 
guish specialized army equipment. They 
are coached in taking pictures under try- 
ing combat conditions. 

When you walk out of the former 
Paramount studio in Astoria, the War 
seems far away from all this. A bunch 
of men sweating over cameras, klieg 
lights bathing a bunch of doughboys who 
look like actors on a Hollywood set for a 
movie thriller—all this didn’t seem to 
have much to do with fighting a war. 

But the Army knows better. The de- 
gree of skill and imagination with which 
these boys can show, on celluloid, how to 


repair a stalled motor engine may be the 
means of starting a stranded ambulance 
on some shell-torn bit of desert a few 
months hence, may mean the saving of 
precious lives. Films on anti-aircraft 
gunnery may help bring down Jap planes 
threatening American troops. 

By showing our soldiers how to use 
their weapons and equipment more effec- 
tively, they are speeding the day when 
the most important films throughout the 
world again will be those of peace —® 





Washington Market 
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called for a lot of manpower, but the 
necessary aid was provided by men 
from Life’s Armed Services Photography 
School, which trains service men to be- 
come journalistic photographers. 

It took four hours just to obtain per- 
mission to keep one office in each block 
open at night, so we could keep in touch 
with the boys by telephone. Once these 
arrangements were completed, I marked 
the telephone number of each office on 
my map. There was no time to make a 
test shot. The picture had to be taken 
that same night. For protection, I de- 
cided to shoot with three cameras, with 
each lens set at a different stop. 

At 8 o'clock we assembled at Life’s 
army school. There were ten soldiers. 
five sailors, and four marines. Each of 
them brought his own flashgun battery 
case along. After I had explained what 
we were trying to do, I supplied each 
man with one reflector equipped with a 
three-way socket which he had to tes! 
We synchronized our watches and leit 
for Washington Market in six taxicabs— 
one filled to the top with cases of flash- 
bulbs, cameras, and reflectors. 

At 10 o'clock the boys “took posses- 
sion” of Washington Street. One was 














"If you have them taken this way, | 
can charge the children's rate.” 
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stationed on a fire escape a block back 
of my two cameras, and was given the 
job of handling the third one. It was 
impossible at this point to judge how 
long it would take to set up all the re- 
flectors, so we arranged a set of signals 
with a pocket flashlight to let him know 
when we were ready to shoot. 

Due to the darkness of Washington 
Street, it was impossible for the boys to 
know just where the cameras were being 
set up or how much area had to be cov- 
ered by their reflectors. Consequently, 
I had to place and camouflage each re- 
flector myself. As each job was com- 
pleted, the man stationed there was left 
to wait orders by telephone. 

Followed by two boys with cases of 
G. E. No. 75 fiashbulbs, I climbed from 
canopy to canopy. One extra set of 
bulbs was left with each man for a pos- 
sible second exposure. At 12:45 all the 
men were in position. 
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TO BUY NOW! 


NTA ADVISES YOU 


Here at Haber & Fink you will find items hard to get and 
what you will want to give at the price you want to pay. 
Immediate Deliveries on Brand New Items. Our used 











quip wt is guar d to be in perfect optical and 
hanical conditi , subject to full refund within 10 
days after trial. 
35mm. Kine Exekte Exa ktar F.3.5 lens, exc ad $175.00 
9x12 Janel A piss Te: at 4.3, Compr it shutter, exc 150.00 
9x12 Kodak lien r Ko da k I 4.8 len mpur, exe $9.50 
65 ‘ox9 Kawee, Zeiss Tessar F.4.5 Jon by 69.50 
45mm, Dollina Il, Zeiss Te c »mpu ree likenew 79.50 
45mm. Dollina IIT, Sehne ider Ra dionar F'2.9, mpur rapid 
64.50 
Makina IIs Anticomar F.2.9, Compur, like new 258.00 
Sonnar F.2 teleph« Caen, tae exc 149.00 
200mm “Leita Hokte ag ies rd without reflex housing 
BRAND NEW 159.50 
45mm. Contaflex, Sonnar F.2, like new 215.00 
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Squeezing and edging our way back | 
through mountains of onions, potatoes, 
and swearing porters, we finally hauled 
the camera equipment to the third floor 
fire escape I had selected as the best 
er- viewpoint. A pair of 4x5 Speed Graphics 
nels were set up on a special tripod head | 
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FOTH DERBY CAMERAS 
6 V. P. size, 4 3.1 5 lens, focal plane shutter, most 
»nomical s or io dacole or. Limit- 


a quantity. “BRAND NEW only $21.75 


8mm. Spring Steel Reels 
200° —s 


Precision made 
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Zeiss Super Ikonta B, 
F.2.8 lens, like new. 

344x4% Linhof Technika, G = ye ic b 
refdr., no lens, excelle 20 dit 
sie la Linh: of Technika, ‘Kelart ae. Ze 
Tes F.4.5, excellent condition 

yx12 Linh« of Standard, 544" Carl Zeiss 
F.4.5, Hvgo Meyer * Ran gefinder, exc cond. 175.00 

V. P. Linhof, Zeiss Tessar F.3.5 lens, exc. cond. 89.50 

ica Model G, Summar F.2, like new 


“'$149.50 

ck, Kalart i6mm. Victor 5, Movie Camera, no lens, exc. 
179.50 ond. . $149.50 

92.50 
24.50 


22.50 








i6mm. Mag. Cine Kodak F.1.9 lens, L.N 
6mm. Simplex Mag. Camera, F.3.5 lens, exc 
Smm. Cine Kodak Model 20, F.3.5 lens, exc, 


Many Castle and Official film subjects from our 
— rental library, in like new condition 
$3. 


57.50 8mn S l6mm. $6.00 i6mm. Sound. .$12.00 


Many other attractive buys in nape  Conten, 
raphic, still and movie camera: 


EASY TERMS ARRANGED 


ach which permits mounting two cameras * 228.00 


ese side by side on a single tripod. One was 
ked vertical, and the other horizontal. 
on The cameras were set up at 1:10 a.m. | 
; [ gave the signal to the assistant at the 
‘headquarters telephone” three floors be- | 
| 
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cen 
de- 
rith 








low to contact each man waiting for this 
call. The message was, “Stand by— 
shooting at 1:30 am. After flashing come 
back to telephone for further instruc- | 
tions.” 

of The men at the telephones climbed out 
on the canopy to their reflectors and for- === 
hat warded the message down the street to 
ach the waiting boys. After this signal they 
h a took their battery cases—‘“eyes left, 
pst thumb on the trigger.” 

ieft At 1:29 am., sixty seconds to go, my 
— assistant on our small platform had his | . . 
hand-flashlight ready. With ten seconds 4 
to go, he lighted his lamp and swung it ; 
es- around three times in a large circle— : ae 
vas the signal for our third cameraman to 

= open his shutter. We counted three sec- 
onds and opened our cameras. I fired 
my flash—and for the next few seconds 
Washington Street was a flaming white 
way. Up and down, back and forth, the | 
light jumped like a chased animal. Sales- 
men dropped their books—truckdrivers 
jumped on their brakes. 

Then the street was dark again. We 
closed our cameras. It had taken six 
seconds to set off fifty-one flashbulbs. I 
decided not to make a second exposure. 
The boys were called again, and 20 min- 
utes later six taxicabs took us home.—f® 


Novel Light Stands 

HAVE found that a very good and 

cheap adjustable lamp stand can be 
bought at any store dealing in used dis- 
play fixtures. Stands used for displaying 
dresses come in a large variety of sizes, 
and it is easy to find one to suit your 
needs. Mine cost fifty cents apiece, and 
are adjustable from three to seven feet.— 
C. Petronis, Pittsburgh, Pa. 
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“FOR HIGH ACHIEVEMENT" 
In the Production of War Equipment 


FEDERAL has received the 


ARMY-NAVY “E” Award 


In making precision apparatus for our 
Armed Forces, we have applied those 
same inflexible standards of Craftsman- 
ship, Quality and Dependability, for 
which FEDERAL PHOTO ENLARGERS 


enjoy world-wide fame. 


FEDERAL MANUFACTURING & ENGINEERING CORP. 
Brooklyn, N. Y. 
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This New Springback Doubles 


the Value of Your CM Camera 





Lets you use double cut film hold- 
ers or filmpack adapters, as in reg- 
ular ‘‘news’’ cameras, and elimi- 
nates the separate focusing panel 
nuisance. Springback is attached 
just like original single holders, 
and double film holder slides un- 
der hooded, spring attached focus- 
ing panel, Made in two sizes: 
214x3\% for 612x9 cm. cameras 
and 314x414 for 9x12 cm. cam- 
eras All metal, except ground 


— ] 0% giass and cloth hood flaps. 
orifyoucan ~ "0 FITTED TO YOUR CAMERA 


reset scale send single 
4. t “ 4 c 
holder that ts O.K. ack, Son btere. Seeing eens —10 on 


Double film holders made Standard fitting is for 64429 cm. cameras 
to interchange with Graphie using single holders 3” wide and 9x12 cm. 
other standard double cameras using single holders 3 15/16” wide. 
holders. Today's best buy: with 1/32” edges, which slide in camera. 
Can be fitted to other em. camera for $2.50 
extra. Send camera with order. Cainera re 
turned Postpaid. Perfect fit guaranteed 


‘edern Now 
ONARD WESTPHALEN, BDep!. B-1242, 506 WN. State St., CHICAGO 


and focusing seale reset to recister with all 
standard American double nolders and film 








TRADE MARK REG, U.S. PAT. OF FICE, 


NUACE 


ADD COLOR TO... 
YOUR ALBUMS! 


NuAce colored Mounting Cor- 
ners make albums and scrap- 
books more attractive. They're 
ideal for all mounting purposes 
and afford maximum protection 
against loss or damage 





SSS : 7 NuAce corners come in 9 dis- 
a” oa aaeen f §6tinet colors and 3 sizes: Regular, 
py PATENTED SQ Juntor, and Sentor. In Black, 


Whtte, Green, Red, Gray, Gold, 
Septa, Ivory and Stiver. Also tn a crystal-clear Trans- 
parent style (Medtum) 
Ask for NuAce at your dealers or send 10c for pkg 
and samples 
14 Gould St. 


ACE ART CO. Reading, Mass. 











TAKE IT IN 
THIRD DIMENSION! 


O “‘flat’’ picture can 
compare with a 
stereo Kodachrome or 
black and white Trans- 





parency now used by 

leading sales organiza- 

tions. Stereo - tach and 

viewer outfit #101 for 
mm cameras, is still available! $22.50* 
* Plus tax; slightly higher west of the Rockies. 


See your dealer or order from 


ADVERTISING DISPLAYS, INC. 
Dept. P-5 Covington, Kentucky 















M.M. FILM 
ULTRA FINE GRAIN 
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Beyaness VEE™ 





CUSTOM 
QUALITY WORK 


our 35 MM roll 









\ ultra fine grain 
processed and each exposure enlarged 
to 3%x4% on deckle-edged gloss or 
matte paper only $1.00 18-Ex- 

3 posure, 60c. 16-Exposure, 50c 

t Reloading with 24-HOUR SERVICE 

Eastman Film: 36- in today—out tomorrow 


hosa wt. Ray = exp.. 50c; 18, 30c. Leaders since 1920 


RAY’SPHOTOSERVICE tacnosse wis. 





mm FILM Fine Grain 
35 “DEVELOPED AND 


ENLARGED 


36 ENLARGEMENTS (3! x 4'/2 3 
matte or glossy. Money back guar 
antee Write for 


omplete price 
list describing our different services 
at equally low prices. Mailing bags 
free 


MODERN PHOTO LABS 


71 West 45th St. New York, N. Y 











POPULAR PHOTOGRAPHY 


December, 1942 





Say ''Merry Christmas’ 


_ 


with Your Camera 
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prepare a miniature scene, you might try 
your hand at a Christmas tree, whether 
you picture the entire corner, toys and all, 
or an extreme closeup of one candle or 
bell made with your new portrait lens at- 
tachment. This is the type of shot that is 
easy to make one Christmas and save for 
use the next. 

For live models you have an endless 
variety of costumes and poses to choose 
from. They can be dressed as Santa 
Claus or cherub, or just be themselves. 
Whenever you can, work out some sort 
of action that fits in with your holiday 
greeting. 

Children are a sure-fire subject, par- 
ticularly if you find a new angle. In- 
stead of showing singing carols or falling 
asleep while waiting for Santa, how about 
trying something new? The old, reliable 
Christmas scenes are always good, but a 
picture with a different angle is one that 
your friends will remember. 

Getting the greeting onto the card seems 
like a problem to many; actually it is 
easy. The most popular method is to 
include it in the original picture. You 
might show a child playing with letter- 
blocks that spell out the greeting, or a 
doll holding a scroll on which the greeting 
has been printed. The message can be 
written in large letters on a tag attached 
to a wreath, in the snow, on a frosted 
window, on a sign or blackboard, or in 
movie-titler letters pinned to the back- 
ground. 

If the picture is a tabletop the greet- 
ing can be spelled out with letters cut 
from a newspaper, magazine, or old 
greeting card, or in yarn or string glued 
to the background. It can be typed on a 
sheet of paper emerging from a _ type- 
writer, or scribbled on a memo pad. 
There are many ways of working it into 
the picture setup. 

Your dealer has kits with a choice of 
prepared greeting messages all ready to 
be printed in combination with your own 
negative. If you prefer you can make 
your own, start with a sheet of black 
masking paper slightly larger than the 
finished print is to be. At the place 
where you want your picture, cut an 
opening to mask around the negative. 
This opening can be rectangular, square, 
or round—or any special shape such as 
the outline of a tree or a bell. Wherever 
you want your greeting, cut another 
opening. Over this you can fasten the 
greeting negative. This negative can be 
made on process film by copying your 
signature or whatever printed or typed 
matter you have prepared. 

There are numerous other ways of add- 
ing lettering to the Christmas card, but 
most of them are variations of the two 
basic methods—including it in the original 
scene that is photographed, or adding it in 
printing by the use of a separate negative. 

The question may come up as to how 
big the card should be, what shape, and 
on what type of paper. You can use reg- 
ular photographic postcards, which are 
available for either contact printing or en- 


larging. This is particularly convenient 
if you plan to write a greeting on the 
back, and cuts the postage to 1 cent per 
card. 

Your dealer probably has some special 
greeting card stock with envelopes to 
match. If you use any other paper, make 
certain first that you can get envelopes 
in the right size and color. 

The choice of an interesting paper sur- 
face can improve your card considerably. 
Instead of black-and-white you might se- 
lect one of the warmer-toned emulsions, 
or an ivory, cream, or buff paper. The 
finished card can be toned sepia, blue, or 
some other appropriate color. An em- 
bossed border around the print is often 
effective, or you can add a border by rul- 
ing it with ink or pencil. If you prefer, 
you can print the border in by covering 
all but the margins of the card with black 
paper, and exposing it to a printing light. 
For a rough edge you can use a pair of 
pinking shears or tear the edges of the 
print by hand over a metal rule. 

The finished print can be mounted on a 
card on which the greeting has been 
printed in ink, or you can back it up with 
one or more layers of different sized art 
papers in gay colors. You might even 
plan to paste the picture onto or behind 
an opening in some such appropriate ma- 
terial as sheets of newsprint, printed mu- 
sic sheets, or colorful wallpaper, or you 
might paste the picture onto home-made 
baggage labels of colored cardboard to be 
tied onto gifts. 

If you like folders you can make them 
out of art paper with the print pasted on 
the front cover or inside. In the latter 
case the cover might be cut out to mask 
the picture in some special shape. For 
a deluxe effect which is none the less 
photographic you can paste a home-made 
print onto old Christmas cards or on fold- 
ers especially printed for you. 

To make the entire folder on photo- 
graphic paper, select a_single-weight 
paper which will fold without cracking, 
such as Eastman’s Ad-Type. If you plan 
to write, type, rubber stamp, or print the 
greeting, this can be on the reverse side 
of the paper. In that:event you can plan 
to fold the paper once, with the picture 
on the outside and the greeting inside. 

Should you decide to have photographic 
material both inside and out, you can use 
the “French fold.” This is made from a 
large sheet of paper, usually 8 x 10, folded 
twice to make a 4 x 5 booklet. This per- 
mits you to have photographic printing 
on the front and back covers, and also on 
the two inside surfaces. Before doing 
this your layout should be arranged in 
such a way that the pictures will be right 
side up after folding. To avoid error, 
plan your layout first on an ordinary 
sheet of paper of the right size and try 
folding it to see the effect. 

We've considered the types of pictures 
to use, ways to add the lettering, and 
shapes to make the finished product. Sup- 
pose we try going over the steps in- 
volved in making a card or two. We 
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— might try one made by photographing a 
a prepared scene, and another that requires 
a copy negative. Our picture might show a 1 d $20 fi C. in 

St. Nicholas with a fleet of tri-motored 2 \ s e or a era 
— bombers loaded with gifts, flying in V- Herbert got him $28 tf 
‘ient formation over the roof of a home. The . 
the greeting, let us say, is to be “Keep "Em 
per Flying!” 

To make this card by photographing “ “  . . in response to your ‘we will sell your used 
cial prepared setup, we could suspend a num- camera’ idea, | sent you my Kodak 35 with £3.5 
: be , , airvl by thread i c lens and case, and asked you to sell it for $20.00 
; to er of toy airp anes by thread in proper net. Imagine my pleasant surprise when you sent me 
lake formation. A tiny figure of Santa Claus a check for $28.00. . . 

. ° q es 
pes might be straddling the foremost plane, | oo oe ong vanmeneaine 

° — c a a 
while miniature toys are glued to the quenenpnence gaete) 
sur- other plenes as cargo. The house could 
bly be a doll’s house, one improvised from a Yes, Henry Herbert can get you your price, and even better, when you let us sell your 
se- cardboard box. In front of the house we used equipment for you, as this letter proves. Here's the idea: Send us your equipment, 
ons, can spread salt to simulate snow, and sand tell us how much you want for it. We'll bond it, advertise it, and when we sell it, we'll 
The for a path, with perhaps tiny bushes or send you a check, less our commission. Fair enough? Here are just a few of the cameras 
ae ia : eute , i d which le: 
, Or other decorations cut from magazines or ae Serre Se Sine PO a ae ee ; 
em - old greeting cards. If the table under the san ena wes gg F oe = —— pees — — = i _ — == 
; . x tt Smm. F2.5 Cooke lens eica-E]mar— ‘ i 
ften salty snow is dark, we can write the F19 ‘tae Rndicen 200.00 Contax—Tessar—28 mm.—F°8...... 65.00 
rul- greeting and signature in the snow with a Plaubel Makina (2144x384) II F2.9 Contax—Sonnar—s5mm. iF ee 
fer atch cti aie ae: cal . : a Anticomar F6.8 Telephoto—filters Contax Sonnar—135mm.— 4. le 
fer, match stick as a stylus. The picture is itaais 250.00 Zeiss Tessar—10.5em.—F4.5—Compur, 50.00 
ring now ready to be photographed, and the Ideal B (9x12) F4.5 C.Z. Tessar— Com- cai oe alison F6.3—General 60.00 
ack resultant negative can be printed directly nie wacpies tceanis 16° P3502 : Meyer Trioplan—4 4" F2.8—Kine 
ght. on the card. Tessar case-—acs : 100.09 Exakta Mount = 80.00 
r of This same picture might be prepared for — wang ge» he i — baad 7g, INVEST 10°7, IN WAR 
. ° ; iraflex DK.) 624 5 »-ssar oO 
the a copy negative by pasting pictures of aa 125.00 an AND STAMPS 
airplanes, cut out of magazines, onto an ONDED FOR YOUR 
na enlargement of a picture of a house. A HENRY HERBERT 668 Ge Sane aw VERE PROTECTION 
een photo of Junior, or Grandpa, or whoever 
vith is to be Santa, in costume, is printed to | - : ti oe ere 
art scale and pasted onto the first airplane as | 
ven pilot. Then the greeting is lettered on a | Gar UY, Z, LY, . 
ind signboard in front of the house, or per- 7. 
na- haps in “sky-writing” letters over the MESSAGE MUST PAVELLE LABORATORIES 
nu- house. When the prints are all pasted 
you together carefully, pin the entire com- Prepares the five Traveling 
ade bination up on a convenient wall, set the G E I T bs ROUGH a 
» be camera up in front of it, illuminate the | Exhibits of the 
copy with two flood lamps so the light- POPULAR PHOTOGRAPHY 
lem ing is uniform, and make a copy negative. 
on If your camé¢ra is large enough, make Priz Wi 
tte the copy negative the size the finished SEND IT e inn ers 
ask print is to be, so you can use contact ee e« ® 
Fo prints. Otherwise you must enlarge. W ! See these prize winning pictures when 
less You don’t have to arrange a compli- AU T OMA ? IC a POP | A R PILO PFOGRA PHY 's 
ade cated setup or do a lot of elaborate trick nv ee ah city. Dates of show- 
Id - photography to make an effective Christ- NEW SUPER-SPEED SYSTEM eat isted in t : ego seg 
mas card. Some of the most pleasing ones ends delays — curbs errors tee or Pata . ming me wil Ad. 

. . ° . ‘ Ss é si 7p Ss. e ad- 
yto- are very simple—note the prize-winning Ze») Today — amazing goes hte ser Tl peti aan 
ight examples used to illustrate this article. Ais, POSTAL bah agp suitable for such prints. 
ing, The secret is to think up a good idea and =. eae ae oneal And remember: 

i ° . > atte. . ° - ° 
lan then express it photographically in as ce dle records for speed and Whether it is a 35 mm. contact print 
the straightforward a way as possible. nt Only PosTAL has it! at Sc. or a mounted 11x14 exhibition 
side Surprise your friends with your own So—now—when seconds count print at $3.00, Pavelle quality is 
lan photographic Christmas Cards this yeai ... why take chances. Whenever recognized by experts. 
ure and don’t forget to put PopuLar PxHortoc- you have important messages SEND THIS 
ide RAPHY on your list.—~ | to send... or 

® as | 
hic oon | EMULSION 
— and-ba rint Fress 
na Pestana Shia . | SPEED CARD=> 
ded 5 ERE is an idea for a useful print — 

7 
aims press that takes up little space in | T O D A y I 
ing the darkroom and will do as good a job Booklet describi ; 
a as a more cumbersome device. Procure CONES COCcHnoing services On request 
ine a cloth sack somewhat larger than the | , . 
| in largest print you expect to press, and fill | a pore coms soles 

° ° elegra - 

ight it with cleaned, coarse sand. The open enecer a your telephone iil. 
vor. end of the sack is then carefully sewed er desclidiee telder —-ailivens Pedal Fourth Floor 
arv up. In the case of larger sizes, it is a Telegraph, 157 Chambers St., New York 16 East 42nd oh, New York, N. Y. 
try good idea to sew strong cloth loops to all or ask local branch manager. 

; four corners as an aid in handling. —__— ———— 
ires For flattening unmounted prints oF | eeegeeeeesececocccccccoscceeoeeececeseoececesoeoeoeeeoeCe 
and holding freshly mounted ones, the sack is | @ 4 
up- placed on the prints after they are stacked > 4 HELP SOMEONE YOU KNOW! GIVE 10 THE USO! a 
in- on the table. Smooth out the sand to get 4 . a 4 
We even pressure.—Bob Kerlee, Denver,Colo. | @@@@e000000000000000000000000000000d00eeeeeeeeeeeeseeece 
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Only 


COLOR PRINTS, Inc. 


HOLLYWOOD, CALIFORNIA 


+ + gives you the gs “a 
finest professional 8 x10 


wash-off relief enlargements for the 


lowest price.” 
Original prints $3.50 ea 


DUPLICATE PRINTS, ONLY $1.50 EACH 
(Matte Finish Paper, 75c Additional) 
Made trom 35 mm. Kodachromes. or 


the 35 mm. area of a Bantam size, on 


quality semi-gloss PAPER and sent 
to you in fine removable mounts. 


* because we are by far the 
largest producers of 8° x 10° 
washoff relief prints in the world 





COLOR PRINTS. Ine. 


1707 NORTH VERMONT AVENUE 
HOLLYWOOD CALIFORNIA 

























GROUP NO. 2 
E.K.PanatomicX 
E. K. Super XX 


GROUP NO, 1 ELOADED 
E. K. Plus X CARTRIDGES 
36 exp. each 
E. K. Super X We Supply 
Dup. Sup. No. | Cartridges 




















Group i— Agfa Supreme 
infra Red e 3 for $1.00] Dup. Sup. No. 2 
25 ft. — $1.00 FOr? Arg ocd 25 tt. — $1.25 
100 ft. — $3.50 tinimum Order 100 ft. — 04.08 
Postpaid in U. SA. California Buyers Add Sales Tax 

PACIFIC COAST FILM CO., *Sifollywood, Calif. 
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A Formula for 
(Continued from page 24) 


Flash | 
| 





few combinations they have found prac- 
tical; (2) by numbering the limited posi- 
tions in which lights can be placed, we 
have a simple method of memorizing and 
applying these lightings. 

In ordinary flat lighting the flashbulb 
is placed either to the right or the left of 
the camera. There is some variation per- 
missible, of course. The bulb may be 
right at the camera or a little distance 
away; it may be a little higher than lens 
level, or a great deal higher. In rare 
instances, for dramatic effects, it may even 
be below lens level. Nevertheless, we 
still can consider these as two basic posi- 
tions, which we can code as No. 1 if the 
flash is to the left of the camera, and No. 
2 if the flash is to the right. We could 
then describe simple flash pictures as 
having lighting No. 1 or lighting No. 2. 

Let us suppose that we move the flash 
away from the camera and place it near 
the subject for what is familiarly known 
as 45-degree lighting. It is now a foot or 
two above camera level and so placed 
that a line from the light to the subject 
forms an approximate 45-degree angle 
with a line from the subject to the cam- 
era. This light position we can code as 
No. 3 if to the left of the camera, No. 4 
if to the right. A picture taken with one 


| such flashbulb could then be described as 


lography 


having lighting No. 3 or lighting No. 4. 
Before exposing a No. 3 or No. 4 light- 


ing, it might be evident that the dark 
areas on the subject will register too 
black, and we need another light to fill 


in the shadows. With the No. 3, as main- 
light, we could use a No. 2 to the right 
of the camera as a fill-in. Such a pic- 
ture could be described as having light- 
ing No. 3-2. If instead of No. 3 we had 
used No. 4, then the No. 1 should be used 
as fill-in for best results. Many multiple- 
flash pictures fit into the No. 3-2 and 
No. 4-1 classifications—children in front 
of a fireplace; a child asleep, with a lamp 
on a table nearby; an old man playing 
checkers—there are hundreds of picture 
possibilities with this lighting. 

Instead of the 45-degree light, many 
flash photographers place their main 
light behind and to one side of the sub- 


ject. The angle is about the same, ap- 
proximately 45 degrees, but from the 
background toward the subject. This 


light, like the others, can be either on the 
left side, which we will code as No. 5, 
or the right, coded as No. 6. As you 
can see from the basic diagram, a No. 3 
and a No. 6 would point right at each 
other across the subject, as would a No. 

and No. 5, though we seldom use these 
phe tates In actual practice we 
might use a No. 5 light, perhaps to high- 
light a child’s hair and give modeling to 


his face, and then fill in with a No. 2 
from in front. Or, similarly, a No. 6 
from the right with a No. 1 as fill-in. 


This gives us lightings No.’6-1. and No. 
5-2. 

Another variation is obtained by turning 
Nos. 5 and 6 around so they will illumi- 
nate the background instead of the sub- 


ject. We might be photographing a fel- 
low camera fan in front of a mural he 
has just made, or a production worker in 
front of a symbolic machine background. 
Or perhaps we just want to illuminate 
the wall to make it lighter and kill shad- 
ows. Instead of No. 5 we would now 
code this light No. 7, and No. 6 would be 
coded No. 8. The position or direction of 
the light could, of course, be varied any- 
where between No. 5 and No. 7, or be- 
tween No. 6 and No. 8, as the picture re- 
quires. Normally, however, photograph- 
ers point it so it is definitely either a 
No. 5 or No. 7, or a No. 6 or No. 8. 

Let’s summarize these lighting arrange- 
ments. For single-flash there are the 
eight possibilities. Positions 1 and 2 are 
successful and dependable, but ordinary; 
3 and 4 are equally dependable, striking, 
and dramatic; 5 and 6 are extremely 
punchy but risky; 7 and 8 are rarely used 
alone. The first set should be used only 
where time does not permit better. The 
second set, 3 and 4, should be more or 
less standard for single-flash where time 
permits getting away from 1 and 2. The 
third group, 5 and 6, lend themselves to 
night-time effects, silhouetting, or effec- 
tive long shadows running toward the 
camera. Sometimes 7 or 8 will be useful 
in silhouette effects. 

With two flashbulbs, there are many 
combinations. Best results, however, are 
obtained by using lights which are on 
opposite sides of the camera-to-subject 
line. This is ensured by never using two 
even-numbered or two odd-numbered 
lights together. Thus lighting 4-1 would 
be better than lighting 4-2, and certainly 
5-4 would be much better than 5-3. It 
is also useful to bear in mind that each 
lighting setup has its opposite; thus 3-2 
and 4-1 are the same but from opposite 
sides. If the subject is looking to your 
left, you might want 3-2, whereas you 
would change to 4-1 if your subject were 
looking to your right. 

Here, then, are the 2-flash combina- 
tions, in pairs: the familiar 45-degree 
lightings, 3-2 and 4-1; 5-2 and 6-1, back- 
lightings particularly useful where the 
hair is important, where the subject 
should be separated from the background, 
or where two subjects, facing each other, 
are to be lighted differently; and finally 
7-2 and 8-1 where the background must 
be illuminated. These three pairs all use 
front lighting as a fill-in. Similar but 
somewhat more interesting or dramatic 
effects are obtained by using 3 instead of 
1, or 4 instead of 2, thus giving us two 
more pairs—5-4 or 6-3, and 7-4 or 8-3. 

When three bulbs are used, the prob- 
lems are just as easily handled, because 
we are now merely adding to the already 
familiar two-source lightings. Perhaps 
we have been using lighting 3-2 on a 
round-faced girl, looking to our left. 
This lighting will keep the face from 
looking too broad. But the girl has lovely 
hair, which requires backlighting. Then 
of course, we add the No. 6, making this 
lighting 6-3-2. If she’d been looking t 








1e 


ist 


‘ic 
of 








December, 1942 


our right we might have used lighting 
4-1, in which case we’d now backlight to 
make it 5-4-1. 

Let’s take another subject, using the 
same 3-2 lighting. Here we might decide 
that the background rather than the hair 
requires more light. Then instead of 
lighting 6-3-2, we use 8-3-2; instead of 
5-4-1 we have 7-4-1. 

In short, there are two sets of effective 
3-source multiple-flash lightings—5-4-1 
or 6-3-2, and 7-4-1 or 8-3-2. In rare in- 
stances you might want to try other com- 
binations: more often than not you will 
be westing film and flashbulbs. Just as 
we never use odd-numbered lights to- 
gether, or even-numbered lights to- 
gether in 2-source lightings, so we skip 
from odd-to-even-to-odd (left-right-left) 
or from even-to-odd-to-even (right-left- 
right) in 3-source setups. 

More than 90 per cent of the successful 
flash pictures which I have studied and 


analyzed in recent years can be dia- 
grammed by the lighting codes just 
enumerated. It is not too fantastic to as- 


sume that many of the negatives that got 
no further than the waste-basket died of 
causes that might have been eliminated 


by the use of standard lightings. Of what 
advantage, then, is it to learn these 
codes? Simply that they help you re- 


member these standardized _lightings. 
This, in turn, eliminates hit-or-miss pro- 
cedure and—so important these days— 
prevents waste. The code numbers in 
themselves are not paramount; what 
counts most is the lightings they repre- 
sent. The numbering code was devised 
because it is most easily remembered 
and understood, and also because it lends 
itself to such rules as “don’t use even- 
numbered lights together.” 

This limited but adaptable group of 
possible lightings can help the photog- 
rapher in many ways. He looks at a 
subject, decides which of the standard 
lightings best applies, perhaps even de- 
cides on a suitable pose through his ap- 
plication of the lighting system, places 
his lights in the coded positions, and 
shoots. From past experience he knows 
what effect he will get, so it is unneces- 
sary to use floods first to study the light- 
ing. It is equally unnecessary to make 
a number of shots with lights in different 
positions. Since he has had past experi- 
ence with the lighting setup. he also is 
sure of his exposure, and doesn’t have to 
try several shots at different lens open- 
ings. That is the great advantage of 
standardization in any field: it analvzes 
new and unknown situations in terms of 
the familiar ard known. Standardization 
in negative developing by the use of 
time-and-temperature has saved tons of 
film and no end of excellent pictures 
which might otherwise have been ruined 
bv incorrect processing. 

Does standardization of lighting cramp 
the photographer’s style? Old-timers 
struggled against the advent of time-and- 
temperature develoning because it “elim- 
inated individual judyment;” thev strug- 
gled against the photoelectric exposure 
meter for the same reason. Today thev 
must admit that both have given individ- 
ual judgment greater scope by leaving 
judgment free to devote itself to those 
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the posing of the subject and creating 
of the picture. | 
The very fact that we standardize our | 
light setup makes slight changes more 
practical. For variations in lighting, all 
we need do is move a light from its 
standard position, and take that move- 
ment into consideration. A blemish on 
a face or a pair of glasses may suggest 
moving the light to left or right. A bald 
head may suggest lowering a light; a 
double chin may suggest raising the light. 
The requirements of color photography 
may force us to keep all the lights at al- 
most the same distance from the subject 
for a short range of lighting contrast; the 
desire for extremely dramatic black-and- 
white effects may lead us to move some 
lights much farther away. And varia- 
tion can be so extreme as to result in the 
main light being placed halfway between 
positions 3 and 5 or 4 and 6. One impor- 
tant variation, which might be called po- 
sition No. 0, places the front fill-in light 
neither at 1 nor at 2, but right over the 


things where it will do the most good— | 


lens and about 2 feet higher than the 
camera. This is used by many photog- 
graphers. Another similar variation, 


which might be called No. 00, is right be- 
hind the subject and pointing either at 
the subject or at the background. instead 
of 7 or 8. 

Remember that exposure is based on 
the distance between the subject and 
your strongest light source, regardless of 
the distance from camera to subject. For 
sure results, use the same size bulb 
throughout, in the same type of reflector, 
modifying the intensity of the light on 
the subject by changing the distance of 
the bulb. Should you run into a situation 
where the nearness of a wall makes it 
impossible to vary this distance suffi- 
ciently, then is the time to vary the size 
of the bulb. 

Perhaps it has occurred to you that 
this coded lighting system will apply 
equally well to floodlighting. This is 
true, although the idea has been devel- 
oped in connection with my work in flash 
photography. But whether you use it for 
floodlighting or for multiple-flash, it will 
save time, eliminate uncertainty and 
important of all, 
terials. 


, most 
conserve precious ma- 
It will help us toward our most 
important goal in taking pictures today 
the same goal of the men at the front 
make every shot count!— 





Single-Lens Reflex Makes 


Neaatives from Kodachromes 

WNERS of single-lens reflex cameras 

have at hand excellent equipment 
for making black-and-white negatives 
from Kodachromes. First, remove the 
camera lens from the body and place the 
camera, face up, under the enlarger. Put 
the Kodachrome in the enlarger, and 
focus on the groundglass of the camera 
viewing the image through the hood, as 
usual. Then make the exposure by trip- 
ping the back shutter. 

Load the camera with panchromatic 
film, and employ a small bulb in the en- 
This will enable vou to snap copy 
negatives just as you take reguler pic- 
tures.—Charles Rosenberg, Lowisville, Ky. 
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all size prints 


with I Q. ick Change 
BRAQUETTE 


and change pictures 
often as you like 


SHOW your prints (or etchings, or sketches) 
...as professionals do! Bourke-White, 
Bruehl, Museum of Modern Art, hundreds 
more—use and recommend BRAQUETTES, 
the quick-change, adjustable picture frame. 
With BRAQUETTE, you simply iay print 
between two mounts 
(or two thin sheets 
of glass), place the 
graceful channels top 
and bottom, tighten 
cord, snap lock, and 
hang up! One single 
BRAQUETTE fits 
all sizes up to 36” 
high. Change pic- 
tures in 2 minutes, 
often as you wish, 
SHOW a constantly 
varied PARADE of your work (salon style) 
—on your home and office walls. 


BACK VIEW 








Your choice of 4 smart finishes: 
BLACK plastic, rich, con- 


trasty . - + $1.00 ea. 
IVORY plastic, blends 
| interiors. $1.00 ea. 


MAPLE natural wood, 
matched pairs . $1.50 ea. 
LUCITE plastic, crystal 
clear . . 3 for $5.00 


Select your style 





now —examine 


Braquette — with 
the clear understanding that your money will be 


refunded instantly, if not delighted. Clip coupon: 
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~ To: Your Photo Supply or Art Store, 0 a 
e BRAQUETTE, INC., Dept. P1, 225 FIFTH AVE., WY.C. f 
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Hard To Get?... believe it or not, we have it! 
NEW or USED... Nevera shortage at AREMAC! 


. For immediate delivery all Wide-angle Norma: and Telelenses for the Leica 
4 and Contax; a full line of Stereo Cameras, Copy and View Cameras; Goerz- 
Zeiss-Schneider Lenses all focal lengths. All model Speed Graphics—8—I6mm. 
= Cameras and Projectors. Macro and Micro Cameras and Accessories. 
New ITEM Used 
te Si76-b0 Super tkonta “8” 
129.00 Super Ikonta ‘A’ Special ot eeae 94.50 
349.50 Contax I1!—Sonnar F1.5 275.00 
190.00 Leica “G”—Summar F2 155.00 
eA 110.00 F. & R. Reporter—C. Z. T. F4.5 89.50 
59.50 Vidom Finder for Leica 44.50 
72.00 Contameter for Contax II, II1, Super Ikonta B & BX 64.50 
107.20 90 mm. Elmar F4 for Leica 89.50 
97.60 28 mm. Hektor F6.3 for Leica 79.50 
81.00 28 mm. Tessar F8 for Contax 69.50 
214x314, 314x414, and 4x5 Speed Graphics in Stock M 
Both New and Used with any Lens Desired 
* 4 
No “bargain list issued, because 
what you want is always a bargain at 
Aremac! 
Write us your needs today; trades 
accepted 
Used equipment guaranteed optically 
perfect. Many of these items can 


scarcely be told from unused equipment 





Writes Bruce McCormick of Detroit... one 
of the thousands of photographers who 
are today enthusiastic users of the Fresnel 
Photospot. J. Kenney, of San Francisco, 
says “I intend to buy another one, as a 
running mate, because of the performance 
of the first.”’ 


And when you start using the Photo- 
spot, youll agree with the verdict of the 
countless amateurs and professionals who 
have found it an indispensable tool for 
the making of better pictures! 


= a“ 495 


Delivery 





FRESNEL PHOTOSPOT 


Write today for the exciting story of this man-size, pro- 
fessional spotlight ... Featuring 6” Fresnel lens, wide range focus, 
clear soft-edge field . . . Accommodating standard 500 watt, 750 
watt, and Kodachrome projection lamps . . . With an all-purpose 
design for Black & White, Color, and Movie photography. Or 
order yours today, while they last—direct or from your dealer— 
it’s unconditionally guaranteed to give you 100% satisfaction! 


Manufactured solely by 


DISPLAY STAGE LIGHTING COMPANY 
254 West 47 Street New York City 




































NOTICE: TO ALL OWNERS OF READY 

y LEICA, CONTAX, ARGUS (C-2 &C-3) 20 MADE 2x2 SLI DES $] 
PF. tn Ray ae ee wpe pred Special Offer—unusual scenic, travel and pic- 

“ 0 w pleasures 0 ) 
| tography, co ially esound the home, Sao ee oe doe te ae ae 
i INVESTIGATE SPEED-0-COPY ropayi ard projector. 20 for $1. 40 for $3. All dif- 
Vc ferent. 10 Art Slides, $1; 20, $2; 30, $3. 
FP WRITE FOR FREE FOLDER toz List ef other subjects sent with each order. 
—-—  D. PAUL SHULL — — Pppo P-12, ° 
240 S. UNION AVE, (Dept. P-1z) LOS ANGELES ART SUDE CO., Si Lake Canton, © 
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| uine photographic illustrations could im- 


prove even the high standard of adver- 
tising that prevails in this country. Why 
must copy be called on to tell the story? 
In posters particularly the combination 
has proved unsatisfactory. Three or four 
words are the limit for an effective poster. 
A poster which needs no words to bol- 
ster it—one that tells its story so clearly 
that even a child who cannot read can 
understand it—that poster represents ad- 
vertising perfection. 

Photography has made _ tremendous 
strides since advertising adopted it. Few 
people will quibble at its right to recog- 
nition as a medium of creative expres- 
sion. That’s great; but why be satisfied? 
Before the invention of talkies, the mov- 
ies were recognized as art, but they have 
continued to seek self-improvement. The 
two men whom I believe to be the great- 
est art directors are movie directors. 
They exploit their medium to its fullest 
capacity. All the tiny touches that, 
blended together, tell a story can be 
found in movies they have directed. 
Would-be illustrators can learn more in 
a week by studying their approach, than 
by working a year in most advertising 
studios. 

The two men to whom I am referring 
are John Ford and Alfred Hitchcock. 
Ford has demonstrated time and again 
his complete mastery over photographic 
illustration. In The Long Voyage Home, 
The Informer, and How Green Was My 
Valley, scene after scene was told in 
true illustration. In many scenes the 
players had hardly a word to speak— 
they needed none. The set, the expres- 
sion, and the details told the story. I 
particularly remember two scenes that 
impressed me in How Green Was My 
Valley. In one the bride was leaving the 
church. A little breeze lifted her veil. 
The sunshine, the spirit, the hope and 
faith of a bride at her wedding were 
illustrated without a sound. As she left, 
the minister who had loved and lost her, 
looks after her. 

Ford could have made this scene in 
many ways, but the one he chose was 
so effective that I shall always remem- 
ber it as a highlight in photographic 
illustration. He did not show the man 
overcome with grief. His head was not 
buried in his arms on his desk. He did 
not wave a farewell from the doorway 
of the church. These devices have been 
used by hundreds of directors when 
shooting similar scenes, but not John 
Ford. Combined with his creative gifts 
as an art director, are a painstaking at- 
tention to detail and a solid determina- 
tion to explore first, shoot later. He 
showed the minister framed between two 
tombstones in the churchyard. Shadows 
gathering, he yearns after her wordlessly. 
There is a photographic illustration. 
That it is also a masterpiece in motion 
picture making is beside the point. Ilus- 
tration is story-telling whatever the me- 
dium in which it is told. 

If all this criticism is discouraging you, 
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if you are beginning to wonder how any- 
one can possibly produce an illustration, 
let me reassure you. It can be done! It 
isn’t even a hard job. What’s more, it 
can be done by amateur photographers. 
The quality of thinking it requires has 
been conspicuous by its absence. Pho- 
tographers are too concerned with mak- 
ing pictures. They become involved in 
problems of composition, mass, and light- 
ing. Even when they become masters of 
technique, they still judge their efforts 
by the same criteria. They speak of 
print quality, key of light, handling of 
masses. They pay little if any attention 
to what the picture means. If it needs 
explanation, the copy department is there. 
Let them tell the story in headlines and 
rows of copy. Yet they insist that they 
are photographic illustrators. I disagree. 
They are photographers—not illustrators. 

For many years the sole function of 
an advertising photograph was to stop 
the reader and make him read a message 
from the advertiser. For some products 
that is enough even today. But for oth- 
ers it has resulted in abuses on the part 
of both copy and photography. Copy 
alone may tell the story, or it may carry 
a story further after it has been begun 
in a photograph. Copy should sell the 
product over and above the impression 
created by an arresting photograph. But 
copy and illustration should not lean on 
one another too heavily. Either is ca- 
pable of illustrating without the aid of 
the other. 

If photographers want to become illus- 
trators, they need buy no new equip- 
ment. No laboratories or special lenses 
are necessary. What they must change 
is their habit of thought. Instead of 
looking at an assignment in terms of 
photography, they must study it from the 
story-telling viewpoint. Many of them 
are kept so busy on their assignments 
they have felt no necessity to raise their 
already high standards. Why should 
they, they argue? The kind of work 
they are doing has brought them plenty 
of business as well as recognition from 
the biggest advertising agencies. I be- 
lieve this attitude is a mistaken one. 
Many of the big names in advertising 
photography could improve their pictures 
if they would change their slant. Actu- 
ally that is all they need—a new angle. 

Because so few of the photographers 
are willing to make the effort, the field 
of illustration is wide open. Every art 
director would welcome with open arms 
a talented beginner with a flair for illus- 
tration. His prints might be below stand- 
ard, his composition less than breathtak- 
ing. He might even show pictures that 
are imperfectly exposed, but if each pho- 
tograph he shows tells a story, he will 
go places—fast. I yield to no one in my 
admiration for a fine photograph, one 
whose every detail is perfection. But 
I'll pass it up every time for an inferior 
shot with story-telling qualities. 

Photography can represent an object, 
or be a picture of it; but an illustration 
stimulates the imagination by a process 
of lucid continuity. A photographic il- 
lustration can be built up from the sim- 
plest elements. It is the thinking behind 
it that must be thorough and imagina- 
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tive. You have all seen pictures of ap- 
ples. Some of them are so shiny and 
rosy you almost want to sink your teeth 
in the paper. As pictures they leave 
nothing to be desired. But if you ask, 
“Are they illustrations?” the answer is 
a firm, “No!” Now take that same apple 
again. Put it on a plate. At once it be- 
gins to develop a different aspect. Put 
a doily under the apple and a knife be- 
side it on the plate. Now cut the apple 
in half. These few simple changes have 
created a picture that tells a story. As 
soon as you cut it in half, you introduce 
the human element. It tells that some- 
one has cut that apple for greater ease 
in eating it, and that enjoyment is in 
prospect for someone. That is an illus- 
tration reduced to its lowest common 
denominator. 

With these demands in mind, study 
the pictures I have selected for this 
story. They are the closest to the ideal 
I was able to find. It is thought and 
preparation that make them outstanding. 
The fact that there are so few is a con- 
stant headache to me. 

I admit that a few art directors are 
less critical. Perhaps their problems are 
different. They ask only that a photo- 
graph stop the reader long enough to 
make him read the ad. That is why so 
few photographers bother to earn the 
title they have assumed. I have always 
sought illustrators. I have worked on a 
number of accounts where I used big 
names who. demanded fancy prices. I 
have also used newcomers with very suc- 
cessful results. Conscientiously, over a 
long period of time, I have sought just 
one thing—a man who can take a pic- 
ture that will tell a story. Although 
dozens of photographers belong to the 
“Photographic Illustrators Club,” and 
hundreds more just call themselves “il- 
lustrators,” I cannot find more than ten 
who justify their claim to the name. 
Searching magazines, thumbing through 
samples, seeing and judging exhibitions 
have brought me no closer to the goal. 

True illustrators will probably come up 
from the ranks of the amateurs. Work- 
ing at their leisure, with no deadlines to 
meet, they can devote the necessary time 
to develop themselves along these lines. 
True, their technical equipment is in- 
ferior to that of the professional pho- 
tographer. They sometimes make mis- 
takes in elementary composition and 
design. But given the proper incentive 
—and I hope my plea will prove one— 
they can cultivate story-telling ability. 
Without it there is small chance of 
breaking into advertising. 

We are overwhelmed by the mass of 
photographers, some good, some bad, but 
hardly an illustrator among them. If an 
amateur can learn illustration, he will 
enter by the front door, and find himself 
top man in many files. I don’t care if his 
samples are presented on fancy paper, 
if a negative is underexposed, or a cam- 
era angle is obviously wrong. If each pic- 
ture he shows tells a story, he will find 
plenty of work. 

There is an open field for the photog- 
rapher who wants to build a reputation 
as an illustrator. Why not start culti- 
vating it?—h 
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Posing the President 


(Continued from page 21) 








all reasonable requests. He will move 
about to help a cameraman obtain a spe- 
cial effect, and will handle simple props. 
One posed portrait we made of him 
shows him signing a bill, which he had 
actually signed a short time before. Ob- 
viously, no photographer could be in the 
Executive Office while the President was 
actually at work. 

“Summing up the subjects in the White 
House, I would characterize them this 
way: Theodore Roosevelt liked photog- 
raphers but was inclined to remember 
the importance of his office. He wanted 
his picture taken quickly and gotten over 
with. And if you made a mistake, he’d 
jump on you. 

“Taft was jolly. He would do almost 
anything the photographer wanted. But, 
because of his weight, it was not easy 
to take a good picture of him. 

“Wilson was a difficult subject. He had 
no vanity and no desire to appear to 
the best advantage. He would sit at his 
desk with the attitude of, ‘Take me as I 
am, or don’t take me at all.’ 

“I have mentioned Harding and 
Coolidge. Hoover was a tough subject 
for the photographer. He was not easy 
to photograph, for he has a rather square 
face with small features, and he was not 
sufficiently interested in showing to good 
advantage to be helpful to the man be- 
hind the camera. 

“Franklin D. Roosevelt, from the stand- 
point of appearance and personality, is 
the photographer’s dream come true. He 
couldn’t be improved upon if he were 
being ordered to specifications. He is in- 
terested, and that makes his pictures 
good. And, if you think he is interested 
in his own pictures, sometime I must 
tell you about when we photographed 
him with his grandchildren!” 

Another veteran of the White House is 
Laurence E. Rubel, who heads the Wash- 
ington branch of Underwood & Under- 
wood. His reminiscences of Capitol pho- 
tography are somewhat different from 
those of Mr. Harris; he remembers less 
of the presidents and more of the hectic 
rush to score photographic “scoops.” 
Though still a young man he has been in 
Washington photography since shortly 
after the close of World War I. 

“In those days,” says Mr. Rubel, “there 
was constant rivalry between the picture 
syndicates to be first in the field with 
their White House pictures. Each pho- 
tographer would take his shots and then 
rush them through the processing and 
onto the train for Boston, Baltimore, New 
York, or Chicago. He would dash up and 
hand the package of prints to a porter, 
ask the man’s name, and say, “Someone 
will come up to you at the terminal, ad- 
dress you by name and give you two 
dollars; give him this package.” Then 
he would wire the porter’s name and the 
train and car numbers to his company’s 
representative in that city. 

“Other photographers hit upon a time- 
saving idea. They took great numbers 
of negatives and rushed them out without 


even stopping to develop and print them, 
thus getting ten minutes’ start on their 
competitors, which sometimes meant 
making a train that the others missed. 
But it had the disadvantage that you 
were never quite sure how good the 
negatives were, and the service’s sub- 
scribers had the trouble and delay of de- 
veloping and printing. I felt that some- 
thing better must be devised—a way of 
delivering finished prints as rapidly as 
our rivals could deliver undeveloped neg- 
atives. So Underwood & Underwood in- 
augurated the practice of hiring drawing 
rooms on the trains, and fitting them up 
as darkrooms. A negative would be put 
on the train in Washington, processed en 
route, and finished glossy prints would 
be ready to turn over to our local mes- 
sengers at Baltimore. 

“Soon the rest of the photographers 
caught on, and the final result was a 
gentlemen’s agreement: ‘I won’t do it if 
you won't. It was rather a relief, be- 
cause that procedure was as costly as it 
was effective. Now photographers coop- 
erate; one will take a few extra plates 





for a competitor who is in a less advan- | 


tageous position. 
the old days!” 
Another U & U man, Artin Haig, has 
had more intimate contact with the White 
House and with both of its present in- 


It wasn’t like that in | 


cumbents. He has photographed Mrs. 
Roosevelt as well as the President. “She | 
is just as cooperative,” says Mr. Haig, | 
“but she is somewhat less patient. Most | 


people do not think of Mrs. Roosevelt as a 
pretty woman, and it is true that she is 
harder to photograph than her husband 
when she is in repose. But when she 
talks, her whole face lights up, and she 
is a most attractive subject. She is al- 
ways pleasant to the men who work with 
her. 

“The President is even more than 
pleasant. He is the perfect host. As 
long as you are in the White House, you 
are his guest, and he tries to make you 
feel at home. He succeeds, too; no mat- 
ter how nervous you may be when you 





first come into his presence, he soon has | 


you feeling at euse. You not only sense 
that he likes all photographers in gen- 
eral and you in particular, but that he 
knows what to do in front of a camera. 
He likes to take characteristic poses, such 
as leaning on his desk with his chin tilted 
up in the aristocratic manner that be- 
comes him so well. 
pen or his glasses in a natural way un- 
til the photographer is ready to shoot, 
and then will ‘hold it’ automatically. He 
knows what will help the cameraman, 
and he does it. Perhaps it’s out of sheer 
kindness—but it makes his pictures turn 
out better, too. 

“The facilities in the Presidential study 
are very good for picture taking. The 
lines are fused heavily. We sometimes 
use 2000 watts of light, and color photog- 
raphers have required as much as 25,000 
watts. We set up the lights and the 
camera (it’s an Eastman View Home Por- 


He will handle his | 
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trait, 8x10, with a 12-inch Wollensak 
f 4.5 lens) before President Roosevelt en- 
ters. Then we retire for a brief discus- 
sion with Steve Early or one of the other 
secretaries. When we are admitted again, 
the President is at his desk. He always 
has some pleasant remark. For example, 
once when I took his picture, there was 
a wrinkle in his coat, so I removed it. 
The next time I took his picture, the 
first thing he asked me was whether I 
was going to straighten his coat again. 
It is little things like that which give the 
warm, human touch, and show that he 
remembers you personally. 

“He likes to indulge in gentle ribbing, 
which makes the photographer feel more 
like a friend than a visiting workman. 
Once we portrait photographers were to 
follow the news men into the study for 
our five minutes under the focusing cloth. 
As I came in, the President remarked 
dryly that now the ‘artists’ were going 
to work. You can’t feel ill at ease with a 
man like that, can you?” 

No “artists,” but a working newspaper 
photographer is Bill Smith, cameraman 
for the Wide World syndicate. He has 
taken what is probably the most intimate 
shot ever made of President Roosevelt; it 
shows him giving his wife a hearty kiss. 
Smith made it in Union Station, Wash- 
ington, when Mr. Roosevelt returned from 
a speaking tour some time ago. He stood 
patiently by while the other photograph- 
ers took the usual shots of the President 
waving to the crowd and going through 
similar formalities. Then when the gen- 
eral shutter snapping was over, Mr. 
Roosevelt relaxed and gave his wife the 
greeting which every wife expects when 
her husband returns from a lengthy ab- 
sence. At that moment Smith raised his 
4x 5 Graphic and clicked his home-made 
flash gun. The result was a picture which 
appeared in almost every paper in the 
United States. 

Smith recorded history in another of 
his outstanding news pictures of the 
President. It was taken as President 
Roosevelt signed the United States’ dec- 
laration of war against Germany last De- 
cember. This photograph differs greatly 
from the many posed portraits of the 
Chief Executive taken at his desk, and 
reveals his tense mood and the serious- 
ness of the occasion. 

George Skadding is the White House 
liaison man and news photographer for 
Associated Press. When Mr. Roosevelt 
chose a picture to autograph for the 450 
White House staff members and other 
friends whom he wanted to remember 
last Christmas, out of the thousands of 
shots which had been taken, it was a 
Skadding picture of himself and Mrs. 
Roosevelt. 

“Of course the President is far busier 
now than ever before,’ Skadding ex- 
plains. “We still go to the White House 
every day, for there are always impor- 
tant visiting the President. 
conferences, and other good picture ma- 
terial. We photograph many people, even 
though the President does not pose with 
them. His posing is less frequent than 
before the war. 

“There hard and fast ‘do’s or 
don’t’s for White House cameramen, but 


personages 


are no 
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after a while you learn what is and what 
is not done. For example, for a while we 
knew the President did not like candid 
camera shots of himself, and during that 
period we did not take them. Now, how- 
ever, he likes informal pictures of him- 
self better than the posed variety—but 
still he prefers those that are not too can- 
did. The unwritten restrictions against 
the candid work have been lifted, but we 
still leave our shutters closed when he is 
smoking. 

“He trusts the press photographers, and 
sometimes takes them into his confidence 
when he is planning pleasant and news- 
worthy surprises for his friends. No pho- 
tographer has yet violated such a confi- 
dence, even when it meant withholding 
news temporarily from his own paper. 
For instance, when a promotion was 
given to Jimmie Doolittle in recognition 
of his acting as Dark Angel to Tokio, the 
cameramen were notified so that they 
might record the event. The same thing 
was true when Admiral Leahy received 
his recent appointment. 

“Perhaps the characteristic that im- 
presses the photographers most strongly 
is Mr. Roosevelt’s unfailing good humor, 
his geniality, and his way of showing that 
he remembers each man as an individual. 
Once, when I was on a trip with the 
Presidential party through West Virginia, 
he stopped to inspect a WPA project. A 
farmer came along with a cow that he 
wanted to show to the President. Ani- 
mals always add to the interest of pic- 
tures, so I called out, ‘Bring that bull 
around to this side.’ I’m just a city boy, 
and anything with horns is a bull as far 
as I’m concerned. John Roosevelt, who 
was there with his father, tried to explain 
that it was a cow. Finally the President 
turned to me, and with that famous 
Roosevelt smile remarked that the next 
time I was at Hyde Park, he would give 
me a course in animal husbandry.” 

Skadding has been on many such trips 
with the President—even flew down to 
South America to accompany the Good 
Neighbor tour. He has had many friendly 
contacts with the Chief Executive. That 
was outside the line of “strictly business,” 
however, and so is off the record. 

But very definitely on the record are 
the opinions of the Washington photog- 
raphers. With one voice they swear that 
Mr. Roosevelt. besides. being one of the 
greatest presidents of all time, is a thor- 
oughly likable human being. “A great 
guy” is the way that most of them ex- 
press it—™ 

Big Images for Murals 

IANT photomurals can be made from 
G small negatives even though you 
haven’t a horizontal adjustment on your 
vertical enlarger. Simply devise some 
means of fastening a good-quality mir- 
ror at a 45-degree angle just below the 
enlarger lens. The mirror then will 
deflect the light beam or projected im- 
age horizontally onto the wall. The 
mirror should be a good one, or it may 
produce a double image or a consider- 
able amount of diffusion; and it should 
be polished and kept scrupulously clean 
when in use.—Charles G. Faubion, El 
Reno, Okla. 
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The pertect gift to give or receive! ... The Little Technical Library Photographic Series— 
America's most popular books on photography! Thirty fascinating pocket-size text books 
bulging with reliable, dependable, up-to-the-minute photographic information! Each 
informative volume is complete in itself, brilliantly illustrated, easy to read, easy to under- 
stand, beautifully printed, richly bound, colorfully jacketed . . . yes, and written by an 
outstanding photographic expert! Make up your gift list now and then order the volumes 
At your favorite camera, book or department store—or use the con- 










you want 
venient coupon below. 


30 Complete —Authoritative — Wlustrated PHOTOGRAPHIC TEXT BOOKS 


Ne. 1—YOUR CAMERA AND No. 3—TRICKS FOR CAMERA No. ye LEN- No. 24—TABLETOP PHOTOG. 
how iT WORKS by W. E. Dobbs OWNERS. An outstanding col- SES AND SHUTTERS 4 Rich- RAPHY by Jacob Deschin, A.R, 
9 Chartes A. Savage. Selection ‘ection of the latest and most ard W. St. et ag ret 4 Pho- ®.S. Methods and materials for 

f sing. composing, lenses valuable kinks and hints on every tographic optics; camera lenses, making tabletops. Perspective, 
et ut ters, “filters, problems, etc. phase of amateur photography auxiliary lenses and shutters, etc. lighting, subject matter. eto 


po No. 25—PORTRAITURE —_ 


















No. 2—DEVELOPING, PRINT. 10—A GLOSSARY FOR 
ING AND ENLARGING by Al PHOTOGRAPHY, Compiled by errecrs MOTO TRS Aun PLIFIED by A. L. Schafer 
and DeVera Bernsohn. Elemen- Frank Fenner, Jr. Over 3.000 PS. Mo, ta, double ex Instructions for lighting and posing 
taty = odvanced developing. words having photographic signifi- po TE cm ing other odd With helpful diagrams, discusses 
ch types of printing, ele- fined. They c« still equipment, composition, etc, 
mentary and advanced enlarging, and. rh. -8 oA corapny in “ects obtained by photography, Sauipm x 

black-and-white and color —MAKING COLOR 





enlarging equipment, eto. 


No, 19—SELLING YOUR PIC- Rong by Dr. Jerome H. Lead- 
ton, 5--00L FERS Oe THEIR wo. 11 OUTDOOR PHOTOG- TURES by Kurt S. Safranski- ie, and Werner Stegemeyer. Pop 
rear - w atom A... aj RAPHY by Samuel Grierson. Markets, saleable material, legal <a processes; including making 
ao shes oa ve color sep- 4 comprebensive coverage of the aspects, and numerous hints 09 of separation negatives, variatioas 
filters, po ee a bl 1 picture possibilities found out- making money with your camera ji), density and contrast, ete, 
aration. lens shade. problems. ete. Goors- jandscape. pictorial. ete 


















+ Come gener FOR 20—DARKROOM HAND- No. 27—PRESS PHOTOGRAPHY 
THE AMATEUR by Kenneth No. 12—1NDOOR, PHOTOGRA- BGoK- AND FORMULARY by FOR THE FREELANCE by Kip 
Heilbron. Joining subject and os P. y liehti pe s Germain, A.R.P.S. For Ress, A.R.P.S. Equipment, flash 
picture, the picture as a whole . Posing, lig ble. Re exposure iulas for film and paper develop- technique. markets and require 
tone. lines, rhythm, ete. for portraiture, table-top, ete. ers. fixing baths, intensif era, Te mente. valuable hints % 

— MAKING FOR 13—FLASH | PHOTOGRA Tene 

—MOVI No. ee t technique. ete 
The ‘BEGINNER by Herbert C. PHY by Rus Arnold. Fis wuipment technia Ne. 23 COLOR MOVIES FOR 
WicKay, F.R.P.S. Modern movies equipment, synchronization, om - toate A.R.P.S.. with > meen 

camera, posure, indoor and outdoor work at aoe 21—BEGINNER’S BOOKOF fu og B® Dr. Walter Clark, FLR. 
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Ne. 6—COLOR IN PHOTOG. No. 14—PHOTOGRAPHING “c apes, action shote, interior pic- of color, editing, titling, etc 

RAPHY by Ivan Dmitri. Types action by Victor De Paima, ‘ures, portraits, etc., explainias us 

of subjects, separation negatives Selecting shutter speed for motion, “nd operation of camera. No. 29—-NEGATIVE RETOUCH. 

density scales, wash-off relief print- Special discussion of action photog- ING ond Veo aggre a by 

ing. chromatone printing, eto. ou oo Ernest Taper an jorris 
raphy outdoors and indoors . 22—MANUAL OF CORRECT iiarkness. Ways of improving 
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Here you’ll find every photographic item 

- you ne« ed plus 12 He “Ipful Hints to Better Col- 

: or Picture easy to understand, prac tical. 
a Money saving bargains in Still or M« »vie Cam- 
eras and Projectors, Accessories and Sup- 
plies. ¢ hockful of dozens of new items in 
popular demand...more than you ever 
thought would be available this year. 


Low Prices on Cash or Term Orders 








TC Get what you want now-- pay later. 
Ld Wards Time Payment Plan eliminates 
¢ f 
oe the carrying charges on most orders 
Every purchase guaranteed to satisfy or 
your 9 A back. This new catalog ready 

















WRITE NOW! in May. 


Bo 
MONTGOMERY WARD 


Photographic Dept. PP-1242-B, Chicago, Ill. 


Free but write today! 











| Photographic Prints. 
TINT! ( Black and White 


Movie Films. 


| ) Titles, Slides, Prints. 
. Dip once and it's done! 


Write for Literature 


©. BOX 123 
Teitel Laboratories conden. N.Y. 








Preserve and File Your Negatives in Transparent 


GLASSINE NEGONTAINERS—S1 


uys: 

450—234x3, 25ax3%, 254x4, 2x3, 2x32, 2x4, 2x4. 

400 —254x4'4, 234Xx5, 2x5 300—2x8, 334x5!; 234x7 

350—3x4'/2, 3x5, 3x5'%, 254x542, 254x6, a 2 2x6, 2x7. 
250—2x9, 2x10, 254x8, a 4s, » 334x644. 200—434x6¥ 

225 —4 534x534, 244x9. 175 —554x7%, 254x11, 244x142, 2xi4. 


LARGE HARDWOOD FILING CABINET—S1.25 


Includes 100 Negontainers. 26 endexes! Set-in, dustproof 
cover; ipners, “Release 


above sizes! 
Pngronragner = ie ase gienks. 30- 25c; 50 for $1.00. 
ers 


ANDREW 3 tuiz, sien P AVERY ° Syracuse, N. Y. 


FOR SUPER GLOSSY PRINTS 


with that professional finish 








Heavy Duty Squeegee Plates 
| WILL NOT BLISTER OR PEEL | 


Play safe! Ask your dealer for ACME 
Look for the name on the plate 
ACME FERROTYPE CO., 50 Park Sq. Building, Boston, Mass. 

















Sell Your Pictures 


Write for details and free market letter. 


FREE-LANCE PHOTOGRAPHERS GUILD, Inc. 
219 E. 44th St., Dept. 12 P, New York, N. Y. 














ORDER NOW at LOTOC 


Grafiex D Ros as * a es by or Leitz 90m F4, L.N 
ktra 1.9 Case, 365. lendsoldt Bin. 6 
. J P nr N 





~ EF Lt 84.50 eica N 
m F4, L.N 120.00 Metal 2x2 
TRADE-INS— CASH FOR USED EQUIPMENT 


LOTOCK CAMERAS, Inc. 


135 E. 42nd St. (Chrysler Bidg.), N. Y. C. MU 4-7617-8 
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clear magnification! Remarkable 
third dimensional effect! 


ideal for KODACHROMES— ve 
.. or 35 mm. Strip Film () 






LOS ANGELES, CALIFORNIA 


| veniently and comfortably. 
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Expressive Hands 
(Continued from page 27) 








world, but because they house the teem- 
ing millions who work in them, con- 
In the mind 
of the architect, beauty was secondary to 
the real problem—utility. 

The ultimate perfection in women’s 
hands today is the hand that is long, 
slim, and tapering, according to the best 
traditions—but that hand must look 
equally at home on the wheel of a car 
or a golf club, arranging flowers in a vase, 
or patting the cheek of an admirer. 

For photographic purposes, the bone 
structure of the hands is as important as 
that of the face. The upper joint of each 
finger should be slenderer than the lower 
one, and the nail should be oval or al- 
mond shaped and occupy at least two- 
thirds of the top joint. The bones must 
be smoothly covered with flesh, but the 
flesh must not overlap or dimple. Skin 
quality is important in hands such as 
these. The pores must be microscopically 
small, and the skin must have a velvety 
or satiny texture. The veins, of course, 
should be far enough beneath the surface 
to be invisible to the sensitive eye of the 
camera. When you find all these almost 
mythical qualities combined in one pair 
of hands, you must then determine if 
their owner has grace and flexibility. 
Without these two qualities, all the per- 
fection with which nature has endowed 
her is useless for photographic purposes. 
If she has these necessary adjuncts, you 
have a perfect hand model for luxury 
advertising. 

Even with these theoretically perfect 
hands, there are still compositional hur- 
dles to be jumped. The palm must never 
be presented broadside to the lens. This 
broadens the slenderest hand and makes 
a bad picture. This is the mistake com- 
monest among photographers who have 
not made a special study of hands. Re- 
gardless of the exigency of composition, 
the palm must not face the camera. 

Another mistake you will find fre- 
quently is the “bunch of bananas” or 
fringe effect. As soon as you let a model 
take a pose, unless she is very experi- 
enced, she will spread her fingers slightly, 
and hold them straight out with but a 
slight curl at the fingertips. This, in her 
opinion, shows off the length and perfec- 
tion of her fingers. In my opinion, it 
makes her hand look like a bunch of 
bananas. 

The third and fourth, or index and 
third fingers should touch or be closest 
together. The little finger may be a bit 
separated from the rest, but be sure the 
space is small. The “coffee cup curl” is 
far from photogenic. The position of the 
fingers used in ballet, which has come 
down from generations of dancers, is a 
good one, The third finger of the ballet 
dancer is always nearest the palm. By 
bending the tip of this finger inwards, 
you immediately establish a different 
plane for it and a pleasing composition. 

The beautiful hand is the least inter- 
esting, photographically. After you have 
worked over it you have a pretty picture 


of a pretty hand. The real satisfaction 
of hand photography lies in the oppor- 
tunities for genuine character studies, 
Forget tapering loveliness, and seek out 
the hands which have lived, the hands 
whose story is a real human document. 
Find a laborer, someone who has toiled 
so long that scrubbing cannot erase from 
his hands the marks of his toil. Put those 
hands to work holding a prayer book and 
you have a real picture. Then, if you 
can, give your model the tools of his 
trade, and let him handle them. Again 
you have a picture, one which shows skill 
and delicacy of touch all the more re- 
markable because of the seamy texture 
and power of the hands. 

Find an old woman, one who has asked 
nothing better of life than the strength 
to work. Give her a flower to hold, and 
the awkwardness of her hands on the un- 
accustomed blossom will tell a more poig- 
nant tale than many a sermon, I would 
rather photograph hands worn by work 
than the loveliest pair whose most useful 
function is to dress their owner. 

The hands that tell of power can be of 
two types—the carefully tended hands of 
the capitalist of industry, or the rough, 
sinewy hands of the manual worker. The 
businessman can be shown as easily by 
a pair of hands as by the whole elaborate 
setting of a Dreyfus-designed office. They 
should be broad, with fingers rather short, 
powerfully sinewed, but with an overlay 
of flesh. They should look as if they had 
seen hard work, but through years of 
luxury the muscles became coated with 
fat, the skin sleeked, the nails manicured. 
Such hands, shown on a desk, signing a 
paper, need no text to describe them. 

Among the most interesting hands to 
photograph are those of the surgeon. 
Contrary to popular belief, he seldom has 
the long, delicate, tapering fingers asso- 
ciated with his profession. Actually, 
hands such as these belong almost in- 
variably to a painter, not a surgeon. 
The surgeon’s hands are powerful, but 
not in the same way as the worker’s 
hands. The bony structure and strong 
muscles are identical, but the skin and 
nails tell a different story. Then, too, the 
flexibility of the surgeon’s hands is usu- 
ally evident even to an unobservant per- 
son. The joints are often rather promi- 
nent, and the fingertips have a delicacy 
that I have found only among sculptors 
and surgeons. These two widely varied 
arts seem to produce or require the same 
kind of hands. While the sculptor will 
never have nails as perfect as the sur- 
geon because of the actual manual labor 
required by his profession, the essential 
structure is almost identical. 

There are other ways of using hands to 
tell a story beside showing them alone. 
A hand plus an accessory is a telling 
means of getting a message across. A 
child’s hand, held loosely in that of an 
adult, speaks of confidence. Such a pic- 
ture tugs at the heartstrings without a 
word. The hands ef a child are more ap- 
pealing than the loveliest hands of the 
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Now in stock: but selling— 


AT 





6 x 6 cm. Automatic Rolleiflex 
WOM DEG s 6.5 once cess 
0 6 x 6 Super Ikomat B Tessar F2.8. 139.50 
6 x 6 Ikonflex III Tessar F2.8.... 219.50 
y 6 x 6 Ikonta A Special Tessar F3.5. 78.00 
35 mm, Kodak Range Finder, F3.5. 50.50 
co 35 mm. Argus A, Af, Af2, C2, C3, 
Dollinas, Weltures, Leicas, Contaxes, 
A Movies, Solar Enlargers. The most com- 
plete stock in Chicago. We buy, sell or 

Y trade. 


CONWAY CAMERA COMPANY 
34 North Clark, Chicago, ill. 














GORGEOUS MODELS IN COLOR! 


Hollywood’s Most Beautiful Models Photographed in 


Kodachrome for Art Study! 
2x2 Natural ae Art Figure Slides 

ll N 3 tor $00 
in the Studio—Some Outdoors. 7 ter $2.00 
2x2 Black & White Art Figure Slides! 


—A ew! No Two Alike! Critical 

Detail—Sparkling Color! Some Posed 

35mm Art Figure Negatives! Fine f 00 
fine 10 tor $1. 


Grain. Guaranteed to Make 
Quality Enlargements! All New and 25 fer $2.00 
Different! 
CINE ART 
Box 328-8 HOLLYWOOD, CALIF. 
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9% EXPOSURES 4" 
Vi: EXPOSURES .75¢ 


ALL FILMS ULTRA FINE GRAIN 
Deve & Treated with Teitel’s 
SCRATCH PROOF Solution 


* icra, Notched & Numbered RELOADS 50c 


, Write for Malling Bag & Price List 


A\® 
RS BELL'S PHOTO LABORATORY 


BOX 51, STATION E, BROOKLYN, N. Y. 


cor YOUR PICTURE] 


4 Seores of Universal-trained men 

and ween regularly sell their photo- 

graphs for $5 and more. e to news- 

magazines, advertisers. They earn 

from $15 to $50 TRA every month, that 

way, Our home eee course in photo- ag pe te oe —_ 
you what kind of photographs to take, how take 

and where to sell them. FREE Book ae’ tne. “ull details. 

UNIVERSAL PHOTOGRAPHER 
10 West 33 St. 


e “STRIPOMETER” 


makes a 15-strip print or enlargement with S single 
exposure. Simply select the strip you like best and 
expose your print or enlargement accordingly. 35 
mm, $1.00; 2%4x3%, $1.50; 2%x4%, $2.00. Sold 
only by 











Dept. 2 New York nite 








FRIEDELL LABORATORIES 
1629 Telegraph Ave. Oakland, California 


35 MM BULK FILM 














= R1,2,3 2s FT. 
+4 SUPER. ty = PANATOMIC x 
e@ FIN @ SUPREME 
e ULTRA ‘SPEED 
s t.—$2.50; 100 Ft.—$4.50 PP. 
ALL CARTRIDGES —3 x $1.25 or 
Bulk Film Winder—$4.25 Cc.0.D. 


50 large lens tissue books 


10c with film order. 
Wanted—all types 16—35 


mm movie equipment, also 


lenses, cameras, projectors, 


CAMERA MART, Inc., 70 W. 45 St., N. Y.C. 








BRY ‘'35” COLOR | PRINTS 


3 x 5 inch , ggg unmounted full color prints from 
An FY ard double - frame 35mm _ Kodachrome trans- 
parencies (and from equivalent area of Bantam Koda- 
chromes). 


First print each subject.,........ . -§2.00 
Duplicate prints, each... moaned: -90 
(Minimum reorder, $1.00) 
60 day reorder privilege 
At your dealer or direct 


BRY DIRECT COLOR LABORATORIES 


326 North Michigan Avenue Chicago, Iilinows 


~ CAMERA REPAIRS 


Bellows Made To Order 


Shutters repaired. Prompt 
expert service. All makes. 
Low cost. Fully Guaranteed, 
WRITE TODAY FOR 


FREE estimate. Give make and mod 


NITED CAMERA Ine. {;'3' Belmont 
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most beautiful woman. Nevertheless, there 
are many uses for beautiful feminine 
hands in telling a story. Let the lovely 
hands reach out for a diamond bracelet, 
and you have a picture of greed. The act 
of reaching makes the fingers clawlike, 
and the addition of the bracelet makes 
your meaning clear even to those who 
run hastily through pictures. A contrast 
between greed and saving can be shown, 
and the two pictures will make an inter- 
esting pair. For saving, use a small 
bank, pig or otherwise, and have the hand 
holding the coin about to be deposited 
in the bank. Make sure the hand is a 
nice one, but ask the model to remove 
all her nail polish. With the hand hold- 
ing a coin instead of reaching for some- 
thing, that picture becomes a study in 
thrift, not greed. 

Other pictures may be made with chil- 
dren’s hands. The skill with which little 
girls play jacks makes a good subject for 
a photograph. A boy’s hands with a 
construction toy shows dexterity as great 
as that of a manual worker. The den- 
tist’s hands are interesting. Here again 
popular belief is false. Dentists do not 
have slender, artistic hands. Most of 
those whom I have met (and I do no- 
tice hands) have short and fat ones. I 
wish I had an explanation for this phe- 
nomenon, but I have not, nor has any 
dentist whom I have questioned. The 
work they do requires more strength 
than a surgeon’s, less than a sculptor’s, 
yet the dentist’s hands are not between 
the two. They seem to stem from an en- 
tirely different source. These and other 
inexplicable differences are what make 
hand pictures so fascinating, and make 
the study of hands an exciting pastime 
for anyone. 

Are you really observant about hands? 
Before you answer, think about it for a 
while. Try to paint mentally the hands 
of your wife or mother. If you can’t, you 
just haven’t noticed. Make up your mind 
to observe the hands of everyone with 
whom you come in contact. See if you 
can fit them into different classifications. 
Decide if they fit the personality of their 
owner. You will get to the point where 
you can guess a person’s profession by 
his hands. You won’t be right often, not 
at the beginning anyway, but you will 
learn how important hands are in a pic- 
ture. Hands do tell tales. If you doubt 
me, study the hands of the youngest 
grandmother you know. The years her 
face denies, her hands are likely to admit. 
Tell a tale of hands—with your cam- 


era.—_ 


Tightens Focusing Track 
T= rack-and-pinion assembly on a 

plateback focusing camera sometimes 
becomes worn or loose, with the result 
that you can’t depend on it to stay put 
once you’ve focused sharply on some- 
thing. This annoying drawback is most 
apt to occur when the camera is pointed 
downward. You can have the mechan- 
ism fixed, or you can probably help mat- 
ters yourself if you want to take it apart 
—but a good temporary measure is to 
apply resin or wax to the focusing track. 
This will make the rack-and-pinion ac- 
tion a little tighter — 
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Prize Winning 
COLOR QUALITY 


) pv YOUR BLACK & WHITE PICTURES 
‘It’s Easy . . The Roehrig Way! 


You add a sparkling color quality to your 
prize photographs when you use Roehrig 
True Toned colors to enhance your favorite 
print. 

You don’t have to be an artist . . . just 
lay in the rich natural colors in a method 
especially created for Amateur and Pro- 
fessional Photographers. No fuss. No mess. 
These clean colors wipe off easily. Alter at 
will, until you get just the effect that will 
lend prize-winning color quality to your 
best compositions. 


The Colorful.. Low Cost.. Ideal Gift.. 


. . for your photographic friend in the 
Armed Forces . . . or any one who is looking 
for a clean easy method to add sparkling 
natural color to prize pictures. Complete 
Set, ready to use, with full instructions. 


Only $4.00. 
See Your Dealer or— 
WRITE FOR FREE, DESCRIPTIVE FOLDER 


she pohrig Oil Photo 

ole are sold in 
complete sete or single 
tubes, Write for Free 


descriptive folder 
which shows y« “ how 
easy you « at- 
tractively oc noe or your 


fave write phe 
ww ask ye ~ gE 


DEPT. P 
ROEHRIG- 
BIELENBERG 
COMPANY 
¢ 39 Henry St., Brooklyn, N.Y, 
: ROEHRIG FOR TRUE COLOR — SINCE 1912 $ 


EMBY INFRARED “2% 
The IDEAL Film Drying Method 
The IDEAL Christmas Gift! 


The Ne. 10 ee Lamp 


*theart’’ of EMBY Infra-Red units 
» has built-in p+ 
life ‘carbon filament! 


New, Complete ALL-PURPOSE Dryer. 
DRIES FILM BETTER... AND IN coset TIME! 


- « « Dries film we 
penetration, IN LE 
THAN 10 MINUTES! 
Maintains fine grain, ex- 
cellent contrast and 
gradation, as well as 
tough and pliable film 
base. Sturdy, all mets al 
construction (48 "x 
36”)—equipped ‘vith 
rod, film clips, and 
Silverflex Lamps. 


Now only $18.75 
Extra lamps $4.00 each. 
Send cash with order 
for prompt, prepaid de- 
livery! 

Note:——Other EMBY IN- 
FRA-RED drying lamps 
are available from 
$2.20 per pair up. 



































EMBY PRODUCTS CO., INC. 
1800 WEST PICO BOULEVARD 
LOS ANGELES, CALIFORNIA 








THE WIDEST CHOICE 


OF FINE GRAIN FINISHING 
11 Different 35mm | 60° 
Services Films “°™ up 
Different Roll c 
BE Sorvices wr Fins ° 40° 
OUR SPECIAL OFFER: A_ complete 
Contact Strip for reordering and G25 
ing with any of our 35mm services for 


only 


AMATEUR FOTO GRAPHIC SERVICES, Inc. 
130 W. 46th St, N.Y.C. Dept. P. LO. 5-5483 
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In Beautiful GRAVURE and 
Brilliant NATURAL COLOR 





The words “Photo by U. S. Army Signal Corps” are 

synonymous with the finest of all technical photography 

... And U. S. Army Signal Corps photography at its best is 
featured in the Special November Issue of RADIO NEWS ...a 
spectacular 284-page volume bringing the complete story of the 
vital communications branch of the Service—FEATURING, official U. S. Army 
Signal Corps pictures in beautiful blue-black gravure of true salon quality 
and in brilliant natural color. Get your copy of this enthralling picture- | 
packed volume at your favorite newsstand today. 


Special 284-PAGE U. S. ARMY SIGNAL CORPS 9,0. _ 














L NEWS 


NOW ON SALE AT ALL NEWSSTANDS—50c PER VOLUME! 
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Pay only for what you get. Maximum charge 


36 Exp.—$1.00, 18 Exp.—60c. Univer rolls— 
$1.50. Our rate is 4c per print. If less than 25 
negatives are good, we issue 4c credit per print. 
Enlarged to 3% x 4%, with Photo-Electric Eye. 
Velox paper only. High class work guaranteed. 
D.K. 20 Fine Grain Developing 24 HR. SERV- 
ICE GUARANTEED. SAVE MONEY. Send 
roll and $1.00 today. (Or sent C.O.D. pius 
postage.) 


MINIPIX LABORATORIES 


P. O. Box 1144. DEPT. 212 CHICAGO, ILL. 
Copyright 1939, Minipia Laboratories 














Mr. Q 


Presents 
the following services 
35MM 
36 exp. roll dev. and 3x4 prints.. $1.00 
18 exp. roll dev. and 3x4 prints.... 75 
;. YO eee ee 50 
Be I oo a en usceesueces .25 
828—127—620—120 Roll Film 
Developed and double size prints $0.25 
SE MD sek actccseiscenesoutenace 45 


616—116—118—124—130 Roll Film 


Developed and double size prints... .$0.30 
GE EE awicew titres eesuascoweebes 45 
Enlargements Salon prints 

Film packs Black & white prints 
Cut film from Kodachrome 
Copies & Kodacolor 
Developing 


Write for Complete price list 





VILLAGE FILM LABORATORIES 
Box 4046, Dept.C Village Station 
LOS ANGELES CALIFORNIA 

















DON’T BUY PHOTO SUPPLIES... 


UNTIL YOU’VE SEEN OUR LATEST LIST 
OF SENSATIONAL MONEY-SAVING VALUES! 


Huge and timely factory purchases permit us to 
offer standard brand equipment of all kinds at 
record low prices Send immediately for list of 
new, amazing bargains 


Orders shipped within 24 
hours anywhere in the U. 8S. 

N. J. PHOTO SUPPLY CO. 
17 Academy St. Newark, N. J. 









NLARGEMENTS 


5x 7 @ 25c SEND 
8x10 @ 35c COIN 
Doubleweight Kodabromide Paper 


Portraitures A Specialty 
Additional Charge of 35c for copy negative 


VICTORY PHOTO 2181 Davidson Ave. 


NEW YORK CITY 






















ture from air in dark rooms. 
tects photo equipment and 
plies against dampness. 
sists of 1 complete unit and 
powder caer ont 
Order direct, $5.50, 
DEALERS WRITE PODAYI 
TAM ai SILICA COMPANY 
228 N. LaSalle St. Chicago, Ill. 


Chicago, 





Amateurs, professionals, convert your knowledge 
of photography into cash! Be a free-lance photo- 
m engraver. Establish your own part or full-time 
cut making business or work for others at good 
pay. Automatic equipment, complete home train- 





| 
| 


ing at low cost. Full particulars and big 64-page 
illustrated catalog free! Send for your copy today. 
TASOPE' Dept. 165 Aurora, Mo. | 
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\Retouching Stand| 


(Continued from page 164) 





at right angles 44” so as to seat firmly in 
the holes. In this way, it is possible to 
get a good, solid support. 

The final step is placing the glass in 
the center frame. Either ground or opal 
glass can be used for this, although opal 
is better as a clearer image can be seen. 
The glass should just fit the frame. The 
tabs are then bent down so as to keep 
the glass in place. If no tabs are pro- 
vided, wire brads or glaziers’ points can 
be employed. Upon this frame all the 
work is done. 

Upon completion of the stand, it is eas- 
ily seen why several holes are cut for 
each support. In many cases it is desir- 
able to change the position in which you 
are working. By placing the supports 
closer to the hinges, the frame upon 
which the work is done can be raised. 
Likewise, it can be lowered by moving 
the supports in the opposite direction. 
The same procedure also holds for the 
top frame. It is necessary to keep the 
supports on both sides in the correspond- 
ing holes so that the stand will remain 
balanced. 

When working with the retouching 
stand, it is best to select a place where 


the general illumination is subdued. The | 
image will appear brighter when it is | 


lighted from underneath. The top frame 
will help eliminate most of the disturbing 
outside light. A 40-watt bulb in a goose- 
neck desk lamp will probably be the most 
convenient to use, although almost any 
type of light will do. When the nega- 
tive to be retouched is not too dense, the 
stand can be used in natural light near a 
window. 

This stand can be folded quickly for 
carrying or storage, making it an ideal 
accessory for occasional use as well as a 
regular piece of darkroom equipment.—f 


Wooden Block in Tank 
Conserves Developer 


Fwy segs developing tanks for 


sheet film often require more solu- 
tion than is really necessary, particularly 
when they are being used for the smaller 
sizes of film. It is 
easy to overcome 
this, and save de- 
veloper, by using a 
block of wood to fill 
up the unused space. 
After purchasing 
a new tank recently, 
I found that it re- 
quired 40 oz. of 
solution. By placing 
a wooden block in the unused portion, 
I was able to reduce this to 30 oz., per- 
mitting the use of quart-size packaged 
developer. This also resulted in a saving 
in time for filling and emptying the tank. 
The block was saturated with paraffin 
before inserting, so that it would not soak 
up old developer. It was made to fit 
tightly in the tank so as to keep it from 
floating up and raising the lid—L. T. 
Beggs, Cleveland, Ohio. 








Block takes up space. 
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* Takes Day or Night 
Pictures 

*® Built-in flash unit 

* Electrically controlled 
* 8—2%4"x3%" pictures 


* Takes pictures easily 
and accurately, anywhere, 
any time, regardless of light 


* Uses Eastman No. 120 
or Agta B2 roll films 


Regular list price of the Falcon-Abbey Electricam- 
era is $7.95. Our special price, only $5.95. This isa 
typical Lafayette bargain. Full line of Cameras 
and all kinds of photographic equipment at BIG 
MONEY SAVING PRICES! Immediate shipments. 

We will buy usable camera equipment for high- 
est cash prices. Describe what you have. A postal 
or letter will bring an immediate cash offer. 

FREE! Write Dept. 12A2 for big FREE catalog CC542 
showing complete line of LOW ‘priced camera 
items. Write the nearest office today! 


LAFAYETTE CAMERA 


901 W. JACKSON BLVD., CHICAGO, ILLINOIS 
265 Peachtree St., Atlanta, Ga. 


RR (Ef uliaa,,. jan,._ o,. 


eee” “eee” “eee” eee’ “~ee” 


MULTI- LENS 


‘ 

















PHOTO 
ENLARGER 


ENLARGES, COPIES 

and REDUCES all nega- 

tives from 35mm. to 4x5 
inches AU TOMATI- 
CALLY. Includes two 
very fine ENLARGING 
LENSES of different fo- 
cal lengths. Calibrated 
easel, steel construction, 
filter, ete. 


$4 1-5 


Money back GUARAN- 
TEE. Send for FREE 
CIRCULAR. 


eS b-, d 
AY 1 = BF 

















Interior or Exterior 





NEGATIVES 


Beautiful Hollywood Professional Models 
Photographed from Life 


Set ot 314x214 Neg. 4F $ 00 
be 
10 


Set of pa deg 8 na 
Set of 35mm 
FREE! PRINTED movet Revs EASE Forms 
UPON REQUES 


PER SET 
(state size and 
type wanted) 


HOLLYWOOD NEGATIVE SERVICE 


P Oo. BOX 789 HOLLYWOOD, CALIF 


Buyers add tax 


DEVELOPED 


F | T ENLARGED 
8 BRILLIANT 25% 


ENLARGED PRINTS 

(NEARLY POST CARD SIZE) 

FREE! Send for Free Mailing Bags and Price 
= List on 12, 16, 18 & 36 Exposure Rolis 

PHOTO-ELECTRO, Box 861, Bridgeport, Conn. 

















Hundreds 
8 - i 6 C. 16 mm. Dd still Features! Newel 
r Bell « 7 sent. Ready now, all the new 
Castle releases—Sinbad the Sailor, Little Black 
FILMS and movie equip »ment. 
Film Rental Library Catalog Free! 


Sports 
Samb«c ' The Big Bad Wolf, Ete. Lowest pric — 
POWELL’ 153 W. RANDOLPH ST. 





of Sitios te 
sound 


select from—8& 


Powell” buys, sells, trades everything in still 
CHICAGO - ILLINOIS 
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CAMERAS AND EQUIPMENT 





TO SELL 





4x5 Speed Graphic f 4.5 Zeiss, R. F. Abbey Speed- 
gun, film pack, filter, case. Like new. $175. Jack 
Bailey, Box 134, Grand Island, Nebr 

LEICA III B f:2 Summar, case and genuine Leitz 
accessories. Everything spotless. $250.00. Walter 
Bandelow, 3407 Ormond Rd., Cleveland Heights, ¢ 


NEW Kolleicord ILA, f 3.5 CZ, Eclipse enlarger 
No. 530. Complete darkroom equipment. 8. D 
Bateman, Mountain View, Ark 

16mm AGFA Pan Supreme, fresh $3.00 reel; East- 
man Cine special ; 8x10 Bellows. Some chemicals 
Bargain. Owner. 475 Halsey St., Brooklyn, N. Y 
NEW Perfex ‘°55’’——Wollensak f 3.5, case, sun- 
shade, filter, extra accesories. $48.00. Don Bruce k- 
ner, Rochester, Pa. 


KODAK Vigilant, 616, f. 4.5 special, Supermatic 
shutter, perfect Best offer Pvt. James LiCalzi, 
e/o Rev LiCalzi, Moorestown, N. J 

MAXIMAR B, Zeiss Tessar f. 5, accessories. Per- 
fect, $85.00. 5x7 Press Graflex box $20.00. 
Eclipse 125 enlarger 6.3, $15.00 9” Ajax Port. 
f{:5 lens, $20.00. Capt. Cohen, Station Hospital, 
Camp Davis, N. C 7 
MARVELFLEX f 4.5, case, flashgun, meter, com- 
plete darkroom including enlarger. $65.00. Cooper, 
729 E. Grand River, East Lansing, Mich. 


STANDARD Leica f 3.5 Elmar, case, sunshade, 
new, $110. Consider trade Retina I, Ektar Box 
910, Spencer, Lowa 


4x5 Graphic, Zeiss, 4.5 K. R. F., Exc., Dallmeyer 
14” tele. lens 5.6, 3% x 4%, L. N., H. M. Dail, 
Columbia, Mo. 

LENSES: Zeiss, 4.5, 120 mm, 2% x 3%, compur; 
T. H. Cooke, 6%”, 6.3 compound, Kodak, 170 mm, 
6.3, Ilex, 4x5, H. M. Dail, Columbia, Mo 
GUARANTEED as new Kodak Ektra f 1.9, first 
$300 certified check takes it Bernard Dekau, 
Hotel Lawrence, Lawrenceville, ill 

EXCELLENT N ational ¢ Graflex, BAL | f 3.5, carry 
all case, accessories, $80. Elliott, 3077 Hull Ave 
Bronx, New York City 








LEITZ 35mm enlarger, revolving negative carrier, 
f 4.5 Wollensak, all new, $52.50. Gill Studio, Ti- 
tusville, Pa 


LATEST Standard Rolle iflex Ev. Case, filters, sun- 
shade, $65. Haupt, 434 Maple Ave., Coatesville, 
Pa 

NATIONAL Graflex Il, f 3.5, condition equal to 
new, $65. M. O. Huff, 8424 W. Rivershore, Niag- 
ara Falls, N. Y ~~ ; ™ _ 
SPEED Graphic 3%4’x4%4”, f 5 Goerz, com 
pound, Graflex back, like new. W int Rollei, Iko- 
flex, or ? P.O. Box 8143, K. C., Mo 


ROLLEIFLEX-automatic, case, bayonet sunshade, 
2 filters, Proxar closeup twinlens, $200. G. Knaus, 
1460 Calle Campana, San Diego, Calif 
KORELLE I adapted Kodachrome, enlarg rer, ” de- 
veloping, enlarging equipment. Write for details 
Watson Lawton, Princeton, Ill = _ 
KODAK Miniature enlarger, Easel, paper box, 
timer, agitator, 35mm tank, photometer, pans and 
accessories Cost $170 Will sell reasonably. 
Luce, 17061 Park Ave., Richmond, Va. 

CONTAX II, f 2 Sonnar, case, shade, filters, tri- 
pod, release, Weston Master meter (latest), carry- 
all case, $175. Luce, 170642 Park, Richmond, Va 
NEW: 4x5 Graphic, Xenar 3.5; Contax II; Ikonta 
B; Ikonta A special; 10x32 Binocular; 8x26 Bin- 
ocular Used: Exacta; National Graflex; Ikonta 
C; Trades accepted McKay Art Co., Missoula, 
Mont 

6.5x9 cut film camera and accessories. D. E. 
Steinheil f 4.5. Compur. Write J. K. Miller, 356 
Park, Waynesboro, Va 7 

LEICA Ill, Hektor f 1.9, 73mm Vidom { finder. 
Ikoflex III. ae rer. Accessories. Perfect. List. 
Lt Moore, 112 4 gue lo, San Francisco, 


FLASH oo S are easy and sure with a Morgan 


Flashguide, only 25c pos mont 
Shop, 6262 Sunset, Hollywood, 


Morgan Camera 
“alifornia. 


BE LLO LOWS | for or all types Foreign or Domestic Cam- 


eras, Enlargers. Also built to specifications. New 
York Bellows Co., 121-P Fulton St., New York 


RUSSIAN Leica Model D, Chrome f 3.5, case, 


filter, $70. 314x414 Speed Graphic, $55. 844 E. 
13th St., Brooklyn, N. Y 


VOIGTLANDER Bergheil 9x12, f 4.5 Heliar, case 


and accessories, $60 
Texas, — 
CONTAX I, f 2 
3 filters. $115. 
Philadelphia, Pa. 


R. B. Perkins, LaMarque, 





slo-speeds. E. R. Case. S. S. & 
A. Perlouise, 1923 S. 22nd St., 


MIROFLEX 9x12 em. F4.5 Zeiss Tessar, Case, 6 
holders Brand new. $89.50. Tucker, Stevens 
Point, Wis 


GRAFLEX Enlarge 0- Printer, « excellent, extension 
top, Leica lensboard, no lens, $76.50. Ryemon, 
1816 LaBranch, Houston, Texas. 


NEW Cine-Kodak special, two extra ago 
tripod, case, 400 Ft. Kodachrome. Cost $62 
Sell $485. Fred A. Schuler, 108 Roy St., War. 
ren, Pa. 


SUPER D Graflex, 3%x4%4, R. B. Brand new, 
used once, $140. J. Seltz, 236 S. 13th St., Phila- 
delphia, Pa 

LEICA IIIB, f2 Summar, like new, with case, 
$195.00. J. H. Stilwell, Fountain Green, Utah. 


BEE BEE, 24%4x3%, C.Z. Tessar 4.5 Compur D. TR 
Weston meter 620. Flash, Tripod, Shade, Filters, 
Cases. $125.00 cash. Box 8&3, Station E, Toledo, 
Ohio 


IIIB LEICA, Chrome, slow speeds to 1000th, f 2 
Summar, E.R. case and accessories. Best offer or 
exchange for Speed Graphic equipment in equal 
condition and value. Box 775, Paintsville, Ky. 
CIROFLEX (used 3 rolls), case, filter, shade, re- 
lease, $49.50. Urheim, 39 Cloverdale Ave., s. | # 
New York. 

KINE Exacta Biotar_ f2, g good condition, $260. 
Automatic Rolleiflex, latest model, $185. L. E. 
Young, P. oO. Box 157, Forest Hills, N. Y. 

KOD: AK Ektra ; Rolleiflex ; Miroflex f 3.5 Tessar; 
Speed Grafies : Lenses; Projectors; Binoculars. 
Wells-Smith, 75 E. Adams St., Chicago. 








CAMERAS AND EQUIPMENT 
WANTED 


HIGHEST Cash-Prices paid for your camera. Free 
Estimate American Camera Exchange, 2130 
Broadway, New York. 

$100 CASH for 4.5 Ektar Miniature Graphic with 
holders, ete. Harley Barnhart, Voorhees Hall, 
Caldwell, Idaho 











CASH! Spot cash for camera, lenses, binoculars, 
movie or still, sound projectors. Send full de- 
scription by mail, or Wire for prompt cash offer. 
Over 30 years of dependability insures honorable 
dealings. Bass Camera Company, 179 West Madi- 
son Street, Chicago, Illinois 

WANT Accessories, lens, etc 7 Cine Special. 
Duff Bolenbach, 615 South Virgil, Los Angeles. 
WANTED: Wide angle lens and other accessories 
for Cine Exakta camera John Brownsberger, 
Fletcher, N. C 

WANTED: Contax II, Il; Leica or Retina I, 
f:2. Must be perfect. Big cash Write fully. 
Pvt. James LiCalzi, % Rev. LiCalzi, Moorestown, 
New Je rsey. 

WANTED: Recomar 18. Wm. A. Curley, Box 96, 
$.L.1. Station, Lafayette, La. . 
WANTED: Minox camera, enlarger, accessories. 
State price, condition. Robert Eininger, 4 East 
32nd St., New York City 

WANTED: 
reasonable. 
wick Ave., 








Rolleiflex or Rolleicord, accessories, 
Also new Leica. DiFiglia, 699 Bush- 
_ Brooklyn, N. Y on - 
WANTED: 8” or 10” Anastigmat f 4.5 in shuttef. 
Box _#] 15, Yo Popula! ar Photography 

TESSAR 5” f 4.5 Compur B 

Dr. Faunce, Ci amden, Del ; 

ARGUS C3 or Weltur Tessar f 2.8; state condi- 
tion. Best t price. E. J. Gods hall, Eaton, 0. 


Good condition. 





WANTED: “Kodachrome Slide projector; me vention 

make, condition and price. Goeben, 130 Westland 

Ave., West Hartford, Conn. 

HIGHEST Prices for used Cameras, Equipment, 

any Optical merchandise. Satisfaction guaranteed. 

Gordon’s, 162-P Madison, Chicago 

pede ER Ikonta B, Zeiss Tessar f 2.8 or Duo 620 
oupled rangefinde r. K*: Hollingsworth, 2313 Tur- 

ner Ave., Schenectady, N. Y 

WANTED: Leitz Elmar 35 mm. f 3.5 wide > angle 

lens. R. A. Hammann, 20 Hoxsey St., Williams- 

town, Mass. 





KODAK 35 with or without coupled rangefinder or 
Bantam with f4.5 lens. K. Hollman, 31 Ocean 
Parkway, Brooklyn, N. Y¥ 

WANTED: Anniv Speed Graphic, Contax, Leica, 
Binocular. Lt. N. A. Kalt, 5804—15th Ave., 
Brooklyn, N n= 

WANTED: Nikor ad. adjust table cut film tank. . Alvin 
Kamp, _Jackson, _Mo 

CASH: We buy cameras, sound projectors, lenses, 
binoculars, microscopes, etc. Highest prices paid. 
(We also accept musical instruments, guns, binocu- 
lars, microscopes, etc,, toward cameras.) For 
quick action write or ship to George Levine & 
Sons, Dept. C, 15 Cornhill, Boston, Mass. 


WANTED : Cartridges and telephoto lens for Robot 
3 _— Mackintosh, 2907 Library Ave., Cleve- 
land, 

HIG EST prices paid for Cameras, lenses, equip- 
ment. Max’s Camera Exchange, 1644 Second Ave., 
New York. _REgent 4- 1659. 


WANTED : Supplies ‘to equip darkroom including 
enlarger and good camera. E. Meola, 7301 Eighth 
Ave., N.W., Seattle, Wash. 


WANTED: Kodak Ektra f 1. 9, Synchronizer, case, 
magazine back, view finder, high-low finder, f 3.8 
or 4.5 telephoto. he” or as new. John Morris, 
Box 358-M, Route , Mobile, Ala. 


GOOD used 16 mm. projector, sound ~ equipment 
and screen. Chattanooga Engineers’ Club, Chat- 
tanooga, Tenn. 

WILL pay $80 for Bantam special f2. Box 116, 
% Popular Photography. 


NEED Rolleiflex outfit and case. Cash. Box 117, 
% Popular Photography. 


WANTED: Leica or Contax camera and telephot 
lens. Can spend $270.00. Box 118, % Popular 
Photography. 

WANTED: Good still and movie cameras, acces- 
sories, darkroom — Dr. Pilzer, Dickson 
Blvd., Norfolk, 


SEND us your camera today. Will send certified 
check by airmail immediately. Items held 10 days 
for your approval of our price. Free estimates— 
Trade-ins. Highest prices in the U. S. for photo 
equipment. ‘‘Cleveland’s Camera Super-Market.’’ 
Rotbart and Reitman, 1900 East 9th St., Cleve- 
land, O. 


WANTED: Zeiss Tessar f 8—2.8. Sonnar f 4— 
13.5 for Contax 3. Universal view finder (revolv- 
ing). Schwenzer, 3619 Peach, Erie, Pa. 

LEICA camera, also 35, 90 mm. lenses and Vidom 
finder Silverstein, 933 E. 48th St., Brooklyn, 
New York. = ; 
WANTED: Used Eastman Dry mounting press or 
professional iron, Albert Easel, small cheap reflex 
Describe. Box 1946, El Paso, Texas. 


NIKOR adjustal ible cut film and filmpac k deve lop- 
ing tank wanted. State price and condition. Box 
414, Hartford, Conn 


CONTAX II, f 2, £4 135 mm., 2144x3% Graflex; 
twin lens reflex, extras. Full description. V. O 
Wahrenbrock, 900 _Broadway, San Diego, Calif. 

WANTED: : 214x314 J Ann. Speed Graphic. Write 
Harry Waloff, 3308 W. Hagert St., Philadelphia 
Pennsylvania. 


CAMERA REPAIRS 


PRECISION Repairs, Shutters, Lenses, Range- 
finders, Synchronizers. Accuracy guaranteed. 
Camera Craftsmen, 15 West 44th St., N. Y. C 
EXPERT repairing of all Compur. and Compound 
shutters by the U. S. Manufacturer Representative. 
Hans Unfried, 71 E. Genesee, Buffalo, N. Y 


INSTRUCTION | 


MAKE money in photography. Learn quickly at 
home. Easy plan. Previous experience unneces- 
sary. Common school education sufficient. Book- 
let and requirements free. American School of 
Photography, 1315 Michigan, Dept. 2252, Chicago. 
FINGER Print Experts earn big pay! Learn Eas- 
ily at Home. Low Cost! ‘‘Crime Book” Free. 
Write stating age. Dept. 27, Inst. Applied Sci- 
ence, 1920 Sunnyside, Chicago. 



























































OIL coloring photographs a fascinating hobby or 
profitable business. Learn at home. Easy simpli- 
fied method. Previous experience unnecessary. 
Send for free information and requirements. Na- 
tional Art School, 1315 Michigan, Dept. 2258, 
Chicago. 

CORRESPONDENCE Courses and_ educational 
books, slightly used. Sold. Rented. Exchanged. 
All subjects. Satisfaction guaranteed. Cash paid 
for used courses. Complete details and bargain 
catalog free. Write Nelson Company, 500 Sher- 
man, Dept. M-237, Chicago 


MISCELLANEOUS 


ADVANCED Amateurs, Attention! Improve your 
technique and get more fun out of your hobby. 
Read American Photography every month, the 
magazine for both technicians and _ pictorialists. 
Send today for a sample copy and a sample of our 
40-page book catalog, enclosing ten cents for post- 
age. Camera House, 122-153 Newbury St., Boston, 
Massachusetts. 

OUTDATED Magazines, Catalog free. Cicerone’s, 
863 First Avenue, New York, New York. 
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PATENTS secured. Two valuable booklets sent 
free. Write immediately. Victor J. Evans & Co., 
612-P Victor Bldg., Washington, D. C. 
CORRESPONDENCE Course, 80 lessons. Value 
$80. Make offer. S. Bakutis, 3017 Broad St., 
Chicago, Il 


THE Photographic ic Series of the Little Technical 
Library will guide you through every phase of pho- 
tography. Each of the 30 pocket-size text books is 
complete in itself, authoritative, profusely illus- 
trated, authored by noted photographers. On sale 
at all leading camera, department and book stores 
See page 219 for complete | list of titles, 


SELL your pictures through this new commission 
agency for more sales, larger checks. Postcard 
brings details. Photo-Marketers, Box 110, Dept. 
P10, Southbridge, Mass. 


PHOTOGRAPHIC Xmas Cards made from your 
snapshot negative, 25 for $1.00. Send negative, 
3c stamp for free sample, price list and choice of 
sentiments. Return of negative guaranteed. Pho- 
to-Electro Lab, Box 861, Bridgeport, Conn. 


MOVIE EQUIPMENT 


VICTOR IV camera. Only run six reels. Works, 
looks perfect. Cost $105. Wollensak f1.5 lens, 
brand new. Cost $55. Rewinds, 100’ Eastman. 
Everything for $100. Pvt. James LiCalzi, % Rev. 
LiCalzi, Moorestown, N. J. 

FOR SALE: Victor Moving Picture camera. Model 
5, f£1.9 lens. Case and filters. $100. L. C. Mac- 
Donald, 939 N. Pasadena Ave., Azusa, Calif. 
FIRST $200 takes excellent 8 mm Bolex with 


Meyer f 1:5. J. F. Smith, 1400 Linwood, Kansas 
City, Mo 



























MOVIE FILMS 
Rented—Sold—Exchanged 





EXCHANGE: Silent pictures, $1.00 reel, sound, 
$2.00. Also sell. Free catalogue. Selected Sound 
Programs, reasonable rentals. Better Films, 742 
New Lots Avenue, Brooklyn, Fe 2 


KODACHROME movies for grownups. 8-16 mm. 
Projection length sample, lists, $1.00. Not ‘‘arts.’’ 
Jenkins, 392S, Elmira, N. Y. 

8 AND 16 mm. Film Subjects. _ Black ar and W White 
and color—sound or silent. Largest selection ever 
compiled; 65c to $200. Write for new, DeLuxe 
1943 Catalog, profusely illustrated! 25c (coin or 
stamps) refunded first purchase. Hollywood Movie 
Supply Co., Hollywood, Calif. 


13” GRAF Process lens, two photographic half- 
tone screens. Trade for anything photographic. 
J. A. Anderson, 3212 S. E. 76th Ave., Portland, 
Oregon. 


COMMERCIAL Art or Cartoon course. Want en- 
larger. Ralph Cross, 182 Fairlawn, Waterbury, 
Connecticut. 


























SWAP or sell brand new V idom, chrome. Want 
35 mm. Elmar. Howard Gillespie, Oxford, Ind. 


Ix7 “VIEW camera for Duo 620 or similar Cam- 
era or ?. Haydon Hickam, Ashland, ! Mo. 





EXCHANGE Chrome Retina Il, f 2 case, aS new. 
What have you? Lt. N. A. Kalt, 5804 15th Ave. be 
Brooklyn, Me Ue 


COMPLETE Popular Photography for Solar Min- 
iature, Federal #237, or %. Francis Miller, 602 
Hobson, Flint, Mich. 


WANTED: Revolvers, tar get “pistols, shotguns, 
rifles, binoculars, good cameras, microphones, as- 
tronomical telescopes. We will make liberal al- 
lowances for these items to apply toward the pur- 
chase of a 16 mm, and 8 mm. movie equipment, 
still cameras, enlargers and photographic equip- 
ment of: all kinds. National Camera Exchange, 
Established 1914, 11 S. Fifth St., Minneapolis, 
Minnesota. 








SWAP 23 Jewel Illinois watch, 1, 16 size, factory 
reconditioned, for F-R Reporter or Watson Minia- 
ture. Box 473, Greenville, Miss. 


IKOFLEX III, oo oe Trade for Contax II, 
f1.5 or Leica 111 B Summitar, or ?. Max Smith, 
608 S. Gibson St., Princeton, Ind. 


ce CARL ) Fischer _ Trombone for 35 mm, or Reflex 
camera. Spencer Sterne, 1167 Boylston, Boston, 
Tass. 








NOTICE! 

In replying to Box Numbers, be sure 
to address letters to 
POPULAR PHOTOGRAPHY 
540 N. Michigan Ave. Chicago 


Note! This does not apply to Box numbers where 
City and State are shown. 
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not guarantee against the possibility of an occasional change 


{[ ss every precaution is taken to insure accuracy, we can- } 
or omission in the preparation of this index. 




























.F-R Spotlight Boom Stand. . 


.F-R Flash Synchronizer . . . 


m Ob OO 


NEW YORK: 109 West 64th Street ° 


POPU 


pte 


10.65 


For use with the F-R HI-SPOT to provide versatile and efficient 


lighting from all angles. 
F-R Reporter . . . . . . 56.00 


Versatile American made camera for 2, x 34% cut films and film 


packs. (Price does not include lens). 
~ 
10.65 


Based on a new principle in synchronization and outstanding for 
many distinctive, original features. 


. FR- Exposure Meter . . . . 1.10 


An amazingly accurate, durable and compact extinction type meter. 


Fits vest pocket or purse. 
13.35 


PR Hi-Spot... +. «© «© « 


Hollywood type spotlight complete with special 200 watt Hi-Spot 
Lamp and famous Fresnel lens. 
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M.F-R Audible Timer. . .. . 


CHICAGO: Merchandise Mart ~ 


.F-R Water Filter . ... .~ 






December, 





for Christmas 


F-R Enlarger 


Flawless performance through the complete repertoire of enlarging 
operations producing superior prints from even the most difficult 

negative. (Prices do not include lenses). 
Table Model : + & © 8 46.75 
59.50 


Triped Medel . 2. ws 


: F-R Chemicals (for every darkroom purpose) 


F-R X-33 —— (32 oz.) 1.85 
Thermolecular fine grain developer 
F-R Fixol . (16 oz.) 45 
Conc. acid fixing-hardening solution 
F-R19 . « « (€36 of.) -50 
(Concentrated print developer) 
4.95 


5.30 
1.35 


A necessity in every darkroom 
F-R Adjusto Print Press . . . 
For all prints up to 11” x 14” 


F-R Stainless Steel Thermometer 
Fits both tanks and trays 


. F-R Absorbent Film Squeegee ~. 1.35 


For quick, clean drying of films 


F-R Plastic Printongs (the pair)  .80 


One for developer — one for fixer 
6.35 


For timing print exposure 
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““PETER,’’ by Norman C. Ehlke of 
Rhinelander, Wisconsin. Notice the con- 
trast, tone gradation and sharpness of 
detail in this prize-winning picture. 
Doesn't this appealing photograph ex- 
hibit results you’d like in your own 
enlargements? Norman Ehlke writes, “‘I 
use a Wollensak f:4.5 Enlarging Velos- 
tigmat for all of my enlarging. With it 
I’ve made prints up to 22 x 28 hes 
from 214 x 2'% negatives with excellent 
results.’’ Improve your photography with 
W ollensak. 


For Movies, Candid, Enlarging, Action, Stills 


WOLLENSAK OPTICAL CO,, nocHesten, ww, 
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A FATAL ACCIDENT 
THAT DIDN'T HAPPEN 


This X-ray of the casting for 
a vital airplane part plainly 
shows defects. Time will not 
be wasted machining it, and 
building it into a plane. And a 
crew of American flyers will 
not face the possibility of a 
structural failure in the air, due 
to the defects ... so in spite of 
its unprepossessing looks, it's 
really a significant picture. 


Industrial X-ray Film helps arm 


America better, faster 


X. RAYS are penetrating little rays, 
1/10,000 the length of light rays. The 
eye can’t see them, but they register 
on sensitive photographic film. You 
know how they go through flesh and 
bone—flesh easier than bone. You’ve 
seen the pictures. 

They go through aluminum more 
easily than through steel — but they 
go through both. Kodak research and 
skill made it possible to produce a film 
so sensitive that, with the modern X-ray 


machines, it gets an X- “ray picture of 


the inside structure of dense metals 


like steel armor plate, inches thick. 


In one aircraft factory alone, 


every 
day, 


several thousand 14x17-inch 
sheets of Kodak Industrial X-ray Film 
are used to examine aluminum cast- 
ings. And this X-ray method of in- 
spection is becoming typical of 
American aircraft production. 

This safeguard makes it possible to 
use 25% less metal with safety— it is 
no longer necessary to compensate for 
possible defects by adding extra 
weight. It saves material, it. saves 
work, it saves lives. 


SERVING HUMAN 


PROGRESS 


Invisible defects in the welded seams 
of high-pressure boilers—for the U.S. 
Navy—are searched out through X-ray 
pictures. Welders even “go to school” 
through the medium of radiographs— 
they “pass their examinations” when 
X-ray film shows they can produce a 
flawless weld. 


The widespread adoption of Kodak 
Industrial X-ray Film was hastened 
by the urgencies of war. Now that this 
method of testing has proved its value 
so conclusively, you can be sure that 
it will continue to serve you after the 
war, by guarding against hidden 
defects in products you will buy... 
Eastman Kodak Co., Rochester, N.Y. 
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